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SHADOWS ON THE ICE By ODIE MONAHAN 


YOUR EYES SEE what they want and overlook the rest. The human angle of vision is 
only 27° as compared to 65 for the normal camera lens. Make your camera see 
selectively by picturing, not an ordinary skater in action, but a detail of whirling 
skirts and flashing steel. This photograph was toned blue as described in the November 
MINICAM article, ‘‘Add Color to’ Any Picture’’. Taken at Lake Placid, New York, with 
a Super lIkomat C, Agfa Superpan film, yellow filter, 1/100th of a second at £16. 
See the article in this issue, "‘Photography with Your Eyes Open’’. 
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HAT’S true. There was plenty of good, 
fast action on the court when this pic- 
ture was taken. And it’s equally true that 
Mae Agfa Superpan Press Film gives you the 
ast film speed that makes such pictures 
See possible. 


ou can rely on Superpan Press whenever 
peed is of the greatest importance. For 
= wathis famous film brings you the utmost speed 
Suan. . speed that is all the more remarkable 


AGFA 


We 


PRESS 


SUPERPAN 





ACTION! 


because it has been obtained without sac- 
rifice of brilliant contrast, wide latitude, 
grain size, or keeping qualities. 

Get Agfa Superpan Press Film today. See 
for yourself how its speed opens up a 
whole new range of exposures... for 
action pictures, night scenes, interiors and 
candid shots. 


Made by Agfa Ansco Corporation in 
Binghamton, New York, U.S. A. 
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35mm MINIATURE CAMERA 
COMPANION TO THE FAMOUS 


PERFEX Forty-Four 
hil hree $99 
WITH F3.5 GRAF PERFEX ANASTIGMAT _— 


dent look at omg atesnag Fay pens features! Where + Coupled (long base} range finder. 

else at anywhere near this low price can you get so ss . 

many fine features in a precision instrument. The . F:3.5—2-inch Graf Perfex lens. 

large aperture F:3.5 lens is in a new compact type ® Built-in exposure meter. 

helical focusing mount coupled to the range finder for ® Focal plane (1/25 to 1/500th) shutter. 
automatic focusing. Its high speed focal plane shutter © Built-in flash synchroni 

provides a wide range of exposure speeds from 1/25 UIIIR NESN SYREHTORMEr. 
to 1/500th second. Te moots every picture taking re- © Interchangeable lenses—for telephoto, etc. 
quirement. It’s the camera ‘‘buy’’ of the season. © Uses 35mm film (standard spools) 36 exposures. 


®@ American made throughout. 


THEPERFEX forty - four 


Everything you_would expect to find in your ideal 
camera, you will find in the Perfex forty-four. Its 
high speed focal plane shutter gives you slow Tatge 









of 1 second—top speeds of 1/1250th second. 
aperture, highly corrected lenses focus automati 
with the Perfex coupled range finder. The built-in 
flash synchronizer assures perfect ‘‘peak’’ exposures in 
flashlight photography. Built-in exposure meter elim- 
inates the last element of guess work in picture tak- 
a Have your dealer show you a Perfex forty-four 
today. 


WITH F3.5 LENS WITH F2.8 LENS 


$37.50 | $47.50 


EVEREADY CASE, EXTRA $5.00 


CANDID CAMERA CORP. of AMERICA 


844 W. ADAMS STREET - - CHICAGO, 








ILLINOIS 


EASTERN DISTRIBUTORS—RAYGRAM CORP., 425 4th AVE., NEW YORK CITY 
WEST COAST DIST.—PARAMOUNT PHOTO SUPPLY CO., 521 S. SPRING ST., LOS ANGELES 


[5] 










No gift so welcome to the camera owner as a 
WESTON Exposure Meter. Make it your gift 
choice ... whether for a beginner, an advanced 
amateur, or professional. For the WESTON line 
includes the correct model for every need... 
in various price ranges to suit every budget 
requirement. See WESTON Exposure Meters at 
your nearest dealer, or write for literature. 
Weston Electrical Instrument Corporation, 
649 Frelinghuysen Ave., Newark, New Jersey. 


WESTON 





WESTON JUNIOR...ideal for the 
beginner, or casual photographer. 
Simple, compact, low in price...yet 
furnishes correct settings for all still 
cameras. Price $15.50. 


vi hahah ahototab bat a 


jog the flexibility of the exclusive 
WESTON exposure dial. Can be used 
with all cameras. Price $19.95. 











WESTON CINE ¥ (Model 819). 


providing the added convealence of 
“pre-set” exposure dial. Price $19.95. 
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what a rectilinear, anastigmat, Tessar, Xenon 
are, how they work, what’s the difference 
between them. 

I have yet to see a lens advertisement (ex- 
cept in a strictly technical or commercial 
magazine) which contained a schematic dia- 
gram of the lens or stated the most important 
characteristic of the product —i.e., resolving 
power. Oh, they all tell you it is a super this 
or that, but never how many lines per inch it 
will resolve. The graphs in the Wabash ad 
on page 12 really show what their bulbs will 
do, besides being well illustrated. 

I do think you have a fine magazine, and I 
look forward to receiving it every month. Par- 
ticularly interesting to me are the articles by 
John Hutchins, Alexander King, Jacob Deschin 
and Henry Clay Gipson, for after reading these 
articles, I feel that I have added something to 
my worthwhile store of knowledge. 

ALAN LEAKE. 

Richmond, Va. 
(Not one, but a series of articles on lenses 
will begin in MinicaM next month.—Ed.) 





Tri-Pak Color Negatives 


Sirs: 

I am just experimenting with the ideas 
opened up by the article, “Take Idea Pictures 
in Color.” I would like to know whether you 
can use bi-pack or tri-pack film to make the 
color negatives. 

Mr. Haz has opened up a new field for 
me—it is like getting off a train and seeing the 
Grand Canyon or Niagara Falls for the first 
time. A. E. STREET. 
Boston, Mass. 

(Defender Tri-Pak film is used, accord- 
ing to Mr. Haz, laid on a table in complete 
darkness, and colorful objects such as 
colored tumblers, cellophane, etc., are 
used to project pattern designs on the 
Tri-Pak negatives. The films are de- 
veloped in the ordinary way, and the 
color prints made by the Wash-Off Relief 
process on glossy Azo paper.—Ed.) 





“What Ship?" 
Sirs: 

I have just come across this picture in my 
album but cannot recall the name of this ves- 
sel on which, many years ago, I spent many 
happy weeks tak- 
ing pictures. 

Am dusting and 
enlarging the old 
negatives, even 
though I didn’t 
know anything 
about photography 
then. They mean 
much more to me now that I know how to 














Else Gets 
A 


(Reg. U. S. Pat. Off.) 


\, SCREEN?” 


Model B 
Hanging 
S n 


os ed 


gies Pees $ 


creen. 
12 sizes from ~~ 
50* up. a 


— THE PERFECT GIFT 
FOR YOUR FRIENDS WHO 


Project Pictures 


Nothing adds more to the enjoy- 
ment of home movies or pro- 
jected still pictures than a good 
screen. A Da-Lite Glass-Beaded 
Screen will give your friends 
not only brighter, clearer pro- 
jection, but the utmost in con- 
venient service. Many styles 
from 2.00* up. Remember when 
you give a Da-Lite screen you 
give equipment that has been 
famous for quality for 30 years. 
See Da-Lite Screens at your 
dealer’s or write for illustrated 
literature! 


DA-LITE SCREEN CO., INC. 


Dept. 12M, 2723 N. Crawford Ave., Chicago, Il. 
*Prices slightly higher on Pacific Coast. 
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NO. 5) / 
HRO PRESS 
(SYNC (ACTUAL SIZE) 


A sensation 
for amateur 
or press flash! 


Amazing in 
Spotlights! 


Permits new 
smaller equipment 
for Sequence Flash! 


20¢ List 


JUST AS EXCITING ! 
THE NEW COMPLETE LINE OF G-E FLASH BULBS 


@ A peak for every picture @ One synchronizer setting 
need gets good shots with every 
@ Split-second precision in size G-E"'Synchro” flash bulb 
flashing @ Twenty-four other big feo 
@ New dye-protected safety jack tures to help you get better 
ets guard you and subjects pictures every time 


For dependability, look for the mark G-E 
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10 YEARS AFTER INTRODUCING THE PHOTOFLASH LAMP 
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‘MORE LIGHT FOR ITS SIZE! 
ATIONAL NEW CONVENIENCE! 


SETS, NEW HIGH IN SAFETY! 


aad Bk SS a Rl a 


SENSATIONAL NEW CONVENIENCE! 





EFFECTIVE FOR SYNCHRONIZED USE 


FAS ee 





Carry all the bulbs you 
need for an evening 
of flash picture fun in 
one coat pocket—30 
G-E Midgets in this 
pocket; 24 No. 21 in 
the bag. Or use bag 
to carry more film 
and lamps. 


or open flash.Wide peak 
flash and quick burn- 
out filaments make 
the new G-E Synchro 
Press No. 5 effective in 
synchronized service. 
Split-second precision 
in flashing. Uniform 
peak and duration. 


PR Wo a Te at 


SETS NEW HIGH IN SAFETY! 





G-E dye-protected 
safety jackets, inside 
and outside the bulb, 
protect you and sub- 
ject. Color assures 
complete coating— 
passes over 99% of 
flash. New egg-shaped 
bulb for extra safety. 


PLENTY OF LIGHT 


oy 


SYNCHRONIZED FLASH 
No. 5 and No. I] 
ot 1/100th 





For a wide range of 
uses, the new Mighty 
Midget gives you pic- 
tures as vivid and nat- 
ural as its big brothers. 
Modern high speed 
lenses and new ultra- 
fast film greatly in- 
Crease its usefulness. 
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BULBS CHANGED IN A JIFFY! 


The bayonet base, like 
that of many bulbs on 
your auto, permits 
speedy replacement of 
bulbs to make shots in 
quick succession. 
New base holds bulb 
tight in socket—yet 
it’s in or out in a jiffy. 


A FEW PENNIES ADAPTS 


your present flash outht. 
A simple adapter unit 
which fits the socket 


* of your present flash 


gun permits you to 
take advantage of the 
Mighty Midget right 
away. See it at your 
photo dealer's. 


G-£ Synchro Press No. 5 available December Ist. tadeurdahiee shiheiunstimaieiasaamnie 


GENERAL @@ ELECTRIC 
MAZDA PHOTOFLASH LAMPS 
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R. L. MONSON 


By A Halo-ves 


BUT NO HALATION 


Protection against halation is one film quality 
frequently taken for granted. Yet the sharp 
rendition of highlights is directly dependent 
uponit, All Du Pont Negatives are made with 
the highly efficient Du Pont N-H (non- 
halation) Base. To this protection, add a 
marked ability to pick up shadow detail, a 
long scale gradation, a fine grain size, a wide 
exposure latitude and you have Du Pont 
Superior Pan, the truly “all-purpose” film. 
Next time try load’ng your camera with a roll 
of this versatile film. 


geile a” | 
Tih ‘ERIOR 

P ANCHROM ATIC 
“All-Purpose 


spoon, MOU PONT 











DU PONT FILM MANUFACTURING CORP.,INC., NEW YORK. N.Y. 
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pick out the best negatives and how to com- 
pose and trim the print. 

The boat picture shown here is mounted in 
my den, but my friends embarrass me by ask- 
ing the name of the ship. I have been on so 
many since, I don’t remember this one. Can 
any MINicaM reader tell me? 

’Srmmon Devutscu. 
San Francisco. 





“Babes in the Park" 
Sirs: 

Perhaps this 
comes under, 
‘*How not to 
shoot children,” 
as reader Mar- 
shall so cleverly 
told In Focus. 
(November 
MINICAM, page 
7). This was 
taken in Cen- 
tral Park, look- 
ing south, 
1/100th of a 
second, at f8. 
Every tree and 
plot of grass 
holds a wealth of picture material. 

R. C. ARMADON. 
New York City. 

For more on photographing youngsters, 
see the article in this issue, “Photographing 
Children.” 


Closeups With Any Camera 
Sirs: 

How to make closeups was described recent- 
ly in “In Focus” by a ceader who used an 
ordinary magnifying glzss in front of his lens. 
Another “In Focus” contributor told how he 
worked by re- 
moving the front 
element of his 
Argus A camera 
lens. Removing 
the camera back 
and focusing on 
a small piece of 
ground glass or 
wax paper placed 
where the film ordinarily lies, he found the 
camera to be in focus at between 3 and 34% 
inches. 

Ti’: idea came in very useful to us. We 
occas: ‘Jiy wish a record picture of rings we 
hav. ade, so, by using the principle sug- 
gested I constructed a simple stand from a 
few pieces of cardboard and metal strips. 

Since the Argus “A” is fixed focus except for 
near and far, the lens is extended to the 


METAL STRIPS 
To HOLD CAME 

















AT PHOTOGRAPHY’S BEST VALUE! 


Singly each of these products is “tops” in its field — together in this 
F-R Roll Film Developing Outfit they represent photography’'s best 
“buy”. For these are the famous F-R Products that are turning more 
and more camera-users into camera-fans daily. And because thou- 
sands of camera-users are buying more F-R Products every day — 
the quality is the finest — yet the price among the lowest. 
Look for the “little man” on the box and on the label when you buy’ 
It is the symbol of F-R Products. It is your guarantee that you will be 
satisfied — for it stands for F-R’s money back guarantee. 
For the ardent camera-fan . . . for the newer camera-user .. . for the 
stay-at-home ... for the traveller — it is for everyone wanting the 
most pleasure in photography. 

ALL FR PRODUCTS ARE MADE IN THE U. S. A. 


F-R ROLL FILM DEVELOPING OUTFIT CONTAINS: 


F-R “SPECIAL” — adjustable to 

oll sizes ¢ uses less solution * chem- 
resistant Bakelite * new lead- 

ing feotures * patented check stop. 
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near focus position then the front segment is 
removed and by removing the back of the 
camera I found and marked the point where 
the focus was sharpest on the white cardboard 
platform with a pencil dot. Then all we have 
to do to take our pictures is to place a ring 
over the pencil dot and snap the shutter. 

Win GIEBEL. 
Manufacturing Jeweler, 
Spokane, Wash. 





Tables Turned 


Sirs: 

Some time 
ago I made the 
enclosed print 
to startle a 
friend. 

Well, the 
tables were 
turned and I 
was startled 
myself when I 
saw the cover 
on the Novem- 
ber issue of 
MINICAM the 
other night! 
D. C. Ouson. 





Washington, D. C. 





Paper as Negative 
Sirs: 

Month before 
last, I read in 
this column 
about putting 
sensitive paper in 
a camera instead 
of film for tak- 
ing pictures. The 
novelty rather 
took my fancy 
and I proceeded 
to make a few 
of these “paper” 
negatives. In fact 
I became so in- 
terested in it that 
I spent most of 
the day going 
from subject to 
darkroom. At the 
same time, I took 
several pictures 
on regular film 
to compare the 
difference in resulting pictures. 
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Print from Pan Negative 


I am enclosing one paper negative, a print 
off this negative, and a print from a modern 
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TWO NEW OME 


SUPER OMEGA B—IMPROVED OMEGA C 


Super 
Bros.—marks a great 
i t 
and rotating the neg@ 
ment of the baseboard corrects 
Negative focusing ins 
one set of double con 
less rapid film holde 
Dyna-thermal ventilating system. 
struction. Takes all fim 
$77.50 without lens. Slightly 
guaranteed. 
The improv 
new features 
distortion control. Ta 
Accessories for the all-p 
tachment. 
prints 1:1. 1 
corrected lenses: Simmon, 
Tilting board. 


OMEGA ENLARGERS 


PRESENTING 


GA ENLARGERS 


lity-built enlarger by Simmon 
n enlarger construction. Tilting 
and a complementry adjust- 
distortion in all directions. 
focusing permits the use of 
“a 

densers for all size lens. New type dus 
rs. Twin-guide micrometer focusing. 
. Inclined steel-girder con- 
i he price— 

to 21%4x2% inches. Th 

wee higher west of Rockies. Fully 


Omega B—newest qua 
advance 1 
ive carrier 


tead of lens 





g at $77.50—embodies all the 
‘ . a 

f the Super Omega B except negative focusing an 

; kes all film up to 3%4x3% inches. — 4 

urpose Super Omega B: *Copying 2 

*Kodachrome film holder. *Attachment Reta = 

izontal projection. *Choice of c 

> seeay vaot ot & Lomb Tessars, Dallmeyer. 

*May be used on Improved Omega c. 

at leading dealers. Write for folder G. 


ed Model C—also sellin 


On display 
d City, N. Y. 
+» 37-06 36th St., Long Islan 
SIMMON BROS sn 
U. S. A. 











panchromatic film. The print from the negative 
on paper is very contrasty and the red photo- 
graphed as black. There is also a “screen” 
effect from the paper negative. 

Epwin W. Po rk. 
Detroit, Mich. 


Skin Rash 


Sirs: 

I was reading Kamera Kwiz, (MINICcAM, 
November, p. 151), and I would like to say 
that the skin rash called “Metol Poisoning” 
can be caused by other chemicals, as well as 
acetic acid and D-72. This skin rash causes 
small blisters under the skin. It can be cured 
in a day or so by applying salve, three times 
a day. : 

I went for many months irritated thusly 
before I found a good cure. The formula: 
1 dram ichthyol, 1 dram boric acid, % dram 
zinc oxide, 1 dram petrolatum. 


GRAHAM GULLEY. 
Wilson, N. C. 





“How To Find Pictures” 
Sirs: 

My idea of what an article should be is last 
month’s “How to Find Good Pictures,’ by Leo 
Nejelski. Without trying to high-pressure you 
into his way of working, he tells you what he 
does. Without telling you how you must work, 
he tells you how he does it. 

Reading such articles makes me feel I can 
take better pictures. 

AtFrep E. HINKEL. 
New Orleans, La. 


(The second article in the series by 
Mr. Nejelski appears in this issue: “How 
to Perfect Your Camera Technique.”— 
Ed.) 








“Boy, if | only had some more film." 


: Name .... 





A 
CHRISTMAS IDEA 
FOR 
BETTER PICTURES 





Put the General Electric exposure 
meter on your Christmas-gift list for 
that relative or friend who wants to 
take better pictures. There’s a lifetime 
of improved picture making inside the 
attractive gift box. It’s a present that 
will make eyes sparkle on Christmas 
morning. 


You can be confident that the G-E 
meter will please the most discriminat- 
ing camera fan. See it at your nearest 
camera store or mail the coupon below 
to General Electric, Schenectady, N.Y. 


GENERAL 


ELECTRIC 





General Electric Co., Dept. 6J4 
Schenectady, N. Y. 


Please send me literature on the General Electric 
exposure meter. 





SE 
City State 











430-128K 
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Super DOLLINA 


Here is the latest streamlined addition to the 
popular line of Dollina 35 mm. miniatures. It is 
remarkably light and compact, yet is a precision 
instrument in every sense of the word. All con- 
trol parts are easily located and quickly adjusted 
for taking pictures in rapid succession. It is 
equipped with a built-in range finder of the most 
dependable type, optically perfect, lens-synchro- 
nized, and operating on the split-image prin- 
ciple. Its built-in view finder is fully compen- 
sated for parallax. An ingenious device locks 
the release and film wind, thus guarding against 
double-exposures. All meta] parts are chromium- 
plated. Case and bellows are of genuine leather. 

The Super Dollina is available with the fol- 
lowing ultra-fast lenses which are set in Compur 
Rapid shutters with speeds up to 1/500th sec. 


2” Schneider Xenar {2.8 lens.......... $ 92.50 
BS” Za Tesder $03 Bes... cvcccccces 107.50 
2” Schneider Xenon f2 lens............ 110.00 


DOLLINA il ee potest with built-in range 


the same Wy as found on 
the Super Dollina. All lenses are set in Compur Rapid 
shutters, with speeds up to 1/500th sec. They also have 
optical tubular view finders and other refinements includ- 
ing: Automatic counting and film-locking device, closed 
front, focusing to about three feet, loops for neck-strap, 
tripod socket, etc. 

Dollina II, with Schneider Radionar f2.9. .$55.00 

With Schneider Xenar f2.8............. \d 

Se es 2 ee 72.00 

With Schneider Xenon f2.............. 82.50 


THE DOLLINA “0” =, ors ,be=, 2 
. favorite with mini- 
cam enthusiasts. Its many features include: au- 
tomatic counting and film-locking device, built- 
in optical view finder, front lens focusing to 
about 4 ft., closed front, tripod socket, attached 
range finder clip, loops for neck-strap and many 
other highly desirable features. Genuine leather 
cover and bellows. Makes 36 exposures 1x12” 
on 35mm. film. 


The Dollina “‘O’’ equipped with Certar {4.5 lens 
in Vario type shutter (speeds: 1/25, 1/50, 
1/100 sec., bulb and time). Price...... $23.00 
With Certar Anastigmat {2.9 lens in Compur 
“B” shutter, with speeds up to 1/300 sec. $34.00 


BURLEIGH BROOKS 


INCORPORATED 
127 WEST 42™° STREET 






NEW YORK 
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By J. H. SAMMIS 


IT’S TOUGH NOW for the young fellows 
in the armies of Europe, but if they ever live 
to mellow old age they'll find plenty of “pic- 
turesque” old ruins to photograph—and they 
can claim that even the subject matter was 
of their own making. 





SHADOW DETAIL: Park police on night 
shift. 





NURSERY RHYME No. 1: 
Roses are red 
And violets blue, 
My prints are flat 
And my pocketbook, too. 





HARD TO DO: To get a commercial 
photofinisher to print your star pictures—he al- 
ways thinks you failed to expose the film and 
that the little black spots and arc segments 
came out of his soup. 





DEFINITELY KNOWN TO BE OPAQUE: 
Lens caps 
Metal sheaths 
Safety cover tabs 
Flaps on eveready cases 
Fingers 








Dear Miss Pix, An, 
the loveliest 


DOROTHY PIX ADVICE TO THE CAM- 
ERA-LORN DEPT.: 
I know a fel- 
low who wears 
camera around i oo 
his neck. a taal 
What do you . 
suggest ? 
Minnie Kamm. 


Dear Minie, 

Learn to talk about Champlin 16, Panther- 
mic 777, and Edwal 12—something may 
develop. 

Dorothy Pix. 

















LEXICOGRAPHER’S LAIR: SOME VERY PREMATURE NEW YEAR’S 


Ihagee—pronounced ‘“Eye-hah’-gee.” RESOLUTIONS: (1) To use the formulae 
R.R.—rapid rectilinear. recommended by the mfger. (2) To forget the 
Cine’—pronounced “Sin’-ay.” black cat in the coal bin at midnight. (3) To 


Cinematographer — pronounced “Camera _ quit anticipating fame and fortune with each 
man.” new camera. (4) To make fewer negatives 
and more prints. 








WE HAVE ALL TRIED IT ONCE (or 
will): Using the one thousandth of a second 
shutter speed on our camera—infra-red film— 
16x20 enlargements—paper negatives—making 
the swimmer dive back up out of the water 
onto the board. 





“A ROSE BY ANY OTHER NAME”— 
Metol, Elon, Pictol are chemically the same. 

So are Hypo, Sodium hyposulfite ; Sodium 
thiosulfate. 

So are Sodium dichromate, Sodium bi- 
chromate. 

Also Potassium sulfocyanate, Potassium thio- 
cyanate. 





ACROSS THE COUNTER QUICKIE: 
“Aren’t your toners rather high?” 
“Yes, sir! This is a high toned store.” 








INFAMOUS LAST LINE: “Oh, so you’re 



























supposed to dilute the acetic acid?” “He picked it up in the East Indies!"’ 
5 a 2 
Bb aaa , as COMBINA \ “That's the gift I'd like to get 
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myself,” says S. Claus. WA 
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Correct focus and perfect light are the prime requisites 
of “on-the-nose” pictures. Here’s your opportunity to 
get the finest in focusing and light-reading instruments, 
plus a handy, black Plastic Box— at a Christmas 
savings of $4.00. 

DeJur Exposure Meters and Range Finders are Go to your dealer 











. oe . today, and ask for a 
<aien 9 Sem,  peniden eoneney, cnegpent Prete an ge eel a ee 
helping you record pictures with the depth and tone ments. Give them every test. Convince yourself that 
and “feeling” of the original scene. you don’t have to penalize your pocketbook in order 
to work with quality. And, say, that Plastic Box would 
pe (7 af MSGI (oy 1 RATION make a grand gift by itself, 


= DeJur Exposure Meters and Range Finders are made in 
SHELTON, CONNECTICUT “se America for all the world. For more details, write Dept.. M-12. 
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NEWS CAMERA 


By A. J. EZICKSON 


ATS off to Julien Bryan, ace freelance 

photographer, who brought back with 
him recently the first uncensored pictures of 
the War. His spectacular shots, 500 in all, 
were taken in Warsaw during the height of 
its siege from September 7th to 21st, and re- 
veal all the horror and terror its people went 
through before final capitulation to Nazi guns. 
His pictures are the only ones in existence 
taken in Warsaw those fourteen days when 
thousands of bombs and shells raked civilians 
and blasted the city to shreds. 

Bryan went to Poland on September 3 from 
Rumania. His train was under almost constant 
attack on the four-day journey to Warsaw. 
The trip normally takes 10 hours. When he 
arrived there, all other correspondents and 
photographers had left the city. Two hours 
later, while he was taking a bath in the Hotel 
Europe, he experienced his first Warsaw 
bombing. 

For the first few days he wandered about 
Warsaw without any official military permits, 
constantly risking arrest in a _ spy-conscious 
city. Later, aided by a Polish interpreter and 
officer, he went the rounds of the city, photo- 
graphing the life of a city under siege. The 
Front was right in the city and war was all 
around him. 

He lived in the dug-out of the American 
Embassy with other American refugees. On the 
2ist a “two-hour armistice” was declared for 
the evacuation of noncombattants and neutrals 
from the Polish capital. With 1200 other per- 
sons, Bryan crossed the German lines and was 
permitted to proceed by way of East Prussia 
and the Baltic States to Oslo, Norway. For- 
tunately the German authorities did not con- 
fiscate any of his films. He returned to New 
York aboard the Norwegian-American liner 
Bergensfjord on October 7th. He also brought 
back many reels of movie film. 

He says: “Civilian houses and quarters were 
wiped out miles from any military objective.” 
Bryan, carrying his Eyemo 35 mm. movie 
camera, is shown with a child who reported 
finding the body of her sister who was ma- 
chine-gunned while picking potatoes in a field. 
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Photo © by Julien Bryan 

JULIEN BRYAN with a 10-year-old Polish peasant girl 

shown in a field outside Warsaw where two hours earlier 

on September 16 the girl's older sister was slain by 
machine gun bullets fired from a German plane. 


“The planes got two of the women. I was 
about 500 yards away when it happened.” 


“Say, I'm not in the game!” Larry Froeber 
of the New York News shouted when the clash- 
ing pigskin gladiators in the New York Giants- 
All Stars game mixed him up in their melee 
at the Polo Grounds. Froeber, working with 
other cameramen from the sidelines, got in the 
way of the gridiron behemoths during one of 
their side line plays, and was flung to the 
ground. His Speed Graphic, catapulted out of 
the way, received only a few nicks. 


The most photographed subject in New York 
recently was the beautiful, streamlined Packard 
coupe at the Auto Show in Grand Central 
Palace. The reason: the Packard Company 
staged two photographic contests, one for 
amateurs, and one for press photographers. 
What an attraction: the latest model Packard 
in a studio setting with 12 beautiful blonde 
and brunette models. 


The first French casualty of the war was a 
newspaper photographer on the staff of the 
Paris L’Intransigient, reported killed “in action” 
in the first combat of the war. 


An explosion split the quiet of the Bomb 
Squad room at New York’s Police Headquar- 
ters. A dozen detectives burst in. They looked 
for a corpse, debris, dynamite—but they saw 
only Bob Wands, Wide World photog, who 
had dropped a flash bulb, which exploded with 
a boom. 











SALE! 


BESSA 
CAMERA 


F3.55 VOIGTAR LENS 
COMPUR RAPID SHUTTER 


AT —. 


Formerly %47-5°0 


Convenient Monthly Terms May 
Be Arranged 


The Bessa is a light, compact two-size camera, 
with speeds up to 1/400th part of a second, that 
enables you to make 8 pictures 244x3% or 16 
vest pocket pictures, as desired. Uses No. 120 
or 620 film. It is fitted with a direct vision opti- 
cal finder as well as a waist 
level finder. Has handy re- 
lease on outside of camera. 
It opens and closes easily 
and quickly with no danger 
of film buckling, and per- 
mits the use of super-sensi- 
tive panchromatic films. 


TRADE IN 
YOUR OLD 
CAMERA 


WORLD'S 
LARGEST 
EXCLUSIVE 
CAMERA 
SUPPLY 
HOUSE 





NEW? 


THE LAW 
PHOTO PRINT 
DRYER 


An efficient apparatus for those who de- 
mand flat and dry prints in a hurry. The 
materials used in the assembly of the Law 
Photo Print Dryer are not harmed with 
heat of 350° or less. Therefore the Dryer 
will withstand forced drying if desired. 

Compact — yet has a capacity of 6 prints 
11x14; 12 prints 8x10; 25 prints 5x7; 48 
prints 4x5; 60 prints 344x444; 96 prints 


24x34. 
s y] 25 


When Folded for Storage 


MAIL 
ORDERS 
FILLED 


110 WEST 32ND ST., N. Y. 














Superflash shot by E. K. Langevin, Omaha World Herald. One Superflash 2A at 
1/1000 sec., F/8, Speed Graphic, Mendelsohn synchronizer, Agfa Triple S. film. 


To Make Flash Shooting Easy... Sure! 


LIP a Superflash into your flash gun —and forget it! You can 

depend on this patented all-hydronalium-wire-element flash bulb 
to get the picture “on the nose” every time! It’s synchronized to the 
split second, its uniformity is positive, controlled. And its flash has 
the extra long-peak light that helps compensate for improper synchro- 
nizer or shutter setting — even errors in judgment! 


Get Superflash in all sizes, for all types of cameras — focal plane, 
curtain shutter or built-in flash —at your photo dealers’. Or write 
Wabash Photolamp Corp., 335 Carroll St., Brooklyn, N. Y. 

Copyright 1939, Wabash Photolamp Corp. 


WAB ASH SUPERFLASH 


SUPERFLOOD 
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@ SPLIT-SECOND SYNCHRONIZATION and 
controlled uniformity of el or 
bulbs is -- 
test of 5 
cheost ‘i 


photometer flash 


@ NEW INVISIBLE SAFETY JACKETS pre- 
vented this Superflash from Serclinn, 
exploding or shattering when it was 
purposely thrown against a wall! 


@ PATENTED ome 
visible check uw; 

of every Super. 

buy.. “hetases you use 





@ EXTRA LONG PEAK LIGHT FLASH makes 
ible nchroniszed shots 

eal ie even when shut- 

ter or synchronizer may be “off”! 
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personality. He is not able to get his mind off “How do 
I look” thoughts. Self-consciousness is a poor qualifica- 
tion ror an actoy, and before the came.a the model must 
become an actor and lose himself in the part he is 
playing. The person who has an “I-don’t-give-a-damn” 
attitude makes the best actor and the most photogenic 
subject. 

A happy combination of a photogenic face and a 
fortunate capturing of expression is seen in Fig. 2, “I 
Beg You’ah Pardon,” showing St. Clair Bayfield, the 
Broadway actor, as a court gentleman of the early 
eighteenth century. Two spotlights were used at a 
45-degree angle behind the sitter for back lighting. The 
light was masked off from the camera’s lens by two 
large cardboard masks, or “gobos.” In front, one 
500-watt spotlight was placed at a 45-degree angle, and 
a 1000-watt flood was held farther back and diffused 
with chiffon. 


Everyone has a personality, although not necessarily 
a pleasant one. It may even be definitely unpleasant. 
But an alive, interesting picture was never taken of any- 
one who, at the time of the exposure, was “just sitting 
there” thinking of “nothing at all.” In Fig. 3, the ex- 
pression is not so bad, but it is not good enough to rescue 
the picture from banality. It gives the impression of 
just a model dressed up and posing for a picture. The 
effect is poor. 

Fig. 4 is a picture of me taken by a friend. I believe 
that the “dopey” expression is the result of: 1) I detest 
posing for a photograph, 2) I was worried about the 
lighting which I had arranged. A division of attention 
almost always results in this type of uninteresting blank- 
ness. 

“Picture personality” also can be expressed in the 
position of the hands, in the tilt of the head, in the slant 
of the eyes, in the involuntary movement of the shoul- 
ders. But these positions should all be motivated by the 
thought of the picture, and not merely by body positions 
or body maneuvering. Fig. 5 was intended for strictly 
commercial purposes, to illustrate a story. The mood 





(2). “I Beg You'ah Pardon!" A happy 
combination of photogenic face and 
effective expression. The aliveness of 
the eyes and features tells the story. 
Two front lights were used, and two 
back lights at a 45° angle. Defender 
XF Pan, '/2 second at fié. The sketch 
indicates the planes of the face, as 
brought out by the lighting, and the 
semi-circular swing of the composition. 








desired was the anxiety of a mother anxiously await- 
ing the return of her daughter. The posed-looking 
hands do more than any other single feature to make 
the picture unsuccessful. There is a “starey” quality 
in this model’s expression. The subject habitually 
wears glasses and it was impossible to photograph 
her successfully without them. The glare of the main 
light source apparently strained her eyes and resulted 
in the “starey look” and the out-of-focus appearance. 


I blame myself entirely for the failure of this 
picture. I should not have attempted to get any 
definite mood or expression under the circumstances. 


There is a reason why certain people cannot “let 
go” with their imaginations. They are held in the 
grasp of the greatest enemy of picture personality— 
fear. They cannot forget for one moment how they 
look because they are afraid that they will not photo- 
graph well. 


No one really enjoys a good meal while worried 
about something. If a friend whispers comments dur- 
ing a movie, you do not enjoy the show because your 
attention is divided between his remarks and the story 
on the screen. It is the same when having a portrait 
made. The model is aware of his facial faults and 
blemishes. A small, subconscious voice whispers, 
“Your nose will look too long,” or, “You know you 
look tired today,” etc., etc., and kills expression in the 
portrait. This fear of failure may be entirely sub- 
conscious and the sitter unaware of its insidious in- 
fluence. 


It does not take an expert, however, to recognize 
its presence in the finished photograph. It is not 
manifested as anxiety or self-consciousness, but in a 
lack of expression which leads the observer to say 
that the subject either lacks feeling or does not possess 
picture personality. 


Once this lack is recognized, the next step is to 
correct it. There are several methods of developing 
picture personality in your subjects whether they are 
professional actors and models, or just your friends 
and relatives that you like to picture. A future 
article will tell “How to Develop Picture Person- 
ality.” 

As photography comes of age, adequate emphasis 
begins to be put on the psychological factors. It is 
important for the photographer to know what goes 
on inside his camera and developing tank—but it is 
equally, if not more important, that he know what 
goes on inside the head of a portrait subject. 
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HOMES IN CHRISTMAS DRESS 
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OMES floodlighted and decked with colored lights for 
the holiday season are fun to photograph and a chal- 














lenge to the ingenuity of the photographer. Each 
house presents its own problem in arrangement and exposure 
but a few do’s and don’ts will serve as guides. 

Choose homes with plenty of illumination and ask the 
owner to light each room and leave the shades up. Use pan- 
chromatic film. For the effect obtained in Fig. 2 give the 
negative two exposures. After the first, which records the 
bright lights, cap the lens, attach a No. 2 photoflood in a 
reflector, uncap the lens and expose for a shorter time while 
playing the floodlight over the building. Don’t include street 
lamps nor make pictures when the wind is blowing as this 
will cause blurring. 

Experiment with the exposures, working for negatives with 
little or no silver deposit in the sky but enough in the building 
to give detail in the final print. 


By C. ELMER BLACK —/Iliustrated by the Author 
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(1) CLOSEUPS of doorways 
or details of well-lighted houses 
make interesting shots. (2) 
CORRECTLY EXPOSED. Using 
panatomic film and the lens at 
fll two exposures were made. 
The first exposure, lasting two 
minutes, recorded the flood 
lighting and strings of lights. 
A lens cap was then fitted over 
the lens while a No. 2 photo- 
flood lamp in a reflector was 
plugged into one string of 
lights, the cap was removed, 
and the light held in the hands 
was played over the building 
from position A in Diagram 3 
for three seconds, then from 
position B for the same length 
of time. (3) DIAGRAM show- 
ing the method of floodlight- 
ing a large house, (4) DIA- 
GRAM showing the lighting 
of a small house. Play the 
light over the house while 
standing next to the camera 
allowing about ten seconds 
exposure. (5) INCORRECTLY 
EXPOSED. Notice that there 
is no detail in the building 
itself when only one exposure 
is made. 
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Pictures by General Electric 
Co., courtesy Morgan & Les- 
ter from their new book 
"Graphic Grafiex Photography."' 
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By DON MOHLER 


P NHE broad principles which govern the use of arti- 
ficial light for picture taking are simple and easy 
to learn. An evening or two spent playing with 

light, making pictures as you go along, will teach many 

things that will be useful every time that artificial light 
is used. 

All that is needed is some fairly fast film, two re- 
flectors (even simple cardboard ones will do), several 
flood lamps, some pieces of light cardboard and a plain, 
light-colored background. 


Once mastered, knowledge of artificial light may be 
applied to all kinds of photography (even including 
outdoor photography) with photoflash, photoflood or 
any other light source. Artificial light is entirely flexible, 
being subject to control as to direction, quality, quan- 
tity and balance. Once these controls are learned, they 
may be applied with modifications at any time with 
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complete confidence that the effect visualized at the time of making the picture 
will show up in the final print. 

Look at the best examples you can find of photographs made with artificial 
light and you will be surprised, if you are observant, to notice that most of 
them are made with one or two light sources. The first thing to get thoroughly 
in hand is to learn that really superb effects can be had with one light source 
when it is handled with understanding. Learn to handle one light source, 
really get the essential simplicity of working with it, and you have mastered 
perhaps 80% of the problem of handling artificial light. Let’s explore for a 
moment some of the easy things that can be done and notice the effect pro- 
duced by relatively minor changes in method. 

Inset in each portrait shown is a miniature representation of the lighting 
setup used. In Fig. 1, the light can be seen right beside the camera, exactly 
where it would be if the picture were being made by means of a flash syn- 
chronizer attached to the camera. 

This lighting arrangement appears daily in your newspaper. It is used so 
often, not because it is the best lighting, but because it always gets a picture. 
With the reflector fastened right to the camera, anything that comes within 
the viewfinder will be fully illuminated, and the only problem is to regulate 
the shutter and diaphragm so as to give correct exposure for the distance 
between the light and the sub- 5 
ject. The result generally is 
flat, but with exact handling 
of exposure, development and 
printing, such lighting can 
produce interesting pictures. 
The halftones and highlights 
are very subtle in gradation 
and the eyes, if the picture is 
of a person, always show single 
sparkling catch-lights. 

A slight modification of this 
arrangement, as in -Fig. 2, 
where the light has been 
moved around to 30 degrees 
from the camera, is enough to 
produce a noticeably different 


























































effect. One side of the subject is more strongly 
illuminated than the other, and shadows are 
introduced. The shadow farthest from the 
light source is quite black, for the background 
is close to the subject. This light throws the 
shadow on the background far enough to one 
side to be kept out of the final print if a small 
portion of the negative is to be printed. 


Better modeling is produced with the ar- 
rangement shown in Fig. 3, whether the subject 
be a person or a still-life object. The light is 
now about 45 degrees from the camera and 
almost level with the subject. A light surface 
such as a white sheet, a piece of paper or a 
light wall is used to reflect some light into the 
shadow side. The effect obtained in this way 
(Fig. 3) is certainly a pleasant variation of 
Fig. 2. 

The effect of a strongly directional light is 
shown in Fig. 4. A modification of this arrange- 
ment is shown in Fig. 5 with a reflecting sur- 
face brought in on the shadow side. Compare 
the left side of the face in Figs. 4 and 5 to see 
the effect of the cardboard reflector. This 
effect can be produced by using a window as 
a main light source, where a photograph is to 
be made in an average room, bringing in a 
reflector surface on the shadow side. Or, a 
photoflood or a photoflash lamp may illuminate 
the shadows, supplementing the daylight. 


In Fig. 6 we bring the light back to an angle 
of about 30° from the camera, but drop it to 
about 45° below camera level. The effect is 
similar to the light seen from an open fire, or 
to that produced on the faces of people on a 
stage where strong footlighting is the only 
illumination. In portraiture, this type of light- 
ing should be reserved for men and subjects of 
a dramatic nature. 


Fig. 7 might be termed the exact opposite 
of Fig. 6, and produces what is called a 
“natural” effect. 


A more severe use of top light is shown in 
the arrangement in Fig. 8, with strong shadows 
under the eyes, nose, mouth and chin. Seldom 
is this kind of lighting used in taking pictures of 
people, but it produces a good effect in still-life 
photography, especially with glassware or other 
highly reflective objects where it is desirable to 
bring out the pattern without annoying reflec- 
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tions which might result from a light 
source near the camera. 

Fig. 9 is the same lighting arrangement 
we had in Fig. 4, except that the subject 
has been turned 90° to face the light. 
This brings up an interesting point. The 
three basic elements of any lighting 
arrangement are the camera, the light, 
and the subject itself. Infinite variations 
of these three elements are possible. Any 
one of them may remain fixed, the other 
two being varied to create a particular 
effect. 

When playing with lights it is always 
interesting to set up the subject and lights 
and to move about with the camera and 
study the effect from various angles. 
Another way to play with light is to set 
up the camera and lights and move the 
subject from side to side, up or down, 
forward or back. 

Fig. 9 shows the effect of the 90° light 
on a full profile. In Fig. 10 no light falls 
directly on the subject. All the illumina- 
tion falls on the light-colored background, 
producing a crisp silhouette. 


The most interesting feature of pictures 
made with a single main light source is 
that they invariably show highlights or 
shadows which give an immediate impres- 
sion to a person looking at the finished 
picture that the light has come from a 
definite direction. This characteristic will 





be found in nearly all skillfully made pho- 
tographs. Even the brief suggestion shown 
here as to how to control the direction of 
light from a single source to produce a 
multitude of effects will get the minicam 
user enough versatility in his light control 
with limited equipment to produce credit- 
able pictures under almost any conditions. 

Lighting arrangements shown here by 
no means begin to exhaust the possibilities 
of a single light source, but they do give a 
sound starting point from which a multi- 
tude of variations might be worked out 
and experimented with. 

Working with two light sources is even 
easier than working with one when the 
photographer knows what effect he is after 
and knows how to recognize it when 
obtained. Two light sources give control 
not only over the highlights but also the 
shadows, so that the range of tones in the 
finished photograph is almost completely 
under the control of the photographer, 
and gives him enough understanding of 
light and how to handle it to branch out 
farther into complex arrangements using a 
multitude of light sources if he so desires. 

Fig. 11 illustrates the confusion that 
may result when two light sources are used 
without a clear understanding of what 
they are to accomplish. It is a straight-on 
shot in which two lights were used, one to 
each side of the camera, at equal distances. 
Instead of using one light to create a high- 
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light side and using 
the other light to 
fill in the shadows, 
the photographer 
has_ exactly _ bal- 
anced his lighting, 
resulting in an un- 
desirable cross shad- 
ow visible on both 
sides of the nose. 
The presence of this 
shadow might es- 
sape the untrained 
eye, but the camera 
picks it up with ab- 
solute fidelity and it 
is awkwardly visible 
in the final print. 
In Fig.12, a much 
better balance has 
been achieved, be- 
cause one side of the 
subject has been 
given the main illu- 
Mination, and the 
unit illuminating 
the other side has 
been pulled back 
far enough so as to 
lighten the shadows 
without throwing a 
visible shadow of its 
own. The arrange- 
ment of lights, cam- 
era and __ subject 
shows that each unit 
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is about 45° from 14 


the camera. The 
secondary light is 








about twice as far from the subject as the 
main light source. 


Back lighting (Fig. 13) is a valuable 
device that is often neglected. A lighting 
unit placed about 45° behind the sub- 
ject and shining toward the camera will 
give effects obtainable in no other way. 
Some shield to prevent direct light from 
that back lighting source from striking 
the camera lens should be used. A piece 
of black cardboard curved around and 
fastened to the lighting unit will do the 
job. 

The effect of this back light is a bril- 
liant highlight around the far side of the 
subject. In portraiture, it brings out gloss 
and detail in the hair and separates the 
subject from the background. In still life 
pictures, it brings out marginal detail ad- 
mirably and gives a crisp line that is val- 
uable particularly where the background 
is confused. For the front of this subject 
(Fig. 13) the familiar 45° lighting almost 
level with the subject has been used. The 
shadow side of the face is quite dark. 
These shadows can be lightened up by 
introducing a light reflecting surface as 
shown in the lower of the two diagrams. 

Another interesting use of a second light 
source is shown in Fig. 14 where, as in 
the simple silhouette of Fig. 10, the back 
light is directed full on the background. 
A 45° light is used to illuminate the sub- 
ject’s face and a reflecting surface on the 
opposite side fills in the shadows. Because 
the background is strongly illuminated it 
comes up pure white. 


With back lighting and background 
illumination, what we have done is simply 
to take a one light arrangement for illu- 
minating the subject, using a second light 
to modify the effect. Any one of the pic- 
tures shown in this series of using just 
one light source can be modified by using 
a second light source for background illu- 
mination or for back lighting. 

The arrangement shown in Fig. 15, for 
example, is simply our 90° light with the 
subject facing full to the light, with a 
second 90° light around on the right hand 
side, serving a double purpose. This sec- 
ond light serves to bring out detail so that 
both sides of the subject are well illumi- 
nated with a darker area in between. 
Notice that although the same light- 
colored background has been used, the 
background is quite dark due to the 
strength of the light on the subject and 
the fact that little light is falling on that 
background. 

Turning the lights a little toward the 
background will illuminate it more strong- 
ly without robbing the principle subject 
of much of its illumination. By this means, 
it is possible to get any degree of light 
or dark in a light-colored background 
without upsetting the fundamental light- 
ing of the subject. 

Carrying the modification a little fur- 
ther results in Fig. 16. One light is turned 
full on the background and the reflector 
has been brought in to take its place. 
Now the lighted background will p‘ioto- 
graph pure white, the side of the 
subject facing (Page 97, please) 
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(1) Anyone can see that a battleship is made to order for 
shooting whether with cannon or cameras, Super Ikonta C, 
3 seconds at f5.6. By Ray Atkeson from Fifth Annual Zeiss- 
Ikon Exhibition, (2) Children are equally obvious as subject 
matter but, with them, the importance of selectivity shows 
up. Choose the right moment, the telling expression. Rollei- 
flex camera, - Finopan film, 1/25th second at f3.5. De- 
veloped in GDX. Taken in late afternoon shade. By Samuel 
Levitt. (3) Imagination and an e < to see differently 
came into this portrait of "Oscar O. Orange." Taken with 
an Argus A at a distance of 1/4 inches using two supple- 
mentary portrait lenses at the same time. Lighted with two 
photofloods, | second at fil. By Bruce Cole. (4) The 
closeup is one method of giving new aspects to familiar 
faces. Primarflex camera, fae Superpan, 1|/50th at flé, 
developed in Edwal 12, This print won a $5 prize in 
MINICAM'S recent prize contest. By E. P. addon. 


By KENNETH HOUSTON 


taking superb photographs you’d re- your own eyes tightly shut, the chances 
fuse to believe it. And with good rea- are you’d get powerfully indignant. But 
son, too, because picture-taking is really are you sure you are not doing just that? 
only an extension of “seeing”. Now if we Learning to see, pictorially speaking, 
went a step further and suggested that has nothing to do with the quality of your 


I you were told that a blind man was_ perhaps you were taking pictures with 


PHOTOGRAPHY WITH 
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vision or the spectacles that may or may 
not perch on your nose. As a matter of 
fact, you don’t really “see” with your eyes, 
but rather with a small corner of your 
brain which sorts out the images gathered 
by your eyes and tries to make some sense 
out of them. Modern research has con- 
clusively proved that this part of your 
brain is always playing the most amazing 
tricks on your eyes, and with disastrous 
effects so far as good photography is con- 
cerned. Sounds weird, doesn’t it, but let’s 
see how it works out: 


A baby sees everything, because every- 
thing is of equal importance to its brand 
new eyes and brain. But as the world 

grows more familiar, the 
eyes slowly learn that there 
are all sorts of things in 
which the brain isn’t inter- 
ested such as odds and 
ends of detail, background 
clutter, repetitious patterns 
and what-not. If every one of these im- 
pinged on your brain each time you 
opened your eyes they would simply drive 
you to distraction. So, after a while, your 
eyes just don’t “see” them any more. You 
know, vaguely, they are there, but if a 
few moments after seeing them you were 
asked to describe them, you would fail 
miserably. Your brain simply suppresses 
or rejects images in which it has no im- 
mediate interest. 


Not so your camera lens. It is like the 
baby’s eyes, with all the world new and 
everything in it of equal importance. It 
will record the half-open trash can behind 
the good looking girl you are posing with 
the same impartial fidelity as the dainti- 
ness of her smile. Possessing _ 
less brains than a house fly, «8 
the camera lens _ exercises 
neither selection nor discre- 
tion, but notes all within the range of its 
stony glare. Therefore, you must learn to 
see all over again in order that you may 
censor your camera lens’ avid unselec- 
tivity. 

The first necessity in learning to see is 
to look beyond the object of principal in- 
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terest in your contemplated picture. The 
chances are that if anything intrudes be- 
fore the main object, you will not fail to 
note it. Things beyond, however, are an- 
other story. Make a conscious effort, every 
time, to determine whether your back- 
ground includes a charming view of a 
clothesline, a distracting half-open door, 
or simply a mess of weedy foliage. Fre- 
quently, you will find that merely shifting 
the camera position slightly will remove 
the offending obtrusion. Occasionally it 
may even be necessary completely to 
change the background and to pick a spot 
where telegraph poles are less prolific. 


The next problem in the business of 
seeing pictorially is selecting the proper 
point of view. Your eyes are not fixed 

points. They dart about the 
object they are inspecting, 
move from side to side, up 
and down, and generally 
size up the object and cata- 
logue it in relationship to 
similar objects. But your 
camera lens is not so gifted. It stares 
morosely dead ahead, accepting whatever 
viewpoint you select for it. Your eyes, 
through long training, will instinctively 
seek the best viewpoint. Recall how irri- 
tated you get when you don’t see some- 
thing quite clearly enough and how strong 
an urge you feel to get up closer or to 
shift your position. That’s your smart 
brain issuing orders, but thus far no 
manufacturer has equipped his cameras 
with a similar device. Therefore you must 
treat your lens as thought it were a third 
eye in your head, subject to the same or- 
ders governing the original two. 


Good pictures have what is known as a 
three-dimensional quality, that is, they 
transcend the mere two dimensions of the 
paper and appear to show depth as well. 
It is not difficult to catch this quality if 
you will avoid shooting objects head-on. 
Pick a point of view that shows two sides 
of a house, or pose a human subject 
slightly turned so that roundness of form 
is visible. Head-on pictures look like shots 
of painted stage sets. Get off to one side 
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and note how your picture quality is im- 
mediately improved. 

You can avoid many errors by thinking 
of your lens as that third eye. If you 
couldn’t shift your eyes or move your 

feet, would you be satis- 

> __ fied to inspect an object 
eA _ from the position in which 
- you set up your camera? 

And, if the answer is no, 

why not find a better spot? 
Walk around the object; inspect it from 
all sides. Remember that you have the 
advantage of viewing from a height close 
to six feet while your camera is rarely 
higher than four feet, so get down to the 
camera level and see how the world looks 
from there. 

You'll be amazed to discover how often 
an unexpectedly good viewpoint will re- 
veal itself by this simple technique. Like 
the man who found the lost horse by fig- 
uring out where he’d go if he were a 
horse, get your viewpoint by de- 
ciding where you'd stand if you .5® 
were a camera. Sounds silly, I 
know, but it works. If you are in 
doubt ,as sometimes even a horse 
is, no doubt, play safe and shoot 
from both or all three of the angles that 
look good to you. Film isn’t expensive 
and there’s no law that says you have to 
enlarge every shot you make. There are 
times when it is just about impossible to 
tell which of two angles will photograph 
better. In such cases the wise photographer 
plays safe by taking both and deciding 

after he in- 
| Das & spects the nega- 

it tives. 

~———~L_ "We have al- 
ready men- 
tioned that your eyes see what they 
want and conveniently overlook the rest. 
It is equally true that they see only a 
bit at a time. The human angle of view, 
which is the angle coveréd by the eyes 
without moving, is relatively narrow, 27° 
to be exact, much narrower than the view- 
ing angle of a moderate length lens. Com- 
pared with the 65° viewing angle of 





a two inch mini- 

cam lens, the hu- 

man eyes are prac- 

67° tically in blinkers. 

The implication 

is clear enough. 

Unless you are 

careful your lens 

will take in so much that the final effect 

of your picture will be a glorious clutter. 

The human eyes, looking at a finished pic- 

ture, inspect it precisely as if it were the 

original scene. If now the shot, because 

of the wide lens angle of view, includes 

more than the human eyes can take in at 

a single glance, the eyes have to dart 

around and inspect the picture a bit at 

a time. The net result is a confused im- 

pression. There is so much to look at that 
nothing is impressive. 

When taking a picture, first decide what 
is to be the center of interest and exclude 
everything that is not relevant to the 
main object. This is “selectivity”, some- 
thing all too many camera fans manage to 
ignore beautifully. The argument for se- 
lectivity is the argument for unity. You 
would not care to read a story in the 
course of which the author rambled off 
into an elaborate discussion of the me- 
chanics of the internal combustion en- 
gine. Yet you expect people to admire a 
portrait shot of your girl friend included 
with which is an elegant view of a Co- 
lonial mansion, a sheepdog, five or six 
assorted trees and half an acre of lawn. . 
The onlooker’s reaction is one of confu- 
sion. He may not be able to say what is 
troubling him, but that doesn’t make the 


picture any less satisfactory. 


Narrow down your choice of subject 
matter. What are you shooting, girl 
friend, mansion, sheepdog, trees or lawn? 
Each is very likely excellent pictorial ma- 
terial by itself, but not all stirred up to- 
gether like Irish stew. If your subject is 
girl friend, bring the camera close, chase 
the dog, throw the mansion out of focus. 


(Change the angle of view 
‘if the trees intrude and 
raise the (Page 71, please) 
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SHOOTING for MILLIONS 


World's big-name photographers, in the 
super-salon of national advertising, com- 
pete for the attention of millions of readers 


By LESTER LOH 


Art Director, Mathes Advertising Agency 


HIS month, an advertisement illus- 
trated with a photograph of a bear 
peeking from behind a tree will ap- 
pear in several national magazines. I have 
before me a proof of this advertisement 
(Fig. 7) and I believe the illustration will 
stop those who see it and cause them to 
read the copy. It may even win another 
award for this series of advertisements, 


though that is a secondary consideration 
in this business. 

In advertising we are primarily inter- 
ested in getting the reader’s attention. 
Advertising space in a big magazine or 
newspaper is costly. Unless we can attract 
a pretty large percentage of the publica- 
tion’s army of readers to our message, ad- 
vertising simply does not pay. That is 

why we give so much 
thought and effort to 
the photographs that 
are such an integral 
part of so many ad- 
vertisements. 

In the case of the 
bear advertisement, 
few of those who see 
it will give any 
thought to what went 
into the making of 
that picture. Most 
people will think it 
was made outdoors in 
some forest, somehow, 














6 “Unfortseen events. . need not change and shape che course of man’s affairs” 


(1) (Previous page) A pictorial 
presentation of a great poem's 
idea may well prove to be a 
salon winner. This still life, titled 
"Little Boy Blue," was one of the 
most successful ever used in an 
advertisement. More than 2,000,- 
000 requests for reprints were re- 
ceived. (2) “The Net of It'' won 
first award in the National Pho- 
tographers Association. (3) ‘More 
deadly than the bayonet''—a dra- 
matic closeup of automobile 
bumpers. (4) and (5) A live bear 
and a two-ton tree trunk are not 
easy props to handle in any stu- 
dio! (6) The selected photo out 
of fifty studio shots. (7) The 
advertisement as it will appear in 
publications this month. 


THE MARYLAND 
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and let it go at that. Others may feel that 


it came from some file collection. How- 
ever, it was not as simple as all that. 

The photograph was made by Mac Ball 
in his studio in New York City, and it 
represents a bit of a job. We built the 
forest setting. The heavy tree trunk was 
shipped in specially from upstate. It was 
so large that it had to be sawed into three 
sections to get into the building. Once in 
the studio, the sections had to be reas- 


sembled again. As for the bear that we 
used, he was one of two that we borrowed 
from the World’s Fair. The other was 
present in the studio, but he was not suffi- 
ciently photogenic, if we may use a popu- 
lar term. 

To secure the cooperation of Mr. Bruin 
required the services of four assistants. and 
a quart jar of honey. Even so, the critter 
showed certain characteristics reminiscent 
of a Hollywood star. (Page 94, please) 
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PHOTOGRAPHING CHILDREN 


Simplicity in lighting and background are the key- 
notes to successful child photography with an Argus 





By SALLY PEPPER 





F photographing the family heirs is to be the first adventure with your 
| new camera, get into the spirit of the thing. Children are gay. They 

love games and hate orders. Make their pictures in this mood. 
Simple backgrounds, few accessories, almost flat lighting, the ability to 
manipulate the camera quickly when the right moment comes, and you 
are ready. 

A good child picture should have all the characteristics of any other 
picture—it should be simple, with good contrast and no scattered high- ; 
lights or deep shadows to distract interest. The final print should be i 
bright and, especially for babies, it should be in a high key. Heavy prints is 
are for sophistication. 

Before calling in your model arrange the lighting, background, and 


(1) GRETEL. In outdoor child portraiture 
heavy contrasts of light and shade should be 
avoided. Superpan film, f8, 1/50th. By Eliza- 
beth Hase from European. (2) JON. Avoid 
heavy shadows such as that under the fray of 
the highchair. Superpan film, 6.3, 1/50th. 
































(3) EXPRESSION, whether sad or glad, is 
the most important een of a baby pic- 
ture. Cuddle tiny babies against a pillow 
or blanket and eliminate unnecessary de- 
tails, so that the baby itself is the center 
of interest. Superpan film, f8, 1/100th. 
By Doris Day from Atlas. (4) OUTDOORS 
children should be phctographed with a 
minimum of background or accessories. 
Superpan film, 6.3, 1/100th. By Elizabeth 
Hase from European. 
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camera. Nothing is more trying to the child than to wait while the 
preliminaries are going on. 


Lighting. Lighting should be the first consideration. The best baby 
pictures are made indoors with artificial light. It is preferable to use No. 1 
photofloods, since these are not too bright for the baby’s eyes. Synchron- 
ized flash shots can also be made. These eliminate the trouble of setting 
up lights and the flash occurs so quickly that it does not hurt a young 
child’s eyes. With light walls flash exposure should be synchronized at 
1/50th or 1/100th at f8 or f11 using a No. 1 bulb at a distance of six feet. 


Keep the lighting flat to avoid heavy shadows. A diffusing screen 
made of cheesecloth stretched over a wire hoop and fitted to the reflector 
will soften the light. When using a photoflood bulb in a reflector set the 
light almost directly in frorit of and about four feet from the subject. 


If using two lights, place one about six feet from the model and a 
little to the left, the other to the right and closer to the subject. This 
arrangement can be varied considerably by experimenting with the 
lights. Place them in approximately this position, however, until the 











baby arrives on the scene. Then light 
them and watch the shadows, moving the 
lights slightly in any direction to eliminate 
heavy shadows in any part of the picture. 
Light blankets or sheets serve as excellent 
reflectors. 

Add an overhead light when photo- 
graphing older children to light up their 
hair. This may be a baby spot, a ceiling 
light, or a light focused on and reflected 
by the ceiling. 

It is also possible to use daylight coming 
through the windows. Set up a reflector 
on the side of the model farthest from 
the window. This reflector can be a sheet 
or a piece of white cardboard. 


When working outdoors choose a time 
or place when the light is soft and dif- 
fused as in the morning and late after- 
noon or in the shade. 


Backgrounds. Backgrounds should be 
simple. For tiny babies a blanket or 
pillow is sufficient. Never use heavy ribs 
or patterns nor lay the baby on a large 
flat space. Older babies can be photo- 
graphed in a high chair, a tub, or on a 
blanket laid on the floor. No matter where 
the picture is made, however, be sure that 
the background is not busy. Never photo- 
graph a baby in its highchair with a lot 
of furniture or a flowered or figured wall- 
paper in the background. The fewer the 
accessories, the better, since the baby’s 
expression and personality are the things 
you are after. 

When photographing older children, 
especially out-of-doors, look at the back- 
ground first. Masses of flowers, trees, 
shrubs, pointed stone, splotches of sun- 
light and shadow are busy backgrounds 
which usually detract from the picture. 
Use the sky as a background, see Fig. 4, 
whenever possible. Be careful that trees 
or houses do not grow out of the child’s 
head. 

Setting up the camera. Use a tripod 
for your camera and set it up about six 
feet from where the baby will be, focus, 
measure the exposure, set the shutter speed 
and then bring in the model. Babies’ move- 





at 1/100th second wherever possible. 
Never try to shoot a child picture slower 
than 1/50th of a second. 

When working outdoors or with older 
children the tripod can be dispensed with. 
but have the exposure and shutter speed 
set so that the camera is ready to use at 
any moment. 

Arranging the model. Cuddle very 
young babies against pillows or on an 
afghan and don’t photograph them in the 
nude until they are at least five months 
old, for until that time their heads and 
bod’es are out of proportion. 

When everything is ready for the pic- 
ture relax and play with the baby. Play- 
ing peek-a-boo is one of the surest ways 
to get expression or laughter. Make haste 
slowly. If the baby is yours there will be 
less trouble, since there will be no feeling 
of strangeness, but the brighter light may 
bother him for a while. Distract his atten- 
tion with toys or bright colors or sounds 
until he has forgotten the lights. Play is 
the most important thing in children’s 
lives and it is by getting them to play that 
the photographer can catch the expres- 
sions he wants. But when you’ve finished 
making the pictures don’t stop. Finish the 
game. Children are smart and can’t be 
taken in more than once. The next time 
you want to make pictures you will find 
the child willing if you’ve played fair. 

Using a long cable release is especially 
helpful, since this means that the pho- 
tographer can stand near the baby amus- 
ing him (taking care to stand out of the 
way of the lens) and when he has gotten 
the expression he was waiting for he 
can push the release without disturbing 
the baby by suddenly running back to 
the camera. 

Older children. The self-conscious- 
ness which develops as children grow older 
is the chief problem of the photographer. 
Unless making a formal portrait, there- 
fore, it is better to make pictures while 
the child is busily engrossed in some activ- 
ity—sewing, cutting out paper dolls, read- 
ing, playing games. 

The secret of photographing older chil- 


ments are rapid, so the shutter should be dren lies in making them forget the cam- 
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era. Talk to them, enter into their activi- 
ties, make a picture with little to do and 
go back to playing with them. When the 
snap of the shutter is no longer important 
to them, you will get your best pictures. 
If the child has imagination you can get 


<. 


{ry 


(5) AH. WHAT'S THAT? Set 
up the lights and camera, then 
forget that you are a photog- 
hows wh and play. When you're 
having as much fun as the 
baby, you'll get the best pic- 
tures. Superpan film, 8, 
1/100th. By Elizabeth Hase 
from European. (6) MARTHA 
AND HER DOLLS. Superpan 
film, fll, 1/50th. By Elizabeth 
Hase from European. 
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him to do almost anything you want from 
playing house to catching the cat who 
spied a mouse under the queen’s chair. 
Most children love animals and these 
often make the best means of keeping a 
child occupied. 
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J niTcu PHOTO. 


HOTOGRAPHY has the unique distinc- 

tion among the hobbies that it may be 

used to supplement and assist any other of 
the many hobbies, and this without a clashing of 
interest or competition for attention. It may do 
so by performing either of two functions, gen- 
erally speaking, for the hobby it is called upon 
to serve: it may be used as a means of record or 
as a medium for glorifying or idealizing that 
hobby. 

In the latter role, photography considers the 
details of the hobby as so much pictorial ma- 
terial from which significant aspects are to be 
selected for artistic treatment, just as the photog- 
rapher chooses from any other material for this 
purpose. The resulting picture will be considered 
worthy of a place not only in the formal hobby 
album among the records, but also for possible 
hanging in the den or parlor walls. The record 
function, however, considered from the artistic 
angle, would be merely secondary or accidental. 
Examples of the double function hobby picture 
are “Translucence” (Fig. 2) and “The Boat 





Mender” (Fig. 5). These are useful as records ; 
both may conceivably be used pictorially. 


One of the greatest boons that photography 
offers to hobbyists is in those cases where items 
are too costly for the average collector’s purse. 
In the fields of china, stamp and coin collecting, 
for example, individual items often run to three 
and four figures. The happy alternative to 
actual purchase is an accurate photographic rec- 
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GRAPHY TO YOUR HOBBY 


ord, either in black and white or in color. 
Permission to photograph specimens may 
usually be obtained from fellow collectors, 
from dealers or from museum authorities. 
Considering the circumstances, many col- 
lectors feel perfectly satisfied with a repro- 
duction in lieu of the unobtainable 
original. 

The hobbyist specializing in historical 
remnants, such as old houses, outmoded 
automobiles, yesterday’s trains and other 
vehicles, as well as similiar items which it 
is either impossible or inconvenient to col- 
lect, finds in photography a vital aid. In 
this class are “Yesterday's Automobile” 
(Fig. 3) and “The Blacksmith Shop” 
(Fig. 4). 

The amateur cabinet maker, boat 
builder or other craftsman, will find it of 
interest to himself as well as to others of 
like interests, to make step-by-step photo- 
graphs of a particular project. In subse- 
quently showing the finished work and the 
pictures to a fellow hobbyist, the builder 
may learn of other ways he might have 
employed in completing this or that de- 
tail, and be guided accordingly in future 
projects. Likewise, the builder of a rock 
garden or fish tank can show how he 
brought together and integrated the vari- 
ous details from the very start to the fin- 
ished achievement now before his eyes. 
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By JACOB DESCHIN, A. R. P. S. 


Illustrated by the Author 





The report of a hobby event is more 
effectively told in pictures than in words. 
Thus, considering photography objec- 
tively as a hobby in itself, it is much more 
striking to show Ivan Dmitri, Robert 
Yarnall Ritchie and McClelland Barclay 
judging a Scientific American contest, 
(Fig. 7) than to merely state this fact. 

Employing photography as a means of 
recording a memorandum, the model ° 
plane enthusiast (Page 99, please) 
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HOW TO PERFECT 


Your 
CAMERA TECHMQUE 





Follow a course of procedure and 
master the fundamentals one by one. 


FRIEND of mine came to me a few days ago. He told 
me gleefully that he had just bought a swell new 
camera. Then he asked quite casually and innocently, 

“How can I become really expert? How long will it take?” 

The latter question was the easier. The answer hinges on 
what you expect of your camera and how well you are 
equipped by talent and training. 

The first requirement, as I told my friend, is patience. 
Nothing great was ever accomplished in a few days. That 
means, first of all, patience to learn the camera. You can 
learn your camera only by making many pictures. Learn 
what your camera can do and cannot do. 

For example, it is much safer to use 1/100 second expos- 
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PRACTICE with your camera until manipu- 
lation becomes second nature. (1) Two 
hotofloods, |/50th second at fil, Dupont 
uperior film. Contax |, 50 mm. Sonnar 
with Contameter icocene attachment). By 
Werner Stoy. (2) ‘CHEESE,'’ 1/100th at 2, 
exposed by Weston meter. Super Ikonta B, 
Panatomic X film, Filmarex enlarger used. 


By LEO NEJELSKI 

















ure than lower 
speeds when the 
camera is held 
in the hand. 
Only the very 
practiced pho- 
tographer can 
avoid jarring the 


Make many pictures and don't camera at 1/25 


be too discouraged if your of a second. Few 
first ones are not salon prints, 


etc. can hold still 

enough not to 

blur the picture at 1/50 second. So play 
safe and use higher speeds. 

Squeeze the shutter release instead of 
stabbing it. A cable release is a valuable 
aid to those who cannot learn to operate 
the shutter without jarring the camera. 

The easiest way to avoid moving the 
camera is to set it upon a tripod. True, 
tripods are cumbersome. But there’s some- 
thing about the physical requirements of 
setting up a tripod that induces caution 
and care. Most importantly, you avoid 
moving the camera. 

Be patient to experiment and determine 
the range of the camera at its largest lens 
opening. Try shooting at night, in street 
cars, indoors and wherever you can find 
difficult lighting conditions, until you can 
recognize at a glance the subjects your 
lens can and cannot handle. Practice with 
the camera until using it becomes almost 
second nature. The camera is an instru- 
ment. Until you master it you will need 
to give too much thought to the operation 
of the camera and not enough to what 
you are photographing. 

Practice sighting through the finder 
of your camera. 
Give your eye, 
or eyes, an op- 
portunity’ to be- 
come accus- 
tomed to this 
method of seeing 
what you plan 
to photograph. 
Without film in 
your camera, go 
through the mo- 
tions of taking 


gh POr,,. 
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Don't fall for pocosts until 
you know eact! — you 
want and why. 
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pictures — making adjustments of aper- 
tures and shutter speeds, winding up the 
film and getting set for the next picture. 

Be patient, too, to determine the vari- 
ous shutter speeds that will stop the action 
in front of your camera. (See MinicaM, 
Nov., pp. 42-43.) 

All this may seem elementary, but with- 
out practice, you lack the fundamentals 
of picture making. 

The next logical question is, “What 
film should I use?” There is no one 
magical film that will do everything. The 
faster the film, the grainier it will be. So 
if you want great enlargements, you may 
find it advisable to sacrifice some speed 
for fine grain and good quality. On the 
other hand, to obtain speed you may be 
willing to sacrifice some 
quality. For general use, 
standardize on Plus-X or 
Agfa Superpan Supreme. 

Once you determine 
what you want in your 
pictures, don’t make the 
mistake of countless ama- 
teurs who keep switching 
from film to film merely 
because results are un- 
satisfactory. Stay with 
one type of film until 
you master it. Learn what your mistakes 
are and correct them as you go along. 

Experiment, but don’t experiment 
blindly. Keep notes on the light condi- 
tions, the shutter speeds and apertures. 
Then as you review your negatives and 
your prints you will be able to tell more 
accurately what was correct and what 
missed fire. 

When you are not certain of your ex- 
posure, make several exposures of one sub- 
ject. I have no sympathy for the person 
who goes about snapping wildly in the 
hope of getting a few good pictures. 

And don’t overlook the value of a sun- 
shade. Light bounces off every reflecting 
surface. So to make certain that the 
extraneous light is excluded from your 
lens, use a shade all the time. 

A sunshade is one of the greatest aids 
to expertness, yet it is used the least of a 


Know your camera 
and what it can do. 
Hold it steady and 
to overcome move- 
ment use higher 
shutter speeds, etc. 
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THE CHRISTMAS SPIRIT By PRINZESSIN EBERHARD ARENBERG 


Table top scenes offer unparalleled opportunities for experimentation. 
Learn what your own equipment—camera, lens, film, lights, etc., will do. 
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(1) THIS CAROLINA CHICADEE lost 
all fear of the photographer and 
alighted on his hat to eat the seeds 
placed in the crown. Time and pa- 
tience are needed to overcome the 
natural shyness of birds and animals. 
(2) CHIPMUNKS are constant spring 
and fall visitors to a feeding station 
and will carry off great quantities of 
seeds and nuts to their underground 
storehouses. Place the winter feedin 
station so that sufficient light will fal 
on it for good pictures. (3) BIRDS 
like cracked corn, millet, wheat, and 
sunflower seeds, while the more finicky, 
such as this hairy woodpecker, prefer 
bread, cracked nuts, raisins, bits of 
apple, or suet. Suet should be wired 
to a tree in a mesh container similar 
to this. Note how the woodpecker uses 
his sharp, pointed tail feathers as a 
brace. (4) THE MOST COLORFUL of 
the winter feeding station visitors is 
the cardinal. Arrange perches around 
the feeding station and observe those 
which are used most frequently. Focus 
the camera on these and be ready to 
push the release the moment the bird 
alights. (5) OTHER VISITORS to the 
feeding station will include rabbits, 
grey squirrels, field mice, and the 
shaggy meadow mouse seen here. 

















WHTD TIPE cunwn crue ne 


. ‘ Entice birds and small animals 
Ff within camera range by estab- 
rf l mth Gg lishing a winter feeding station 


DOZEN birds are visiting the winter feeding station in my backyard. The tit- 

mouse, chicadee, and junco are dressed in drab grays, black, and white plumage. 

The cardinal, bluejay, and towhee are more flashily dressed in scarlet, blue, and 
orange. For a bird lover and a photographer this group of feathered creatures against- 
a background of snow is a treat. 

Attracting birds within picture distance is a simple matter, especially in winter 
when food is scarce. Food placed in a sheltered spot will do the trick, for birds need 
large quantities of food to sustain their high body temperatures during cold weather. 
Establish a winter feeding station and put out the kinds of food birds like and you will 
have subjects for your camera all winter long. 

In establishing a winter station take care to place it so that sufficient light for pic- 
ture taking will fall on it and that the background is attractive. It should be near shrubs 
and trees in which the birds can take shelter from natural enemies. ‘Most birds like 
cracked corn, millet, wheat, and especially sunflower seeds; for the more finicky, bread, 
cracked nuts, raisins, bits of apple, and suet are a treat. The suet should be wired to a 
tree trunk or stump in a mesh container as shown in Fig. 3. The other foods can be 
scattered on the ground or on a stump. Detailed directions for building feeding stations 
can be obtained from the Wild Life Conservation Bureau, at Washington, D. C. 

Build a hiding place or blind near the feeding station. This should be from six to 
fifteen feet away depending on the focal length of the lenses (Page 101, please) 
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SILHOUETTES ordinarily give a two-dimensional 
effect. The introduction of intermediate gray tones 
such as those in the sparkling wet beach suggest the 
third dimension. Leica, Dupont Superior film, yellow 
green filter, £9, 1/100, tic. I 


Pictorial 


| SILHOUETTES 


By S. J. RESSETAR 
iMustrated by the Author 





Substitute sparkling, sun- 
lit backgrounds for the 
cheese-cloth and blank 
sky of the flat silhouette 


[ you are looking for new 
photographic worlds to ex- 
plore and want to try something 
in which expression and _ the 
model’s physical beauty or the 
lack of it makes no difference— 
something clothed beautifully with 
anonymity, try making silhou- 
ettes. But don’t make the familiar 
brand where a subject is placed 
against a backlighted sheet of 
cheese-cloth or perhaps outlined 
against a dead blank sky. 

Such silhouettes possess two 
common faults. First, they lie only 
in one plane and are therefore 
flat. Second, they have only two 
tones, black and white. These 
prevent a silhouette from becom- 
ing a satisfactory picture. 

In a picture, as we know and 
understand it, we look for a sug- 
gestion of length, breadth, and 
thickness. We like to be lulled 
into a secure sense of feeling that 
we might be able to reach out 
and feel the objects. A picture 
with the effect of three dimen- 
sions is the only kind that 
thoroughly satisfies the Occidental 
mind. The Oriental is quite satis- 
fied with a one plane rendering. 
He idealizes his subjects and in so 
doing disregards modeling, per- 
spective and other attributes of 
realism. Either attitude is largely 
the result of education and train- 
ing. 

It is not necessary to sacrifice 
the inherent charm and novelty 
of a silhouette because of its 
harsh, contrasting tones. The 
photographer can retain its ap- 
peal and include detailed and 
modeled elements in the rest of 








the picture. The realistic treatment of the 
picture tends to clothe the detailless, sil- 
houetted forms with the illusion of model- 
ing, thus giving them form. They occupy 
space and seem real. 

Subject matter for this type of pictorial 
silhouette may be found anywhere on 
land or sea. One need not restrict one- 
self to people or animals, Sailboats, trees, 
and barns also lend themselves to this 
treatment. 


Overhead and eye-level shots should be 
favored. A worm’s-eye view too often cuts 
out essential detail and so produces only 
a black and white cutout. 

It is difficult at first to visualize the 
pictorial silhouette because the eyes see 
details in the principal object. To over- 
come this difficulty use a blue glass or 
monochrome viewing filter. This viewing 
glass will cut the shadow detail to a mini- 
mum and reveal the scene as the film will 
record it. 

Backlighting, which is a necessity, is 
supplied by the long, slanting rays of the 
early morning or late afternoon sun. A 
lens shade must be used to cut out un- 
necessary side rays and eliminate the 
direct rays which may be hovering just 
around the rim of the lens. The camera 
should be kept out of the direct rays of 
the sun. 


A medium yellow filter is a must where 
sky or sunlit water is included in the 
picture. The filter darkens the sky and 
reduces glare by holding back the strong 
blue-violet rays reflected by the water. 


A slow, fine grain film is especially suit- 
able for such silhouettes because it does 
not pick up shadow detail as readily as 
do the faster types and its greater con- 
trast produces more brilliant results. Its 
greater latitude also allows a bigger mar- 
gin of safety in exposure. 


Remember that the principal object is 
to remain in silhouette and expose for 
the highlights. Underexpose the center of 
interest. Exposures will be relatively short, 
usually about f 9, 1/100 second. 


Give the negatives normal development. 


The bright highlights, sharp outlines, 
and deep contrasts of pictorial silhouettes 
lend themselves especially to the use of 
glossy surfaces. Large ferrotyped prints 
are striking when mounted properly. Care 
should be taken in ferrotyping the prints 
to get them on the tins evenly, so that 
there will be no dull spots to spoil the 
effect. Clean the tins with vinegar and 
then rinse them with cool water and dry. 
Rub in the waxing solution evenly, cover- 
ing every inch of the surface; polish. Lay 
on a dripping print and squeegee it evenly. 


SUMMER DAYS.  Silhouetted STREET CLEANERS. Use a AWEIGH! To visualize the pic- 
foregrounds frame and add lens shade when shooting sil- torial silhouette use a blue ‘glass 
de to a picture. Leica, houettes against the light to or monochrome viewing filter. 
Dupont Superior film, 6.3, cut out unnecessary light rays. This will cut shadow detail to a 
1/60, FIG. 2 FIG. 3 minimum. By Prescott Hurd from 





4th Leica International Exhibit. 
FIG. 





XPERIMENTING with a Univex Box camera fastened to a 
kite constructed with light weight balsa wood, Omar Gon- 
zales of San Antonio, Texas, has found that he can make 

aerial shots without using an airplane. This makes aerial pho- 
tography possible for everyone. Any light weight camera with a 
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trip shutter can be used. A fuse-like self 
timer constructed of a piece of string and 
a rubber band releases the shutter. The string 
is set on fire before the kite is released and 
burns until the rubber band catches fire, re- 
leasing the shutter. 


Meteorological balloons also can be used. 
They are inflated with hydrogen and at- 
tached to the camera by means of a piece 
of cord and a support built of balsa wood. 
Balloons are easier to control than kites and 
are steadier. Using a cluster of three or four 
balloons with the camera suspended four 
feet below them, it is possible to make pic- 
tures in any direction and at any angle by 
adjusting the position of the balsa support. 
The balloons are controlled by strings. 


1. OMAR Gonzales 
with his first Photo- 
Kite. The framework of 
the kite is balsa 
wood, light in weight 
but Rene ene 4 
su rt a light weig 
mos . The shutter is 
off by a Rube 
Goldberg timing de- 
vice. A piece of string 
is set on fire before 
the kite is flown. This 
fuse sets fire to a rub- 
ber band which re- 
leases the shutter. 2. 
AERIAL shot made 
with a Univex box 
camera at an altitude 
of 150 feet. 3. 
GROUP of three mete- 
orological balloons in- 
flated with hydrogen 
gas can also be used 
to lift a camera. 4. 
THE camera Is fas- 
; tened to a piece of 
' balsa suspended 
about four feet below 
the balloon. Two 
; strings attached to 
opposite sides of the 
support control the di- 
rection of the picture. 
The balloons must be 
lowered after each pic- 
ture in order to reset 
the shutter. 5. CLOSE- 
UP of a Univex Box 
camera set to make a 
horizontal picture. All 
photographs from 
Three Lions. 























TABLE TOPS rescue STATISTICS 


ATHEMATICS rules the machine 
age. But, to the average person, 
numbers are dry as dust. Picto- 

graphs—drawings expressing facts—help 
some, but have left a great deal to be 
desired, until photography came to the 
rescue as illustrated on these pages. 

Anyone can express statistics photo- 
graphically and the possibilities for the use 
of these photo statistics are limitless. Num- 
bers, figures, quantities—these are the con- 
siderations on which the activities of war 
and peace are dependent. Photo statistics 
are needed in schools, newspaper editori- 
als, magazine articles, advertisements. 
Every one of these makes call on numbers 
and there is no better way to make num- 
bers understandable than to picture them 
photographically. 

Use toys, maps cut from black, grey, or 
white paper, or the actual materials in- 


volved in the statistics such as the barbed 
wire in the picture at the top of the next 
page. 

Dolls from a toy store can depict the 
birth rate (see illustrations below) in 
Germany in 1914 and 1918. A photomon- 
tage represents the 51 million tons of oil 
and gasoline consumed during World 
War I. Tiny paper boats made by the 
artist represent the thirteen million tons 
of shipping destroyed during the war. The 
photographer made ships of different sizes 
to represent the types of boats sunk. 

Other figures used in making these pic- 
tures included the twenty-five million tons 
of explosives and ammunition destroyed 
between 1914 and 1918. This quantity 
would fill three trains extending side by 
side from New York to Paris, so the pho- 
tographer pictured this fact by cutting 
maps from grey paper representing the 












































PHOTOGRAPHS BY JAN VAN HAAFEN FROM THREE LIONS 


eastern coast of North America and the 
western part of Europe, pasting them on 
white cardboard, lettering in the names 
of the important cities with white ink and 
placing three tiny, home-made trains 
loaded with salt across the white expanse 
representing the ocean. Fairly flat, even 
lighting is preferable, since heavy shadows 


complicate these pictorial representations 
and detract from their telling simplicity. 

Table-top photographs depicting statis- 
tics are easy to make. The objects used 
can be assembled without much expense, 
a suitable background, one or two flood 
lamps set up, and the photographer is 
ready to make his own pictorial statistics. 
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FRAME IT 
on the SPOT 


By R. E. S. VAN NYDECK 


MUST have seen a corking good ball game 

through a knot hole once. Or perhaps 
Dad’s field glasses implanted that flair for taking 
pictures through openings. Of course, it might 
tuave been a keyhole episode, but I prefer to 
think not. 

Whatever the cause, I have always looked 
admiringly at pictures of pounding surf filmed 
from inside a seaside cave, housetops viewed 
from a cathedral belfry, passing ships through 
a cabin port hole, and snow-clad mountin peaks 
captured through the entrancing beauty of an 
ancient wrought iron grille. 

One benefit from this photographic pen- 
chant is the realization that the first impulse to 
snap a picture of a subject is not always the 
best. It is worth seeking an object in the fore- 
ground, or at one side in order to create a good 
composition. 

Looking around for something to “frame” 





i 
, 


- 6 
i The foreground contrasts the near with the far giving We and depth to a picture. 
unga 


A scene in Budapest 
where architecture and bridges continue to exist in fear of imminent war and bombings. 
‘Through the Shack’ by Dr. 


By Erno Vadas. 
Michael Wishengrad, A. R. P. S., 


is a typically beautiful and romantic ‘‘keyhole" 
composition in which boys at play with a sailboat are seen through’ the windows of an ~~ pay hut. 


3. Taken 
in late afternoon, Agfa Superpan press film, f3.5 at 1/50th of a second. By B. G. Silberstein. 
f5.6 at 1/25th of ‘ second, S. S. 


ahaa! ae! Argus shot, 
Pan, li ht yellow filter. ...5. ‘Silver Steps,’ Argus cam 
second. By R.E.S. van Nydeck. meg’ 


f5.6, 1/100th of a 
above) Human. legs, or a statue's, can frame a picture and, by the magic 
of perspective, dwarf a distant collossus of a building. Exposure for the distant subjects, |/100 at f5.6. By F. Berko. 
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7. Right in Central Park, New York City, a fancy grille is enough to create an unusual shot of Sunday morning 
riders on the bridle paths. The frame creates a mood. Note how the white line of the road boards, stretching 
diagonally across the lower left corner, amplifies the composition. Exposure |/200th of a second at f4.5. By Gregor. 
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Afternoon Shadows here complete the frame started by the overhan 


branches. The : 


in 
photographer selected this spot and then waited for passers-by. The backi ghiing which outlines 


the figures could not be attempted except from the shade. 


a picture, we find two kinds, (1) man- 
made or architectural, and (2) natural. 
These are interchangeable in adaptability. 
That is, an architectural subject can be 
photographed advantageously through a 
frame provided by nature, while a natural 
vista is sometimes enhanced by contrast 
with the accurate lines of a man-made 
design. 

Fig. 2, for example, taken through the 
windows of a shack, shows a well com- 
posed natural setting seen through an 
architectural frame. 

The view of Elizabeth’s Bridge at Buda- 


1/100th at f4.5. By Anne Winterer. 


pest (Fig. 1) looks out from the columns 
of a medieval age into an era of more 
modern construction. 

There are times when the “frame” gives 
a picture its only right to exist. Cover up 
the stone arch in Fig. 4 and see how insig- 
nificant the steel girder sand cables appear. 

It is easy to shoot into the sun when the 
lens is well shaded by an overhead struc- 
ture. The view through the arch (Fig. 
5) with sunlight turning the steps into 
silver, was taken against an afternoon sun, 
and another picture was “framed” for my 
collection. 
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"TWO NATURES" 
contended in the field 
of my consciousness." 
ee a he Dr. Jekyll 
haunted by his dual 
self is cleverly por- 
trayed in this double 
exposure. Fig. | 


MAKE-UP items (below), including grease paint, rouge, 
powder cold cream, liners, nose putty, spirit gum, crepe 
hair, face brush, and camel's hair brushes. 


drank off the potion." 
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. Self - portraiture and makeusa technigue por your own 


Jtn9ll 


By ABE CREEKMORE 


Iilustrated by the Author 


| SING the self-portrait method, you 

can be a cameraman, model, and 

make-up artist rolled into one. This 

goes one better the dual personality of 

”Dr. Jekyll and Mr. Hyde,” in the famous 
story by Robert Louis Stevenson. 


The make-up is done with the aid of 
an inexpensive kit such as the one pro- 
duced by Miner’s, Inc., or Max Factor. 
Such a kit includes tubes of grease 
paint, lip rouge, powder, cold cream, 
liner pencil, lining colors, powder puff, 
and lining stumps. In addition, you 
will need nose putty, spirit gum, crepe 


“LATE ONE ACCURSED NIGHT, | compounded the elements, watched them boil and smoke 
together in the glass, and when the ebullition had subsided, with a strong glow of courage 


Figs. 2, 3 and 4 
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hair, face brush and camel’s hair 
brushes. 

The features should be built up first 
with the nose putty. This is softened 
by working it between the fingers be- 
fore application. Work the putty into 
the face smoothly, so that no line of 
demarcation shows. This is best done 
by putting the required amount of 


putty on and mixing it with cold cream. 
The cream will make it spread evenly. 
After the features are built up or em- 
phasized, the foundation cream is 


“THE MOST RACKING pangs enenagies. a grinding 
in the bones, deadly nausea . . ."' Two exposures 
on one negative ere used to create this picture. 
The first was made of the table alone, then the 
photographer stepped behind the table and gave 
half the exposure required. Fig. 5 


“| KNEW MYSELF, at the first breath of this new 
life, to be more wicked, tenfold more wicked . 
| was suddenly aware that | had lost in stature.’ 
Fig. 6 
". . . WHEN | WORE the semblance of Edward 
Hyde, none could come near me at first without a 
visible misgiving of the flesh.'' Dark make-up, cre 
hair, and false teeth from a novelty store made this 
frightening transformation. Fig. 7 
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smoothed over the entire face. This is 
a deep sun-tan in color which photographs 
well. High lights, shadows, lines, and 
shapes can be created with lighter or 
darker colors. High cheek bones can be 
made with the putty or with a daub of 
lighter color placed high on the cheeks. 

Eyes can be made to look sunken by 
putting a darker shade of make-up around 
them and blending it into the foundation 
evenly. Wrinkles are made with the lining 
pencil. False hair is fastened on securely 
with spirit gum. 

It is really more fun to practice on one’s 
self than to use models. If the pose or the 
exposure is not correct, you can blame 
only yourself. 

These pictures were made at home. A 
library table was placed in front of a 
white background. 

A string was used to trip the shutter. 
This method allows the subject more time 
to assume a pose than does a delayed 
action shutter which snaps after fifteen 
seconds whether you are ready or not. 

Fig. 1 was printed from two separate 
negatives. These were taken in front of 
a black background. Two small floods 
were used for the lighting. On both nega- 
tives the same exposures were taken, 
using {8 at % second on Super XX film. 
The picture shows Dr. Jekyll, “inclined 
by nature to industry, fond of the respect 
of the wise and good among his fellow- 
men, and .... with every guarantee of an 
honorable and distinguished future,” al- 
ready haunted by his dual self “known by 
the name of Hyde and hunted for in every 
corner of the land for the murder of 
Carew.” 

Fig. 2 was taken in front of a white 
background. A large bottle with a candle 
topping the opening gave the eerie effect 
of candlelight. The photographer used 
one spotlight and a small photoflood. The 
exposure was {11 at one second. 

Figs. 3 and 4 brought up a definite 
problem. It was not possible to trip the 
shutter with the hands after posing be- 
cause they were a necessary part of the 
picture. It was solved by tripping the 
shutter with one foot tied to the string. 
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The exposure for each negative was /9, 2 
second, with two small floods. In Fig. 3, 
Dr. Jekyll is shown mixing his formula, 
which his good friend Dr. Lanyon de- 
scribed as the vial which might have been 
“half-full of blood-red liquor, which was 
highly pungent to the sense of smell and 
seemed to contain phosphorus and some 
volatile ether.” 


Fig. 4 pictures the scene which Dr. 
Lanyon thus described: “He put the glass 
to his lips and drank at one gulp. A cry 
followed; he reeled, staggered, clutched at 
the table, and held on, staring with in- 
jected eyes, gasping with open mouth; 
and as I looked there came .... a 
change ....” For this shot the photog- 
rapher smeared his face with cold cream 
to create the appearance of sweat, and 
catch the high lights. He used only one 
bulb for the lighting. The exposure was f8, 
at 1/5th of a second. 


The transformation of Dr. Jekyll into 
Mr. Hyde is shown in Fig. 5. Two ex- 
posures on one film create this picture. 
The first was done by directing the lights 
to the table, allowing 2 normal exposure. 
Then the photographer moved into the 
picture for the balance of the exposure. 


Figs. 6 and 7 required a good deal of 
make-up. A dark shade of paint provided 
the swarthy complexion of “Mr. Hyde”. 
The nose was made larger with nose putty. 
A couple of shanks of hair bought at the 
dime store were placed upon the head, 
and topped with an old hat. The teeth 
came from a novelty shop to create the 
weird effect that was Mr. Hyde, who in- 
spired those who saw him as _ though 
“there was something abnormal and mis- 
begotten in the very essence of the crea- 
ture .. . . something seasoned, surprising, 
and revolting ... .” For this, a string 
again tripped the shutter and completed 
this photographic tale of Dr. Jekyll and 
Mr. Hyde. 

Literature is full of possibilities like this 
for the cameraman who wants to use his 
camera—as Hollywood has done in many 
instances—to bring famous characters to 
life before the camera. 
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T is one of my duties to in- 

| stuct photographers before 
they go out on jobs. These 

instructions have to be not only 
purposeful and intelligent, but 
must necessarily be phrased 
with so much tact that the ; 
photographer is under the im- : 
pression that I am only re- 
phrasing his own ideas. Also, 
the scope of my plan must not ee. 
leave out the possibility that : 
the cameraman may have to | 
face complications and devel- ‘ 
opments for which I’m wholly ‘ 
unprepared. His subject may 
turn out to be a professional 
grouch, an_ exhibitionist, a 
wiseacre, or, worst of all, 
amateur camera fan. 

But let me give you a con- 
crete example. We sent Ber- 
nard Hoffman to New Orleans TK, 
for the purpose of giving a ; 
photo-reportage on America’s 
oldest night club, The Dog- 
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By ALEXANDER KING 















house. I took it for granted that aside from 
its dubious antiquity, The Doghouse would 
present few angles or curves which would 
distinguish this particular place of entertain- 
ment from the ten thousand others that had 
already been photographed. In this, then, as 
in sO many other cases, we tried to think of 
some special mode of attack which would re- 
sult not only in striking pictures, but which 
would justify our presenting them to a blasé 
public. 

In my outline to Hoffman, I suggested 














that we ought not to strain for too much gaiety of 
a fraudulent sort. It is my personal experience 
that publicans and sinners rarely have a good time 
unless it be in some profound privacy far removed 
from the blinding glare of flash bulbs. In fact, I 
would go further and say that joyousness is least 
likely to flourish in establishments especially de- 
signed to bring it about. Nothing could be more 
dismal than the average, organized night club 
party where so-called pleasure-seekers foregather 
in the hope of snatching at the elusive skirts of 
happiness. 

It is the custom among photographers to stage- 
manage Fate, and to create, for purposes pictorial, 
the phoney animation and pseudo-abandon which 
readers expect. It is only too painfully apparent 
that this grotesque midwifery to joy for the sake 
of an unconvincing print, makes for a paralytic 
self-consciousness on the part of the participants. 
There are, of course, some exceptions to this gen- 
eral indictment—I daresay at football games or 
New Year’s Eve, a genuine orgiastic quality asserts 
itself in the photographs which appear. On most 
other occasions, the joie de vive is strictly canned 
and has been brought along by a badly instructed 
photographer. It is ten times more amusing to 
show, in pictures at least, what a grim business it 
turns out to be when somebody decides to make a 
night of it. 

So instructed, Hoffman went down to New 
Orleans and the fine harvest of his endeavor is 
herewith presented for your critical appraisal. It 
goes without saying that the tempting bait of 
gratuitous publicity could easily have enlivened 
the moribund joy-seekers that had come to The 
Doghouse on the night the pictures were taken. 

The appetite to be photographed, that is to 
Say, man’s unconquerable vanity, is after all the 








potent silent partner in the whole photographic business. Con- 
sider how many otherwise seemingly rational people stoop to 
committing the most absurd grotesqueries, allow incompre- 
hensible intrusions into their private lives and expose themselves 
in the most unflattering light to the cruel eye of the camera. 
Man’s great need to leave a record of his transient existence con- 
stantly plays into the hands of journalists. 

That co-operation, so desirable in most instances, occasionally 
works havoc with the intentions of photo-editors. An over-eager 
subject, like an over-zealous witness, can easily embarrass his 
sponsors by offering the unrequired at the moment when fac- 
tuality alone is of greater importance. The people who cannot 
be kept from sfaring helpfully into the lens while their faces 
are distorted by an hypnotic grin are the most obvious offenders 
on this score (see Fig. 2). A group of dismal celebrants raising 
their empty beer bottles in a mock verisimilitude of liveliness is 
hardly less irritating. 

Pretended casualness too obviously apparent is another 
disaster which photo-reporters must learn to avoid. Note the 
profound student of human nature in the raw, in Fig. 7, and 
observe the blasé, front-row attitude of the conventional gentle- 
man in Fig. 2. 

In Fig. 5 you can see how little trouble has been taken to 
fake enthusiastic crowds of spectators, but this in itself gives the 


photograph an important macabre quality which explains my 
point better than 500 words of elucidation. 

To squeeze the last drop of juice out of an adverse situation 
is the permanent attitude an enterprising photographer ought to 











have and a capable 
photo editor will en- 
courage. When we 
send a man to do the 
beautiful Old South 
we must make plain 
to him that the last 
thing we want is what 
that title seems to 
imply. That is to say, 
we take it for granted 
that he will return 
with a prime selection 
of (Page 102, please) 











N ANY successful ‘‘candid’’ portraits are 

nothing more than action shots in a pre- 
arranged setting. BREAKFAST was made 
under such conditions, but the setting was not 
arranged carefully. Lights seem to be coming 
from all directions. One main light source on 
a level with the child’s eyes permits a heavy 
shadow cast by her hand to cloud the center 
of the face. If this light source had been 
placed at the right of the picture, this fault 
would have been corrected. When working 
with children, lighting should be simple and 
on the flat side. Highlighting a child’s hair 
with a spotlight usually will add interest to the 
picture, especially when the child has golden 
hair. 

The glass and extra plate, placed as they 
are in disconnected parts of the picture, do 
not improve its pictorial quality and are dis- 
tracting. Trimming the picture in accordance 
with the white lines would alleviate this dif- 
ficulty. Trimming also cuts off the awkward 
arm which leads out of the right corner of the 
picture. 


T is doubtful whether even a master photo- 
grapher could make an interesting picture 

of the locale where ALLEY was taken, even 
by waiting until a horse and wagon, a child on 
a bicycle, or 
a group of 
people came 
up the lane to 
give interest 
to the fore- 
ground. The 
picture was 
made on a 
dull day, 
which shows 
foresight. To 
take the scene 
in bright sun- 
light would be 
extremely dif- 
ficult, for the 
buildings are 
so tall and 
close together 
that little illu- 
The 





ALLEY. Korelle Reflex —. 
Superpan Press film, 63, 


ede 


mination would reach the street level. 





[66] 








BREAKFAST. Leica Camera, Agfa Superpan Press film, 
four photoflood lamps in reflectors, 2.5, |/200th. 


great contrast would make it difficult to record 
detail in both highlight and shadow, and the 
shadow pattern would probably be confusing. 

The dark spot in the middle of the sky 
area was no doubt due to faulty dodging, an 
unsuccessful attempt to darken the sky. Also, 
such spots are often the result of reflection 
from a bright or shiny surface in the darkroom 
which concentrates extraneous light from the 
enlarger on some part of the picture. This 
sometimes happens when projecting from a 
small part of a negative. The part of the 
negative not concentrated on the easel, can 
be reflected to the paper. To avoid this, mask 
down your negative in the holder and see that 
no glossy object capable of reflecting light is 
placed near the enlarger. 

ALLEY is typical of a large number of pho- 
tographs. It is a general shot of a general 
scene which can be duplicated any number of 
times. Because of this, the picture has no in- 
dividuality—no touch which only that par- 
ticular photographer would have given it. In 
picture making work first for mechanical per- 
fection, of course, but once this is achieved 
make individuality—the knack of seeing and 
photographing a subject as nooneelse has— 
your goal. Take time to find a new angle, a 
new detail. Often a small part of a scene will 
convey as much or more than the whole thing. 
Here a picture made almost from the ground 
of clothes on a line and an angle of the houses 
might well have been more interesting. 



























©2 Rolls of Arguspan Film i a aac 
®1 Genuine Leather De Luxe Carrying Case 
with Strap 











They'll beam with pride when you give them 
this grand photographic kit! Has everything 
needed to start snap-shooting right away ... 
the beautiful little Argus Model M Camera, 
a fine leather carrying case, a special portrait 
lens for unusual, close-up shots and two rolls 
of Arguspan film. All packaged in a gay, 
bright Christmas box. Don’t fail to see it on 
display today at your local Argus dealer’s. 


International Research Corp., Ann Arbor, Mich. 




















IMPROVED CONDENSER SYSTEM 








‘a 


INSIST ON A COMPARATIVE 
DEMONSTRATION I 






, «MOST BRILLIANT 200-WATT PROJECTOR 
ON THE MARKET! 


EW argus 


MODEL DP-2 PROJECTOR 








Special Heat-Absorbent Glass Filter Permits 
Use of Maximum Amount of Available Light 


Project sharper, clearer pictures with amaz- 
ing new Argus Model DP-2 Projector! 
Special filter permits remarkable heat 
absorption of high efficiency ... 
slides from damage. Advanced optical de- 
sign of condenser system utilizes all avail- 
able light, provides brilliant flat field illu- 
mination. Uses standard slide carrier or 
new vertical slide carrier which feeds slides 
through top and ejects them automatically 
at sides. See the DP-2 today at your local 
Argus dealer’s. 


protects 





N 


forced 


slide. 





onstration. 





EWs" COOLED MODEL DP-3 


argus PROJECTOR 


br pas 


MOTORIZED FAN IN BASE 


At last! A powerful 300- 
watt projector that pos- 
itively insures coolness 
of operation. Cool air 
from base 
through projector at the 
Same advanced 
features of design as 
new Argus Model DP-2 
above. Ask for a dem- 


eT 





Deluxe 


Arguscreen 
R-110—$15.95 


NEWa rguscreens 








Densely beaded to give 
home movies and black- 
and-white or color slides 
greater depth and def- 
inition. No glare! No 
distortion! Unaffected by 
cold or heat. 








Argus Junior Screen 
R-112—$5.95 








INTERNATIONAL 











| 


Automatic Arguscreen 
R-111—$9.95 








DE LUXE ARGUSCREEN . . $15.95 
36”x48”. Complete with 
rubber covered tripod 
stand and case. 

ARGUS AUTOMATIC SCREEN $9.95 
Single center automatic 
support holds large 30”x 
40” screen rigid. 

ARGUS JUNIOR . . $5.95 
(22" x 30” Size) 


RESEARCH 




















REGISTERED TRADE MARK 


THE EASY WAY TO MAKE 
PHOTOMONTAGES 


New Argus Jig-A-Mat takes the hard work out of making dramatic 
photomontages. Hundreds of combinations possible! All you do is choose 
the pictures you want grouped together, decide on the composition and 
slip pictures in Jig-A-Mat. Only one section is exposed at a time and 
a record is kept of each section exposed. 






































HERE IS HOW IT’S DONE 
The holiday season, 
winter trips, vacation 
boy KO travels . . . any number 
Yo b YY “6 of events make exciting stories when 
< xX be “told” the dramatic photomontage way. 
4 ———— 0 —— Treat yourself as well as your friends 
as to a Jig-A-Mat today. It’s fun to use. A photomontage 
| been in the ? Expose the Depress the Makes a splendid 8x10 masking easel. made with the new . 
sensitized section you numbered A Jig-A-Mat 
paper. want to print. record lever. Ges Aes 








For Further Information See Your 
Local Argus Dealer or Mail Coupon 






@rgus DARK ROOM 


LIGHT AND CLOCK 


Has 4 instantly change- $ 50 
able colored lights of ad- 14- 











aoe 
coo 


International Research Corp. 
346 Fourth St., Ann Arbor, Mich. 


Please send me information on the follow- 
ing: CD) New Argus Model K Camera; 1) Argus 
Christmas Kit; 1) New Argus Models DP-2 
and DP-3 Projectors; () New Arguscreens; 
O) New Argus Jig-A-Mat; () Argus Dark 
Room Light and Clock; (1) New Argus Bausch 
& Lomb Telephoto Lens. 


justable intensity for all 

types of film and paper 
development or printing. 

15-watt, 110-volt. Electric clock has 
large sweep second hand, convenient 
Starter release. 


Model SL Safe-Lite, separate . . . $6.50 


For Further Information See Your Authorized 
Argus Dealer or Mail Coupon 


Name 





Address 
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R the first time, a lens of exceptional quality, made 

by one of the leading optical houses in the world... 
brought to you at the low Argus price of only $37.50. Don’t 
miss this opportunity of adding such a splendid piece of 
equipment to your camera. This lens has a resolving 
power of ten seconds, corresponding to approximately 5500 
lines per inch, is interchangeable and couples to range 
finder on Argus C2 or C3 Cameras. For detailed informa- 
tion see your authorized Argus dealer or mail coupon 
from preceding page. 








argus 
ru.s.a > 


\A 





For use with the 
Argus C2 or C3 
Cameras 
Three-inch, 75 mm., 
f:5.6, four-element 
Telephoto Anastigmat 
Fully color 
corrected 


~ 















fee 














Photography with Eyes Open 
(Continued from page 33) 


camera higher to cut down the amount of 
lawn foreground. These are the elements 
of selectivity. Then, when your friends 
see the picture, they will look upon it as 
a composition rather than a seed cata- 
logue. 

Selectivity means that you know what 
you are photographing, that you are using 
your camera like a high power rifle in- 
stead of a machine gun. Every shot you 
take should say something, carry a mess- 
age even though that be no more -vital 
than “good morning.” In that sense a 
photograph is like a story, it must possess 
unity. 

Perhaps the single best aid to selectivity 
is the closeup technique. Don’t be afraid 
to come close to your subject. When you 
see something interesting you try to get 
close in order to inspect it thoroughly, 
don’t you? Why not accord your camera 
the same privilege? If it sees something 
interesting let it come close enough to see 
it clearly. 

In close-up technique you don’t need 
to see the full object. A shot that shows 
enough of it to provide identification is 
quite enough, more often than not. After 
all, you are not mugging criminals for a 
private rogue’s gallery, or are you? In 
photography, most of us strive for an ef- 
fect rather than a record. Frequently we 
can get that effect better by showing part 
of an object in bold relief than by endeav- 
oring to portray all of it like a blueprint. 
Shown only part of a face, for example, 
the person who looks at the portrait will 
have no trouble letting his imagination 
complete the picture. 


It’s a secret of all good art to leave 
something to the imagination, just as it’s a 
secret of good cooking to send them away 
a wee bit hungry. That way they come 
back for more later. Leave something to 
the imagination in your pictures, show 
enough for the mind to work on and the 
rest to be filled in by each beholder, and 
you will have them clamoring for more. 





% Si 
Caught with a aa Graphic by R Rebert C. Chick 


Prize- Winning Cameras | 
Praise - Winning Gifts * 


You can make no finer gift choice—for yourself 
or any other picture-taker—than a Graflex or 
Speed Graphic Prize-Winning camera. Ameri- 
can-made by master craftsmen they are the first 
choice of those who strive for better Pictures. 
They are winning prizes and recognition for 
owners everywhere. Choose from your Dealer’s 
selection of Graflex and Speed Graphic cameras 
and accessories. 
v on ments 
peg Available yA Pay’ : 


National GRAFLEX 


Because it features full vision focusing, 
focal plane shutter speeds to 1/500 and an 
{/3.5 Bausch & Lomb Tessar lens, this 
camera has been called the finest of Amer- 
ican-made miniature reflexes 

Makes ten album-size pictures 397° 
on each 8-exposure film. Price. . 


24x 3% Miniature SPEED GRAPHIC 


One of the most popular of all cameras! 
Small, compact, it has all recognized Speed 
Graphic features plus new and advanced 
ones including built- -in focal plane ~—— 
flash synch ion and I 
recting tubular view finder. 

Price (dependent upon lens $411.0 .00 
selected) from.............. 

Accessory coupled range finder 
(illustrated) is $27.00 additional. 


2 SPLENDID PHOTOGRAPHY BOOKS 











. Only 
New York City Display Rooms: 50 Rockefeller Plaza 
aarp CATALOG and GIFT GUIDE 


for free cata of Grafiex and Speed 
Srapnic American- 
Guide. “Paste c —— 
penny” post card if wish. Folmer Grafiex 
on, 


, Dept. MC-22, Rochester, N. Y., U.S.A. 





FOLMER. GRAFLEX CORPORATION 
DEPT. , ROCHESTER, N. 


Starhe dad Wha gee than GUUiadt Gabes ant oi Chidihin Gadus 
Gift Guide. 


NAME 
ADDRESS 
Crry_ STATE 


SEX GRAFLEX 2vize Winrmreruy CAMERAS 
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Argus Model K 


roll film camera making 18 or 36 
Between lens shutter with speeds 
from 1/200th to 
1/25th_ second, 
bulb, and time. 
Eye-level tele- 
scopic view- 
finder. Anas- 
tigmat /4.5 lens 
with focal length 
of 2”. Built-in 
visual coupled 

tripod socket, ex- 


35mm. 
exposures. 





extinction exposure meter, 


posure counter. Previously listed as the 
“Exar.” Price $19.50. International Research 
Corporation. 





Detrola "400" 


35mm. roll 
film camera. 
Focal plane 
shutter with 
speeds from 
1/1500th to 1 
second, bulb, 





y and time. Op- 

tical viewfinder, 

coupled rangefinder. Wollensak, anastigmat 
{3.5 lens of 2” focal length. F2 and [2.8 
lenses available. Tripod socket, automatic 
film transport, film counter, synchronizer ter- 
minal. Price with f3.5 lens and leather case, 


$69.50. Detrola Corporation. 





Favorita Primar 


3%x4%" view camera. Compur shutter 
with speeds from 1/200th to 1 second, bulb, 
and time. Waist-level brilliant, folding wire 
frame, and ground-glass finders. Trioplan f4.5 
lens of 5%” focal length. Tripod socket, 
self-timer, bubble level. Price $57.50; with 
Zeiss Tessar f4.5, 536” lens, $68.50. Mimosa 
American Corporation. 





thagee Duplex 


254x354” view camera. Prontor II shutter, 
with speeds from 1/150th to 1 second. Fold- 
ing wire frame and ground glass. Ihagee 
anastigmat f4.5 lens. Tripod socket, self- 
timer, synchronizer terminal. Price $44.00. 

Same camera with compur shutter and 
speeds from 1/200th to 1 second, $48.00. 

Same camera with compur shutter and 
Zeiss Tessar {4.5 anastigmat lens, $60.00. 
Medo Photo Supply. 
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NEW PHOTOGRAPHIC EQUIPMENT 


ge ened for the Equipment Directory (MINICAM, November) 

of Cameras, Enlargers, cine cameras and exposure meters. 
For further information on any photographic ment, 
or to Equipment Information, MINIC. 








write to the manufacturer (see list on 
2th, Cincinnati, 


M Magazine, 22 E. Ohio 





Plan Primar 


24%4x3%" view 
camera. Compur 
shutter with speeds 
from 1/250th to 
1 second, bulb, 
and time. Waist- 
level brilliant, 
folding wire frame 
and ground-glass 
finders. Trioplan 
{3.8 lens of 4” 
focal length. Tri- 
pod socket, self- 
timer, bubble level. Price $54.50. 

Same camera available with Zeiss Tessar 
{4.5 lens, $63.50. Mimosa American Cor- 
poration. 








Speedex 


2%4x2%” roll film camera. 
from 1/250th to % second, 
Focusing from 
34% feet to in- 
finity is pro- 
vided by adjust- 
ing a focusing 
ring on the lens 
mount. Anastig- 
mat 4.5 lens 
of 33%” focal 
length. Tripod 
socket. Price 
without case 
$27.50; ever- 
veidy leather care $4.75. Agfa Ansco Cor- 
poration. 


Shutter speeds 
time, and bulb. 








Super Robot 


35mm. roll film camera making 48 pictures 
1x1”. Equipped with Zeiss Tessar 3.5 or 
{2.8 or Zeiss Biotar f2 lenses. Robot focal 
plane shutter with speeds from 1/500th to 
Y_ second, bulb, and time. Eye-level telescopic 
viewfinder. Tripod socket, automatic film 
transport, and simultaneous film and shutter 
wind. Equipped with a motor spring permit- 
ting as many as 48 exposures without rewinding 
or resetting. Intercontinental Marketing Cor- 
poration. 





Univex Mercury 


Uses No. 200 Univex Mercury film, which is 
specially spooled 35mm. film. The negative 
size is 3x1”. Universal Camera Corporation. 
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With the pride which comes from an unusual accomplishment, 
we present to the amateurs and professionals of America . . . 


REFRACT-0-GRAIN 


Trade Mark 


The Physical Developer 


Conclusively solving most of the problems that have beset 
camera work ever since people first began developing pictures 


@ Achieves a finer grain structure than any “chemical” 
developer. Absolutely grainless 11 x 14 glossy prints from 
35 mm negatives may be expected as a matter of course. 


e@ Full gradation is preserved, faithfully retaining the micro- 
scopic detail and tonal quality of a contact print. 


@ Weston ratings covering effective speeds of standard 
emulsions using Refract-O-Grain Physical Developer are 
now available. 


@ The resolving power of the emulsion is increased approx- 
imately 3x. A 20-diameter enlargement of a newspaper 
page shows no fuzziness whatsoever. 


@ Due to its unusually low pH value, Refract-O-Grain can be 
safely used over a wider range of temperatures than ordi- 
nary fine grain chemical developers. 


@ When used as directed with Chrome Alum and Tropik 

Fixer, negatives have a practically indestructible surface. 
(Dramatic test: Dip negative in boiling water for 10 seconds. 
Emulsion remains firm and hard, retaining above-mentioned 
characteristics.) 


Simpler, Quicker, Surer than “Chemical” 
15 minutes in Refract-O-Grain 

4 minutes in Chrome Alum 

4 minutes in Tropik Fixer 


$1.85 for 40-ounce bottle 
($2.65 for the complete Refract-O-Grain 
Developing Kit, including Refract-O- 
Grain Developer, 1-lb. can of Chrome 


Alum, I-qt. can of Tropik Fixer.) 
Prices slightly higher in the West 


HARRIS -SEYBOLD-POTTER COMPANY 


_ 4510 EAST 71ST STREET + CLEVELAND, OHIO 
Manufacturers Of Fine Graphic Arts Products For Over Half A Century 





























[73} 




















--- To gladden any 
camera fan's heart— 


KALART 


SPEED FLASH 


Show your 
Santa this sug- 


gestion, with 

the make and The Soest mS out of = 
usc, is the one he wants for 

model of YOUR Christmas . . . a Kalart Mi- 

camera here: cromatic! Your photo-dealer 


has the correct Kalart model 
for his camera—all ready in 
y gift wrapping—for only 
13.50 complete, ready to 
make synchro-flash pictures 
Christmas night! The Kalart 
Company, Inc., Dept. M12, 
915 Broadway, New York. 


LITE 

















TIME 


The all electric, fully 
automatic timer. 


The handiest piece of 
Ea equipment in any dark 
room. 
SAVES TIME . . NO SPRINGS 


to rewind or reset. 


Makes one ppowe or a thou- 
sand from the same negative, 


JUST PUSH THE BUTTON 








Model M-39 

Re wc RO os teed to a split 
@ Dependab! Z r) 
@ Built for a lifetime of service. 
@ Has self-lubricating synchronous motor. 
* py - use, plug into any A/C outlet attached to 

any enlarger. 

@ Used to 


trol all electric ti de 
mtg tn qm pagel al etc. 


wats “ie a a 


contact © printer. —. 
— res - i300 


Stone! . ° ned = preg 1 Fg 





Model Ask Your Dealer 
P-39 . or Write. 


industrial Timer Corporation 


101 EDISON PLACE 


NEWARK, N. J. 
br 
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New Equipment 
(Continued) 


ENLARGERS 
All Universal De-Luxe 


Takes strip or cut film 
from 8mm. to 244x3%4”". 
Two condensers and spe- 
cial ground-glass diffuser. 
Universally adjustable 
masking device. Any cam- 
era lens can be used with 
an adapter. Safety screen. 
Foot switch and dimmer 
switch available at extra 
cost. Price $24.95. 

Same equipped with 
f6.3 lens of 3%” focal 
length. Magnification on 
baseboard 2 to 12 times. 

Quality Products Co. 





Price $27.95. All 





All Quality Universal 


Takes strip or cut film from 8mm. to 
2'%4x3%". Ground-glass and opal-glass dif- 
fusers. Universally adjustable masking device 
Any camera lens can be used with an adapter. 
Safety screen. Foot switch available at extra 
cost. Price $13.95. 

Same, equipped with /6.3 lens of 3%” 
focal length. Magnification on baseboard from 
2 to 12 times. Price $16.95. All Quality 
Products Co. 





Beaconlite 

Takes 
35mm. to 
154% x 1%” 
negatives. 
One con- 
denser. 
Choice of 
one mask in 
following 
sizes: 35mm, 
Bantam 
special, 
%V.P., or 
1% x 1%”. 
All these 
masks avail- 
able at extra 
cost. Mounts 
available for 
any camera 


lens. Equip- 
ped with 
f4.5 anastig- 


mat lens of 
2%” focal length. Magnification on baseboard 
1 to 10 times. Safety screen. Bakelite, glass- 
less negative carrier. Price with lens $55.00. 
Chess-United Co. 











tra 


ity 





Beaconlite 


Takes 35mm. to 24%x2%4” negatives. Two 
condensers and ground glass. Masks fur- 
nished in all standard sizes from 35mm. to 
2%4x2%". Mounts available for any camera 
lens. Equipped with f4.5 anastigmat lens of 
3” focal length. Magnification on baseboard 
1 to 7 times. Safety screen. Glass, book-type 
negative carrier. Price with lens $69.50. 
Chess-United Co. 





Takes 35mm to 15¢x15%” negatives. One 
condenser. Choice of one mask in following 
sizes: 35mm., Bantam special, ¥2 V. P., or 
15x154@”. Mounts available for any camera 
lens. Equipped with f4.5 anastigmat lens of 
2%” focal length. Magnification on baseboard 
1 to 9 times. Safety screen. Bakelite, glass- 
less negative carrier. Price with lens $44.50. 
Chess-United Co. 





Laborant 


Takes 35mm. to 4x5” 
negatives. Two condensers 
and ground glass. Masks 
furnished in all standard 
sizes from 35mm. to 4x5”. 
Mounts available for any 
camera lens. Equipped 
with /4.5 anastigmat lens 
of 5%” focallength. Mag- 
nification on baseboard 
% to 6 times. Safety 
screen. Pressure plate 
negative carrier. Price with 
lens $157.50. Chess- 
United Co. 








Laborant 


Takes 35mm. to 5x7” negatives. Two con- 
densers and ground glass. Masks furnished for 
all standard sizes from 35mm. to 5x7”. Mounts 
available for any camera lens. Equipped with 
{4.5 anastigmat lens of 8” focal length. Mag- 
nification on baseboard from % to 6 times. 
Safety screen. Pressure plate negative carrier. 
Price with lens $289.50. Chess-United Co. 





Fam |, Auto Focus 


Takes 35mm. to 15@x1}%” negatives. One 
condenser. Equipped with /4.5 anastigmat 
lens of 2%” focal length. Magnification on 
baseboard 2 to 10 times. Safety screen. Glass, 
book-type negative carrier. Price with lens 
$55.00. Medo Photo Supply Corporation. 








Flash shots are 
4a cinch with the 


GOODSPEED 


FLASH SYNCHRONIZER 


The new Goodspeed flash synchronizer 
is simple, practical, 
compact — so easy to 
operate that it is truly 
sensational. The most 
inexperienced photog- 
rapher can attach it 
and adjust it to his 
own camera himself— 
in a few seconds. 


Action shots are a 
cinch with the Good- 
speed. You'll get pho- 

Spee ot synchronizers, tos that you'll cherish 


will Ba pa at the 


Simplicity and pertormance the rest of your life. 
Here cre some of the important Goodspeed features 





SYNCHRONIZER REFLECTOR 

@ Fits YOUR camera. @ NEW-—Six-inch parabolic re- 
@ NEW —Trips shutter gently. flector unit contains bat- 
@ Attaches, detaches and oper- teries (total @ volts). 


ates like a cable release. 
e@ NEW — No cocking. Neo © Uses standard batteries, ob- 
windi tainable everywhere. 


@ Nothing to get out of order. © NEW—Bulb ejector. A flick 
@ NEW—Lightest and smaiiest of ejector discards hot bulb. 
synchronizer ever made. 
os (ae el SE al ng @ Extra standard outiet for 
between-the-lens ane multiple or side lighting. 
En wae te © NEW — Sliding bulb socket 


centers different size bu.os. 
Bulb sraps in quickly, se- 


NEW—No necessary. 
ot it trips y- = it’s syn- 
chronized. curely. 


(synchronizer, 
reflector 


and carrying 


$13.50 








Retiree $n, Tenet *ippar 
er case. er, z 
opening. Holds. complete unit. 


Leading Gslere Gutee te COENSeaED. Ask to see it. 


GOODSPEED, INC. 
220 Fifth Ave. (Dept. G) New York 


[75] 

















HAVE MORE FUN 
WITH YOUR CAMERA 
INDOORS 


Don't let winter rob you of 
5 Adjustable 

your camera fun. Indoor pic- Twin-Lite Re- 
tures by artificial light are 
easy with modern Compco Re- modates 
flectors. They give you full No 2 
efficiency from your Photo- each 
flood bulbs—provide a positive ‘or. One hun- 

: d per cen 
means for controlling your adjustability. 
light—enable you to place it I” 
just where you want it for 
perfect picture results. 


THE RIGHT LIGHT 
FOR EVERY PHO- 
TOGRAPHIC NEED 


The Compco line of Photo- 
flood Reflectors and lighting 
accessories is unusually com- 
plete. From small concentrated 
“‘spot’’ reflectors for ‘‘high- 
light’’ effects to large flood- 
lighting units for general 
lighting — you will find the 
correct unit for any lighting 







No. M-126 De- 
luxe Spot Re- 


problem, . . . Compco refiec- Sener. Te oe 

tors are scientifically designed lighting, ill 

to give you top efficiency in sag png 

any type of lighting. Econom- photofiood bulb 

icall ri = 7 iced at only 
y priced—they save you $1.80 each. 


money in the long run, 


FREE CATALOG 


Write today for your copy of 
this big book on lighting. It 
lists unusual values in reflec- 
tors and lighting accessories, 
dark room lamps, sunshades, 
filters, chrome squeegee plates, 
etc. Every amateur should have 
a copy. Compco products are 


sold by leading camera stores No, Mi124 Senior De- 


Luxe Flood ec’ 


everywhere. e 
oe ara oe. 
Write Today —s 





Commercial Metal Products Co. 


2351 St. Paul Ave., Chicago, Illino's 
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New Enlargers 
(Continued) 


Fam IV, Auto Focus 


Takes 24%4x2%4” negatives. Two condensers. 
Equipped with /4.5 anastigmat lens of 354” 
focal length. Magnification on baseboard 12 
to 8 times. Safety screen. Glass, book-type 
negative carrier. Price with lens $90.00. Medo 
Photo Supply Corporation. 





Fam Record, Auto Focus 


Takes 35mm. to 154x154” negatives. Two 
condensers. Equipped with 4.5 anastigmat 
lens of 214” focal length. Magnification on 
baseboard 2 to 15 times. Safety screen. Glass, 
book-type negative carrier. Price with lens 
$85.00. Medo Photo Supply Corporation. 





Filmarex O 


Takes 35mm. to 15¢x15@” negatives. One 
condenser. Takes Leica lenses. Magnification 
on baseboard 1 to 15 times. Safety screen 
Glass, book-type negative carrier. Price with- 
out lens $35.00. 

Same enlarger with {4.5 anastigmat lens of 
2%” focal length, price $45.00. Medo Photo 
Supply Corporation. 





Takes 2%4x2%4” negatives. Two condensers. 
Equipped with /4.5 anastigmat lens of 35%” 
focal length. Magnification on baseboard 
1% to 7 times. Safety screen. Glass, book- 
type negative carrier. Price with lens $65.00. 
Medo Photo Supply Corporation. 





Filmarus O 


Takes 35mm. to 1%x15%” negatives. One 
condenser. Equipped with /f6.3 anastigmat 
lens of 17%” focal length. Magnification on 
baseboard 2 to 8% times. Safety screen. 
Glass, book-type negative carrier. Price with 
lens $27.50. 

Same as above with an 4.5 anastigmat lens 
of 2%” focal length, price $32.50. Medo 
Photo Supply Corporation. 





Super-Multifax 


Takes 35mm. to 24%2x3'¥%2” negatives. Two 
condensers and ground glass. Masks furnished 
for all standard sizes from 35mm. to 2%2x3'%". 
Mounts available for any camera lens. Equipped 
with {4.5 anastigmat lens of 4%” focal length. 
Magnification on baseboard from 2 to 6% 


times. Safety screen. Glass, book-type nega- 
tive carrier. Price with lens $89.50. Chess- 
United Co. 
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Vogos 


Takes %x1” to 1¥%x1%” negatives. One 
condenser. Masks available in standard sizes 
to 1%xl%”". Takes Leica 2” lenses except 
the Xenon /f1.5. Equipped with 3.5 anas- 
timat lens of 2” focal length. Magnification 
on baseboard 2 to 11 times. Pressure p'ate 
negative carrier. Price with lens $85.50 ; price 
without lens $51.00. E. Leitz, Inc. 





Willoette 


Takes 35mm. to 24%4x3%4” negatives. Two 
condensers. Masks available in standard sizes 
from 35mm. to 24%4x3%4"”. Takes any suitable 
2” to 4” removable lens. Safety screen. Metal, 
glassless negative carrier. Price without lens 
$39.50. Willoughby’s. 


EXPOSURE METERS 
De-Jur Amsco 





Photo-electric 
meter calibrated 
for still and cine 
cameras. Used 
for daylight, 
night, floodlight 
and color pho- 
tography. Reads 
direct in % stops 
from fl to 32 
and from 60 
seconds to 
1/1000th second. The Weston emulsion rating 
system is used. Price without case $11.50; 
price with case $12.50. De-Jur Amsco Cor- 
poration. 








Super Electrophot 


Photo-electric meter calibrated for still and 
cine cameras. Used for daylight, night, flood- 
light and color photography. Reads direct in 
Ya stops from fl to {32 and from 60 seconds 
to 1/1000th second. Both the Weston and 
Scheiner emulsion rating systems are used. 
Price $14.50. J. Thomas Rhamstine. 





Phaostron A 


Photoelectric meter calibrated for still and 
cine cameras. Used for daylight, night, flood- 
light, and color photography. Readings direct 
in full and 1/3 stops from f1.3 to {32 and from 
100 seconds to 1/1200th second. Price without 
case $5.00. Kemp Camera Supply Co. 





Phaostron B 


Photoelectric meter calibrated for still cam- 
eras. Used for daylight, night, floodlight, and 
color photography. Reads direct in full stops 
from f2 to {32 and from 100 seconds to 
1/1000th second. Price, $5.00. Kemp Cam- 
era Supply Co. 





MAKE YOUR PICTURES 
CVE" WITH COLOR... 
ANY AMATEUR CAN 00 (T 








ONLY ONE SOLUTION TO USE— 
NO DARK ROOM IS NECESSARY 


Color always makes the picture. Snapshots, enlarge- 
os. a etc., all look more beautiful in 
. to match the mood of the subject. Mansfield 


sli ts are not 
one solution to use. Prints take on 
new beauty and brilliance toned this easy, posi- 


tive way. R If your dealer 
cannot supply you send ‘his name with your order 
rect. 





AT ALL GOOD CAMERA STORES 


32 oz. HUNDREDSOF = 1 25 


ALSO IN KITS OF ALL FOUR COLORS 


=> SAMPLES «xm 


Test these Single Solution Toners yourself for ease 
of lor picture peewee 
ag Send 10c (coin) to cover 


A trial sample sufficient to fg ~~ Foy eo 
Se eet. Specify color when ordering. All four 


MANSFIELD PHOTO 
RESEARCH LABS., 


701 So. LaSalle Street 
CHICAGO, ILLINOIS 
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The money spend for gifts will 
ome more Because of the FOoTO- 
SHOP ‘Service Plus’’ pol at 
this pian means, 133 

chandi thou 





Send 25e (for pectese and hand- 
ling) which will be credited 
your first order of $2.00 

sati 
it within 
fund. 


FOTOSHOP, Inc. 





AMERICAN ANNUAL OF PHOTOGRA- 
PHY, edited by Frank R. Fraprie, F. R. 
P. S., and Franklin I. Jordan, F. R. P. S., 
322 pages, 105 illustrations. American Pho- 
tographic Publishing Co., paper $1.50, 
cloth $2.25. 


Fine photographic reproductions and a series 
of outstanding articles make the fifty-fourth 
American Annual truly an anniversary num- 
ber. The lead article strikes the note of the 
book—the progress of photography since its 
inception 100 years ago. 

Superspeed, infra-red, and color films, ama- 
teur cine sound-on-film equipment, better arc- 
lights, improved photoflood lamps, the photo- 
flash bulb, increased color sensitivity of black 
and white materials, the development of wire- 
photo, aerial photography, medical, and docu- 
mentary photography are the highlights in the 
remarkable progress made in photography 
touched upon by the author. Equally illumi- 
nating are the authoritative articles on print 
quality, use of the slide rule in photography, 
densitometers, speed ratings of films, winter 
mountain photography, depth of field, synchro- 
flash, determining shutter speeds, and the cera- 


mic photo-process. 













ELKAY ROTO REEL 


DEVELOPING TANK 
CUT FILA 






Elkay is the Good Word 
in Developing 














FILM PACK and 









Products of Elkay, 
the Tankmaker are 
made inthe U.S.A. 
At your dealer, or 
write for details. 


ELKAY ADJUSTABLE 
FILM HOLDER 


For cut film and film 
pack negatives . . . takes 
6x9cm., 24," x3%", 9x 
12em., 3%4”x4%" and | 
4”x5” sizes. Fits prac- 
tically all standard 4”x5” 
tanks. Foolproof loading 
fixture included at no 
extra charge. Loads a 
dozen. 


batdlites...... 93000 
ELKAY PHOTO 


PRODUCTS, INC. 
303 Washington Street, Newark, N. J. 


With the sensational adjustable spiral 
loading reel for film pack and cut film 
negatives from 35mm. to 24,"x3,". 
Made of tempered bakelite. Loads a 
dozen. (The ROTO REEL, which fits 
all standard tanks, may be purchased 
separately at 


FEMA) ac cccccccccccnessesc ° 
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PHOTO EQUIPMENT SOURCES 


Manufacturrs and distributors of cameras, enlargers, cine cameras 
and exposure meters, and their addresses: 


Agfa Ansco Corp., Binghamton, N. Y. 

American Bolex Corp., 155 E. 44th St., New 
York, N. Y. 

American Photo Pioducts Co., 207 N. Michi- 
gan Ave., Chicago, IIl. 

Ashenhurst Photo Meters Co., 195 N. LaSalle 
St., Chicago, II. 

Bass Camera Co., 
Chicago, IIl. 

Bell & Howell, 1832 Larchmont Ave., Chicago, 
Illinois. 
Bickley Mfg. Co., 
Cynwyd, Pa. 
Boyer Photographic Equipment 
Waring Ave., Hollywood, Calif. 

Burke & James, Inc., 223 W. Madison St., 
Chicago, IIl. 

Burleigh Brooks, Inc., 127 W. 42nd St., New 
York, N. Y. 

Burroughs, Wellcome & Co. (U. S. A.), 9 E. 
41st St., New York, N. Y. 

Candid Camera Corp., 844 W. Adams St., 
Chicago, IIl. 

Carlyllian Co., 527 S. Western Ave., Chicago, 
Illinois. 


179 W. Madison St., 
19 Penarth Rd., Bala- 


Co., 7569 


Chess-United Co., Emmet Building, New York, 
N.Y. 


Deardorff, L. F. & Sons, 11 S. Desplaines St., 
Chicago, IIl. 

Dejur-Amsco Corp., Shelton, Conn. 

Detrola Corp., 1501 Beard Ave., Detroit, Mich. 

DeVry Corporation, 1111 West Armitage Ave., 
Chicago, Il. 

Durex Mfg. Corp., 1719 W. 3rd St., Chicago, 
Illinois. 


Eastman Kodak Co., Rochester, N. Y. 

Electronic Products Mfg. Corp., Ann Arbor, 
Michigan. 

Elwood Pattern Works, Inc., Indianapolis, Ind. 


Excel Projector Corp., 4230 Drummond Place, 
Chicago, IIl. 


Federal Stamping and Engineering Corp., 21 
LaFayette St., Brooklyn, N. Y. 


Folmer Graflex Corp., 154 Clarissa Ave., 


Rochester, N. Y. 


Francke, Harold, 1926 East Fernwood Ave., 
Milwaukee, Wis. 





“For Full Beauty In Color... 
DEPEND ON fom 


PHOTRIX SS 


Advises TRUMAN D. VENCILL 
noted commercial photographer 


IS breathtaking pictures graphically illus- 
trate the scenic beauties of the West. Mr. 
Vencill adds: “I get my best pictures from read- 
ings taken with the Photrix SS exposure meter. 
I’ve tried them all, and for true, accurate color 
rendition, it’s Photrix SS for me every time.” 
Photrix SS offers an unequalled margin of extra- 
sensitivity that assures accurate readings under 
all conditions. Correct exposures in dim or glar- 
ing light, in extra-critical cases as well as for 
everyday photography. 


Photrix SS eliminates “gear-shifting”— it covers 
the complete range of light values on one wide 
scale. No baffles, no switching or transferring 
from one dial to another; all readings are taken 
on a single dial. 

Bulkiness is eliminated, too. Photrix SS is the 
only meter that combines extra sensitivity with 
true compactness. You'll like its easy operation, 
its size, shape and feel. Better still, you'll like 
the improvement in your pictures. ... $18.7 





Exposure time range: 1/2000 to 60 sec. 
F: stop range: 1 to 32 





Film speed range: 11—38 American Sch. or 1.5—800W. 


Reading range: 60 sec. to 1/500 sec. at F:8, 23 Sch. or 24W. 


PHOTRIX SS 








Made in U. S. A. See the Photrix SS at your dealers, or write for descriptive booklet to Dept. D-12.- 
“INTERCONTINENTAL MARKETING CORPORATION, 8 West 40th Street, New York 
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Photo Equipment Sources 
(Continued) 


General Electric Co., Schenectady, N. Y. 

Gennert, Inc., 20-26 W. 22nd St., New York, 
N. Y. 

G. M. Laboratories, 1735 Belmont Ave., Chi- 
cago, IIl. 

Graphomat Corp., 150 W. 23rd St., New York, 
1 i 


Henry Herbert, Inc., 485 Fifth Ave., New 
York, N. Y. 

Hollywood Photo Supply Co., 5855 Hollywood 
Blvd., Hollywood, Calif. 

Hornstein Photo Sales, 29 E. Madison St., 
Chicago, IIl. 


Ideal Photo Enlarger Co., 122 E. 25th St., 
New York, N. Y. 

Intercontinental Marketing Corp., 8 W. 40th 
St., New York, N. Y. 

International Photographic Industries, 
Peoria and Harrison Sts., Chicago, IIl. 

International Research Corp., 187 4th Ave., 
Ann Arbor, Mich. 

Irwin Corp., 27 W. 20th St., New York, N. Y. 

Kaler Co., The, 163 St. Paul St., Rochester, 
N.Y: 

Kemp Camera Supply Co., Hollywood, Calif. 

Keystone Mfg. Co., 288 A St., Boston, Mass. 


Lynn, Robert M., 923 S. Grand, Los Angeles, 
Calif. 


Inc., 





Leitz, E., Inc., 730 Fifth Ave., New York, N. Y. 


Marks & Fuller, Inc., Rochester, N. Y. 

Maxim Instrument Co., Trenton, N. J. 

Medo Photo Supply Corp., 15 W. 47th St., 
New York, N. Y. 

Mimosa American Corp., 485 Fifth Ave., New 
York, N. Y. 

Miniature Camera Accessories Co., 429 W. 
Superior St., Chicago, III. 

Monarch Mfg. Co., 711 W. Lake St., Chicago, 
Illinois. 

Morin Mfg. Co., 166 Race St., Holyoke, Mass. 

Munder Electrical Co., Springfield, Mass. 

Murphy, George, Inc., 57 E. 9th St., New 
York, N. Y. 


Nichols, B. B., Inc., 731 Hope St., Los Angeles, 
Calif. 


Photo-Lab Products Co., 2918 Pioneer, Chey- 
enne, Wyoming. 

Photo Marketing Corp., 10 W. 33rd St., New 
York, N. Y. 

Photo Utilities, Inc., 
York, N. Y. 


10 W. 33rd St., New 


Quality Products Co., Richmond, Ind. 


Radio Corporation of America, Camden, N. J. 

Raygram Corp., 425 4th Ave., New York, N.Y. 

Reich-Hela Corp., 545 5th Ave., New York, 
N. Y. 





Lyee the WORLD’S LARGEST TELESCOP 








ES 
| 


ELWOOD 


a i Se CS 


Use Polished Reflectors . . . For 
More Accurate Light Control 

















= @ For maximum illumination and brighter, 
Enlarger sharper images, the world’s largest telescopes 
without Lens —are of the reflecting type. Reflector tele- 
$36.50 scopes gather many times more light and can 
Other Elwood be made many times more accurate than re- 
peo fractor telescopes. 


$18.00 
without Lens 






For the same reason, Elwood Enlargers use 
silvered and polished reflectors. They are scien- 
tifically correct and reflect many times more light 
than a refractor light system. The image is illu- 
minated evenly to the extreme corners because 
a reflector can be made the correct shape. 


Only Elwood Enlargers have patented silvered reflectors 
See them at your dealers or write for 75-page book now! 


ELWOOD PATTERN WORKS, 


DEPT. 13, 125 NORTH EAST STREET, 


INDIANAPOLIS, 








Model of the World’s Largest Telescope, now 
being completed on Mt. Palomar, near San 
Diego, California. Note the size of man directly 
under the reflector. Observation Chamber is 
in extreme top above reflector and is 6 feet 
in diameter. It will reveal the mysteries of the 
universe 1,200,000,000 light years from the 
earth. This telescope will have a reflector 200 
inches in diameter—twice as large as the 
biggest now in service in the Mt. Wilson 
observatory near Pasadena. 


Inc. 
INDIANA 


Canadian Agents and Distributors: W. E. Booth Company, Ltd., Toronto and Montreal 
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Renard-Dunbar Co., 4541 N. Ravenswood, 
Chicago, IIl. 

Revere Camera Co., 320 E. 21st St., Chicago, 
Illinois. 

Rhamstine, J. Thomas, 301 Beaubien, Detroit, 
Michigan. 

Rolls Camera Mfg. Co., 1414 So. Wabash Ave., 
Chicago, IIl. 

Saltzman, J. G., Inc., 480 Lexington Ave., 
New York, N. Y. 

Simmon Bros., 29-46 Northern Blvd., Long 
Island City, N. Y. 

Skyview Camera Co., Municipal Airport, 
Cleveland, O. 

Standard Instrument Corp., 1028 45th Rd., 
Long Island City, N. Y. 

Student, Erich, 604 Caxtxon Bldg., 812 Huron 
Rd., Cleveland, O. 

Sun Ray Photo Co., Inc., 138 Center St., 
New York, N. Y. 

Syracuse Mfg. Co., Syracuse, Ind. 


Universal Camera Corp., 32 W. 23rd St., New 
York, N. Y. 

Utility Mfg. Corp., 40 W. 25th St., New York, 
N. ¥. 


Victor Animatograph Corp., Davenport, Iowa. 


Western Movie Supply Co., 254 Sutter St., 
San Francisco, Calif. 

Weston Electrical Instrument Co., 649 Fre- 
linghuysen Ave., Newark, N. J. 

Westphalen, Leonard, 506 N. State St., Chi- 
cago, Iil. 

Whitehall Specialty Co., 1250 Fullerton Ave., 
Chicago, Ill. 

Wholesale Camera Supply, 145 E. 60th St., 
New York, N. Y. 

Willoughby’s, 110 W. 32nd St., New York, N. Y. 


Zeiss, Carl, Inc., 485 Fifth Ave., New York, 
m: Y, 
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“But—I tell you, it's only twins. | jiggled my enlarger 
again!" 





HOR@HEAN, 





A Beautiful Cellophane Wrapped Gift Package 
for Beautifully Mounted Pictures 

A GIFT that will be gratefully received by every ‘‘cam- 

era fan.” Fotoflat is the “dry adhesive” sheet that 

mounts pictures at a very 


low 
is the thermostatically conteoiied  eadeet . that makes 
picture mounting a pleasure instead of a drudgery. 


ont PACKAGE No. 1 

(108 sheets) of FOTOFLAT DRY MOUNTS 
23 pictures up to tga one BABY FOTOWELDER; 
one felt squeegee Packaged in a special gift 2 15 
box completely wrapped in gift cellophane....... $2. 


GIFT PACKAGE No. 2 
3 packages (108 sheets) of FOTOFLAT DRY MOUNTS 


pictures up to . jo. A CHROMIUM 
| hae sey Mi FOTOWELDER: 
ped in gift edllghess 
At your dealer, or write for details. Made in U.S.A. 














Index to MINICAM 


An index covering MuInIcamM nt 8 Volume 2, 
September, 1938. through August is available at 
ten cents the copy; or free with a "oso one year 
subscription or renewal. 


MINICAM MAGAZINE 
22 East 12th Street Cincinnati, Ohio 
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PHOTOGRAPHIC HEADQUART 

















EQUALIZES “CONTRASTY” LIGHT 


CORRECTS MISTAKES 






New, sensationally different, the 
P & H Process is sweeping the 
country. Not just another chemi- 
cal solution, it is a mew method of 
film developing, foolproof in use, 
astounding in result, now econom- 
ical to buy. 

Overexposure and underexpos- 
ure on the same roll are corrected 
by one simple operation and at the 
same time. Remarkable definition, 
brilliant highlights, sharp shadow 
detail, a characteristic 3-dimension 
effect, fine grain—all these may be 
expected whenever you use the 
P & H Process. 


Formerly a sen- 
sation at $17.50 
—P & H Units 
now available 
at drastically 
reduced prices. 


Ask your camera 
supply dealer for 
full particulars. 
He will be glad 
to provide you 
with complete 


Godel ® 30 information. 
$"950 Wes 
ice $3.50 


P & H CORPORATION 


for 35 MM 7002 ROMAINE ST., 





HOLLYWOOD, CALIF. 


P&H DEVELOPING PROCESS 
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New G. E. Flash Bulb 
The world’s smallest practical photoflash lamp ($.20), 


called the “‘mighty midget," is wire filled and designed 
for use with all cameras except focal-plane shutter types. 
For its size, the 
“mighty midget’’ 
gives more light 
than any other 
photo lamp com- 
mercially avail- 
able. 

The new G.E. 
hotoflash No. 5 
amp is for use 
with d cells 
only and _ oper- 
ates with two or 
more cells. It is 
a wire bulb with 
a rated output 
of 13,000 to 15,- 
000 lumen sec- 
onds and a peak 
illumination of 


900,000 lumens. 





Bn .~ em- 
ploys the bayonet- 
type base, like that 
of many automo- 
bile lamps. A lac- 
quer safety jacket 
rotects the bulb 

th inside and 
out. 

Producing a 
powerful flash from 
a concentrated 
source, the new 
G. E. lamp No. 5 
makes possible the 
taking of close-up 
and long-range spot- 
flash pictures. The 
unusual shot, re- 
produced at the 
right was taken in 
Cleveland’s mam- 
moth Public Hall, shows the ‘“‘mighty midget”’ in action 
on long-range duty. Housed in a large spot-type re- 
flector, the pewee lamp was positioned 265 feet from 
the auditorium stage. Nevertheless, so powerful and 
direct was the “hit” scored by its flash beam that a 
camera, 315 feet away, was able to ‘‘get’’ the man 
here shown on the stage. 








Greeting Card Outfits 


The Kel-Greeting Card Outfit ($1) is designed for 
making photographic greeting cards, 4% x 5!/, inches in 
size. This outfit contains twelve greeting negatives: 
Christmas, Valentine, Birthday, New Year, Easter, Gift 
Enclosure, and Book Plate. 

Negatives are made by a new process which renders 
them practically indestructible. Included in the kit are 
double vertical and double horizontal masks with margin 
guides, roll of masking tape for attaching negatives to 
masks, embossing device for plate-sunk effect, embossing 
tool, black masking paper for use with small negatives, 
and complete instructions. Packed in an attractive box, 
complete as described. From Willoughbys, 110 West 32nd 
Street, New York City. 





**Foto-Art”’ Greeting Card Sets contain all the ma- 

terial required for turning out hand-made Christmas 

. Two sizes of sets are available. The No. 1 Outfit 

($1) includes two masks, an sutboning frame, roller, 

and instructions. The No. 2 Set ($1.75) is similar to 

No. 1 but includes four masks instead of two. From 
Albert Specialty Co., 231 S. Green St., Chicago. 
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CONTEST CALENDER 


Open to Subjects Prizes For copy of rules, write to | Contest closes 








Work of Philadelphia 
Amateur pho- charitable | institu- | Photographic merchandise 
tographers. tions; (1) in hospi- 
tals, (2) for the aged 


United Charities Cam- (1) in 


ign, 1336 Fidelity 
Pris Tr. Bldg., Phila- 2) Jan. 20 








and infirm delphia, Pa. 
Anyone ex- | Authentic antiques First, $25; 2nd, $15; 3rd, | Miss Alice Winchester Feb. 1 
cept staff $10; and five subscriptions Editor, Antiques, 46 
members. to the magazine, Antiques East 49th St., New 
York City. 





Esther G. Sticht, Regis- 
Amateur pho- | Contrasts of daily life | First, $50; 2nd, $25; 3rd, $15 trar, The Institute at Feb. 17 





























tographers in arising in the rapid the Academy of Mu- 
Metropolitan owt. of the Bor- sic, 30 Ae me Ave., 
New York area ough of 5 Brook} lyn, 
Synchronizer The Speed-O-Matic is easily attached to any camera, 


and adjusted to any shutter. Synchronizes all shutter 

The Victor Speed-O-Matic flash synchronizer ($8.75) speeds when adjusted to any one of them. The release 

synchronizes shutters that take cable releases at ane button is operated as simply as a cable release. Has 
up to and including 1/500th of a second, with either adjustable 6-inch reflector to center any flashbulb. 

foil- or wire-filled flash lamps. urce: James H. Smith & Sons Corp., Griffith, Ind. 












MANY OTHERS INCLUDED 
WRITE FOR SPECIAL CHRISTMAS BARGAIN LIST 
































MOTION PICTURES saeeenns Multifax, 24x34, F4.5 Lems.........0++-.000- 64.50 
8mm. a x H-8, Kino Plasmat F1.5.......... $195.00 Shoat, SEM. CMF... sic cccccscccesccccccocess 34.50 
8mm. Kodak Model B F1.9 Anastigmat...... 49.50 Laborant, 9x12cm., F4.5 Lens.........-.+- -«» 114,00 
8mm. Kodak Model 25, F2.7 Anastigmat....... 32.00 Focomat II Auto Focus, 24x3%......... 198.00 
8mm. Keystone Model’ K8, F2.7 Anastigmat... 24.00 35MM. MINIATURES, REFLEX, ETC. 
8mm. Keystone Model K8, F1.9 Anastigmat... 40.00 Kodak Retina II, Sch. F2 Xenon, ev. case. 89.50 
8mm. Bell Howell, Aristocrat F2.5...... 104.50 Kodak Bantam Special F2, Eveready case..... 54.58 
8mm. Bell & Howell Model 134E, F2.5 Anast.. 57.S0 Leica G, Summar F2, Eveready case........-. 124.50 
8mm. Bell & Howell Companion, F3.5 Anast.. 37.50 Leica I1Ib, Summar F2, Eveready case........ 150.00 
16mm. Bell & Howell Model 70DA, F1.5 Cooke 165.00 ‘ontax I, Sonnar F2, Eveready case.......... 89.50 
16mm. Bell & Howell Model 70DA, F1.5 Cooke 149.50 Contax II, Sonnar F2, Eveready case......... 149.50 
16mm. Kodak Magazine, F1.9 Anastigmat...... 84.50 Contax II, Sonnar F1.5 Eveready case........ 164.50 
16mm. Kodak Pte F1.9 Anastigmat............. 59.50 Contax III, Sonnar F2, Eveready case........ 164.50 
16mm. Bolex H-16, Leitz Hektor F1.5......... 210.00 Contax III, Sonnar F1.5, Eveready case...... 179.50 
16mm. Keystone 18, 7 sponte, y ern me ey 7 32.50 Kine Exakta, Carl Zeiss Tessar F2.8......... 134.50 
16mm. Revotoss A7, asti 1.5 50.00 Kine Exakta, Carl Zeiss Biotar F2.0.. ..« 195.00 
TION PicTOR RE PROJE TORS Robot II, Carl Zeiss Biotar F2.0............. 145, 
8mm. Kolab Model 50, 300 Watts......... 29.50 Robot II, Carl Zeiss Tessar F2.8............. 127.50 
8mm. Bell & Howell 3 Mode! 123 “500 Watts 88.50 Robot i Cost Cates: Wseee FE Bs. 5.02. ccsces 74.50 
8mm. Kodak 70, 500 Watts, latest, new 53.55 Exakta B, Carl Zeiss Biotar F2......... ++. 134,50 
8mm. Keystone R8, 500 W 39.50 Exakta B, Carl Zeiss Tessar F2.8.... 104. 
8mm. Tayetene M8, 300 Wa 29.50 Auto Rolleiflex, Carl Zeiss Tessar F 110.00 
16mm. Kodak Model ng 750 Watts, Fl. . 98.50 Contameter for Super Ikonta 48.00 
16mm. Bell & Howell Model Diplomat, ca . 149.50 Rolleicord Ia, Triotar F4.5 . 51.75 
16mm. Keystone A8l, 750 Watts, F1.6.. . 52,50 poneicers Ila, Triotar F3.5... 69.75 
16mm. Keystone A75, 500 Watts ............. 41.00 Kodak Duo Six-20, F3.5 Anast 37.50 
ENLARGERS Leits Vidom_ Finder, like new...... 19.50 
Simmon Omega B, 24x24, no lens, new...... 46.00 Dollina Il, Carl Zeiss Tessar F2.8. 47.50 
Simmon Omega B, with Wollensak F4.5....... 57.00 Contaflex. Carl Zeiss Sonnar F1.5.. -. 174.50 
Omega C, 24x3%, no lens............ 65.00 Speed Graphic, 24x3% Tessar ry Redt> china net 89 
Omega C, with Wollensak F4.5. 77.50 Speed Graphic, 2%4x3% Tessar F3.5......... . 102.50 
Leitz Valoy, 35mm, only, no lens............. 37.50 Speed Graphic, 2%x3% Kodak Anastigmat F4.5 84.50 
Leitz Focomat, 35mm. only, = ee 63.00 Speed Graphic, 24x5 Tessar F4.5...........++0. 











Kodak Precision, 24x34, no lems.............. 67.50 Speed Graphic, 34x4% Tessar F4.5............ 94.50 
ALL BARGAIN OFFERING WHILE USED ARE IN EQUAL TO NEW CONDITION 


AUTHORIZED | EASY TERMS FREE FALL WRITE 
DEALER | ARRANGED | BARGAIN LIST | DEPT. M-12 


HABER&FINK’!©¥ARREN SRY 
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SALONS 


Closing Date Name of Salon Number of Prints For Entry Blank, Write to 
and Entry Fee 


December !2 | Third Southern Salon (Second 4 $1.00 H. W. Newsome, Chairman Salon Commit- 

International) tee, Norfolk Photographic Club, - “rene 

of Arts and Sciences, Norfolk, 

December 1/4 | Fifth Rochester International |4 monotone prints, | John McMaster, Memorial Art “Silene 

Salon 8 color prints, 6 Rochester, N. Y. 

natural color trans- 

parencies—$!.00 

December |5 | Fifth Des Moines International 4 | $1.00 Walter Vittum, Salon Director, Y.M.C.A., 

eae | Des Moines, lowa 

December 3! | First Annual Boston Internation- | 10 (fine $1.00 Bradford Washburn, Chairman Salon 

al Salon of Nature Photog- | classifi- Committee, International Salon of 

raphy cations) Nature Photography, 234 Berkeley St., 

Boston, Mass. 

January | Second Valley of the Sun 4 i Odus Flinn, Chairman, 131! East McKin- 

Photographic Salon ley, Phoenix, Ariz. 

January 6 Annual National Salon, Yonkers 4 ‘ National Salon Committee, c/o Hubert 

Camera Clu L. Swapp, Chairman, Y. M. C..A., 

Yonkers, N. Y. 

January 12. | Seventh National Collegiate . Jerome Saeman, Salon Chairman, U. of 

Salon of Pictorial Photog. Wisconsin Camera Club, Memorial 

Union, Madison, Wis. 

January 12 Seventh Wilmington Inter- : Miss Muriel E. 7 Secretary, Delaware 

national Salon Camera Club, . ©. Box 981, Wilming- 

ton, Del. 

January 15 Second Annual Montana Photo- a d Ed, T. |— a Salon Secretary, 208 So. 
graphic Salon | 5th St., W., Missoula, Mont. 

January 23 Fourth Virginia Photographic | No limit; 25 cents per Miss Marie D. Powell Secretary. Salon 
Salon (Open only to persons print, $1.00 ittee, 1714 Park Ave., Richmond, 

born or now living in Virginia) | Virgina’ 

February | Seventh International Salon 4 $1.00 Ira W. Martin, Salon Director, 10 East 

Pictorial Photographers of 7st St., New York City 

America 

February 15 | Fifth Annual National Salon, $1.00 Homer Agee, Salon Chairman 

St. Petersburg Camera Club enth St., So., St. Petersburg, Fla. 
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There’s an UNSEEN excellence in 


PANCHROMOSA 35mm. film 
that produces the SEEN perfect picture 


Supplied in Refillable cartridges And this is easy to understand because the unseen char- 
(bakelite) of 36 exposures. Refill acteristics of Panchromosa are high color sensitivity— 
cartons of 36 exposures are handy fast speed and wide latitude—extreme fine graininess— 
and economical where quantities all skillfully balanced in an emulsion for perfect pictures. 
of film are used. Also supplied in The miniaturist knows he must capture all the delicate 
18 exposure cartridges. quality of his subject on a tiny negative. These char- 
IN VALUABLE— acteristics do just that—hence, he relies upon Panchro- 
this treatise written by mosa—and his faith is rewarded with perfect pictures. 


an acknowledged writer 


will ee ae come Over forty years leadership in emulsion manufacture lies 
m sertous : 
poh alco plified behind every roll of Gevaert Panchromosa 35 mm. film. 


H&D"™ by C. W. Gibbs, JUST PUBLISHED — new and up- 
A.R.P.S. to-date Gevaert Book of Formulas 
Sent postpaid 50 cents. . Send for your copy, it’s free. 


<q THE GEVAERT COMPANY OF AMERICA, INC. >» 
423 WEST 55TH STREET, NEW YORK 
Boston + Philadelphia > Chicago - Los Angeles « San Francisco 
in Caneda— Gevaert (Canada) Limited, Toronto, Montreal, Winnipeg 
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Reflector Kit 


The new Agfa Reflector Kit is for use at night in- 
doors with photographic h or flood lamps. The two 
folding reflectors included in the Kit are made of a 
heavy, durable card stock having good color and reflec- 
tion characteristics. Full directions are printed on the 
side panels of each reflector, incituding exposure recom- 
mendations and suggested lighting = ments. 

e new Agfa 
Reflector Kit also 
includes two Metal 
Adapter Rings for 
fitting reflectors to 
standard home 
lighting fixtures, a 
handy ten-foot 
folding rule that 
eliminates the n 
for guessing dis- 
tances, and a con- 
venient exposure 
calculator. The 
exposure calculator 
is of the ‘“‘slide- 
type and 
ae pened ane and ~~ eine for cameras 
loaded with Superpan Press or Superpan Supreme films, 
and for a wide range of lighting conditions. 
von rce: Agfa Ansco rporation, Binghamton, New 
ork. 








Portable "Sunfiector™ 


The Victor Sunflector is a rtable mee, eee - 
device for controlling natural illumination. is a 9- 
inch, convex mirror, formed to the ih of a 

-inch diameter sphere, mounted 
in an aluminum casin Its sup- 
port may be adjusted to direct 
reflected rays as desired. Chrom- 
ium finished loop forms a_ base 
or provides a means of hanging 
the Sunflector on wall hooks, pegs, 
etc. 

It may be used for highlighting 
when subjects are in shade, for 
concealed lighting, and is es ve 
ially effective in relievin Les 
in color photography out tt is most useful, both 
in movie and still ages hy, when the subject is 
a single figure or closeup su t. 

Source : , H. Smith & - Corp., Griffith, Ind. 





New — Reflectors 


Fluo-Brite reflectors ($. $9.35) are claimed to 
produce one-third more aa yA oldtime finishes, and 
with no loss of diffu- 
sion quality. Fluo- 
Brite is a new chem- 
ical process develo 
for aluminum refiec- 
tors. 

These reflectors do 
not stain readily, and 
may be cleaned with 
soap and water. 

Available in a wide 
selection of models. 

Source: Black Man- 
ufacturing Co., 309 
Cherry St., Philadel- 
phia, Pa. 





Print Washer 


The Rocker-Rinser ($2.00) washes prints or cut film, 
and can be in a sink or bathtub. It has two com- 
ments, for 8x 10’, and 4x5’ and smaller prints. 
his device Coa automatically when placed under 
running wate 
Pt cs Willoughbys, 110 West 32nd Street, New York 
ity 





Dry Mount Gift Package 


Fotoflat Dry Mount Kit Gift Package ($4 35) will 
include the new chromium plate N 0 Foto-welder. 
‘the Baby Foto-welder in the smaller kit ($2.15) also 
has a chromium finish. 

From Seal, Inc., Shelton, Connecticut. 
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USED CAMERAS 


10-DAY MONEY-BACK 
GUARANTEE 
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fi F 3.5 

laubel Makina F 2.9 coupled R. F. 

Zeiss see | soteer 6x9 Tessar 3.5 ‘augo Meyer 
m oF pearucccgccscscccsesess cess 
Zeiss Ideal B 9x12 F 4.5 Tessar 
Gratien ‘Bax Mini pugee Grepatc F 4.5 Tessar. 

er . 
ex Kala Ke 
Grafiex 3 4x47 R. 
9x12 Linhoff F 3.5 
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Leitz Val 35m 36. 
smons ~ B 2163334 46. 
Simmoi Ke 63. 
Multifax. 21/4 64. 
Federal Model ado $0 "a4 xa LY ].B. wcccscccces 26. 
Federal Fixed Focus Enlarger.........-+0+++5 7. 


“te er er Special 
pee Weston Model 6 0 Cane=s B Suposure Meters 
guaranteed perfect conditi 
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FREE! 


Send for this 


PHOTO ENLARGER 


for a two weeks’ free trial in 
your own home. See how 
easily it makes beautiful en- 
largements ; how it copies pic- 
tures without negatives; how 
it reduces and retouches. 
its MONEY —s possi- 
bilities. Price only $9.85 com- 
lete with both an f.5, 5” f.1 lens and an f,6.3, 34%" 
-1 ANASTIGMAT lens, for all size negatives up to 
4x6”. FREE CIRCULAR. 


| GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 
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Portable Lighting Unit 
THE NEW ALBERT “4 in 1” The “Asfalite” ($25) has a 
pantograph mechanism which 


ADJUSTABLE ROLL FILM DEVELOPING my tllows it to be set up and ad- 


aewe on a moment’s notice. 
a he aes is anchored to 
the base of the carrying case 
p se and provides support for the 
7. lights and reflectors at any po- 
with 5 s ‘a sition up to 94 inches above 
: flcor level. 
dined : The Agfalite is equipped with 
Lifetime ; : . two sockets mounted independ- 
ey ently on, sliding bars at the top 
Guaranteed — ‘ of the pantograph mechanism. 
ioe LUE! % Distance between centers of the 
Positive - an lamps may be varied from 11 to 
di + a J be 36 inches. The Agfalite is de- 
Adjustmen ssa | signed to take No. 2 size 'flood- 
— lamps and is furnished with two 
eature » adapters to permit the use of 
No. 1 lamps as well. 
Other mechanical featpres of 
the os -— -— sup- 
ports on the base of the unit 
NEW EXCLUSIVE ADVANTAGES gh Fk fe A. 
® Positive-locking, ''4-in-I'' center post adjustment, can't slip floors, cord with separate out- 
to crush or buckle film. LIFETIME GUARANTEED (never any let plugs and a diffusion screen 
replacement expense!) ® Full length agitator rod channel per- that can be attached when softer 
mits thermometer to reach to bottom of developer solution. lighting is desired. Made by Agfa Ansco Corp. 
© Most positive light-tight cover ever produced. ® Non-ski 
lugs on cover make removal or tightening of cover easy, even 
with wet, slippery hands. © BIG inlet and concave cover top 
for speedy filling, no spilling. © BIG outlet for speedy drain- 
ing of developer, fixer or water. © SPEEDY loading . film 
slides smoothly into loading reel. © EXTRA STURDY, tempered 
Bakelite, acid-proof . . . resists breakage even on hard sink 
surfaces. 


Only $3.75 at your dealer Se*,'%,ct your U7'for deta is 


ALBERT comran y 


TH GREE! 5 EET, CHICAG 


Pat. applied for 








VISIBLE PRINTING 


UNDER ANY ENLARGER 


LEROVISUAL "S22 


You simply mix your LEROVISUAL in the proportions in 
which it comes to you, and submerse your paper in it for a 
few moments. Place your paper on the enlarger easel and 
turn on the enlarger light until picture tone values are 
exactly to your liking (picture is developing right under 
your eyes). Turn off enlarger light and immerse picture in 
hypo; there is the picture you have wanted. Average ex- 
posure 30 seconds. Does not fog the picture. 
You can control highlights and shadows with your hand or 
with a dodger as finely as an artist does with his brush. 
Composite pictures and photo montages are reduced to 
utmost simplicity. 
LEROVISUAL is economical to use. Any solution left in 
the tray is poured back in the bottle and used over and over 
You cron S08 the picture develop again. It does not become contaminated with reduced 
the enlarger with: silvers. It saves developer, paper and time. There is no 
LEBDVIBUAL. & ar simple to use guesswork. Chemicals in correct proportions and sufficient 
pa: Pgs Meg es Nyy a our le amounts to mix 32 ounces of LEROVISUAL will be mailed 
you are accustomed. postpaid in Pie age States (outside United States 10c addi- 


Send for Your Kit Today tional—C. D. orders 10c <eoTeENE s 
PROMPT DELIVERIES upon tie og of. Nae 


WHITVILLE COMPANY, Chrysler Bidg., New York, N.Y. 
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Daylight Bulk Film Loaders 


For loading 35 mm. film cartridges from bulk rolls, 
a darkroom is required only to , the bulk film 
roll into the loader, 
start the film 
through, and clamp 
on the lid. he 
rest of the loading 
can be done in any 
well lighted room. 

A frame counter 
heme oe many 
rames have passed 
off the bulk roll, 
and is reset for each 
spool or cartridge. 
Any number of 
frames can be loaded up to 36. 

The Deluxe Model A ($5.95) reloads Leica, Robot, 
Contax and other standard magazines. Capacity i 
100 feet bulk film. Economy Model B ($3.60) reloads 
discarded 18 and 36 exposure magazines. Capacity, 
55 feet bulk film. 

Source: W. W. Boes ‘Co., 534 Mutual Home Bidg., 
Dayton, Ohio. 





Saymon-Brown Exposure Meter 


The oe ang tg Exposure Meter ($1.85) gives 
direct readings. Size 2 x % x 1% inches, this instrument 
is based on films having a Weston rating of 24, and 
instructions accompanying the meter make it easy to 
take readings for film rated from Weston 8 to 128. 

A simple adjustment, which need be made only once, 
sets the lens system in the meter to conform with the 
individual’s eyesight, thus overcoming the common ob- 
jection to visual type exposure meters—that they can- 
not be accurate because of variations in the human eye. 

Source: Burleigh Brooks, Inc., 127 West 42nd Street, 
New York City, or 1016% South Olive Street, 
Angeles, California. 





Christmas Offer 
Ph Hyde Optical Slide Rule calculates depth of 
‘ocus. 
The Henry Herbert Mount-O-Graph is a device for 
quickly and accurately — pictures for mounting. 


Both of these items, wra in a gift package, are 
fs'os at $4.50. The regu price for both items is 


Source: Henry Herbert, 483-485 Fifth Avenue, New 
York City. 





P & H Tanks 


The P. & H. Developing Process may be used for 
all sizes of roll film. The 

is immersed in the 
developer for approximately 
one minute and then placed 
in close contact with a 
smooth inert surface by means 
of special P. & H. equipment, 
where development proceeds 
by means of the solution re- 
tained in the emulsion. 

Developing units are avail- 

for 35 mm. film and 
er. eet, 
ran, rom . 
to $3.50, 


The upper illus- 
tration is the 
P. H. unit for 
35 mm. film and 
own develop- 
ing tank. The 
wer photo illus- 
trates the mode 
TR-20 which 
comes complete 
with deep metal 
tank, film clips, 
weights and tank 
ts. 

From P. & H. 
Corp., 7000 Rom- 
aine St., Holly- 
wood, Calif. 
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—~ * swiTcH increases life of 


RHEOSTAT. . - - Eliminates color vari- 
a of light source. 


faster and more 
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caer on D. . , See your 
FULLY rder Today! 
dealer, oF 0 Oo. 
RING Cc 
RESEARCH ENGINEER © 





312 S. Michigan Ave. 










Start with a 
PRECISION 


Camera! 


Budding camera 
enthusiasts have wel- 
comed this better, in- 
expensive camera. 
Photographic veterans 
also appreciate the 
twin qualities — preci- 
sion and sturdiness—of 
the : 





IHAGEE AUTO ULTRIX 
With a camera of this workmanship, the first pic- 
tures taken will have the photographic quality 
usually associated with professional works. If this 
should be your first camera, it may easily remain 
to be your last! To thousands of people it's an 
"old favorite.” 


Takes 8 pictures 24%4x34%4" or 16 pic- 
tures 14¢x24%4” on Eastman 120 or 
Agfa B2 roll film. 


MmeEDO 


15 West 47th Street, New York 


WRITE FOR DESCRIPTIVE CIRCULAR 
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1X-20 


D GE FINDER Re 
PLED RANGE Pre iy iamoss 
e anders 5 Si x-20, OF Seale. 
se preventer, Roe Chars hans 
Expo lease, Sat Sh utter, 5 
mente “Re A ja ster Bo 
id 1 2 
re 5 lens. 
alue at 


ADE IN 

YOUR OLD EQUIPMENT 
Top Dollar howtos aqainet New 
ised Ca and Equipment. 
Write for estimate. 


ABE COHEN'S EXCHANGE 


142 FULTON STREET - NEW YORK, N 


84 Pages, Over 2000 Items, 300 Pic- 
tures. Latest Models and Prices. 
Also Used Bargains. 





Synchronizer for Syeet Graphics 


“Sistogun,” ($12), a new, **non-braking”’ back shutter 
on for 3%4x4% and 4x5 Speed Graphics, 
rates on a new ae principle, developed by 
eee Sisto, Wide 
staff cameraman. In action, 
the first motion of the shut- 
ter shaft simply moves away 
from Sistogun, releasing it 
to fire the bulb. Since the 
movement of the curtain 
shaft does not ‘‘drive’’ the 
s nchronizer, there is no 
“drag’’ on the shutter, even 
at the 1/1000 second speed. 
Sistogun fits under the 
winding knob, and matches 
the Speed Graphic metal 
finish. It installs in a few 
minutes, with no holes to 
drill, and no alterations in 
the ‘mechanism of the cam- 
era. Sistogun contains a 
built-in safety cut-off switch 
which prevents a fir- 
ing of bulbs. It may be used with any Kalart battery 
case and reflector, or with battery cases of other manu- 
facture that have provision for back oe ag 4 synchronizer 
connection. Made entirely in U. S. A., by the Kalart 
Co., 915 Broadway, New York City. 


Light-Weight Synchronizer 


The new Goodspeed synchronizer ($13.50) operates 
on any camera equipped with a cable release. It comes 
complete with synchronizer, reflector, batteries, and 
ae carryin 

Source: Geallessd, Inc., 220 Fifth Ave., New York 


Santa Claus has joined the welyes Grafiex Corp. 
sales staff for the holiday season. The above Bo 
was made by Robert C. Chick with a Speed phic 
camera on Kodachrome film. It will appear as a big 
full-color Christmas poster which you will be seeing 
in dealers’ windows shortly, and, again in full color, 
on the cover of the new Graflex’ Gift Guide, which is 
available for the asking from any Graflex dealer. 


New Spencer Lens Factory 


Entrance into new fields of scientific instrument manu- 
facture, and a planned program of research and develop- 
mens, made expansion necessary for the Spencer Lens 

the Scientific Instrument Division of American 
Optica Company. Their new plant was opened October 
at Cheektowaga, New York, near Buffalo. 

Spencer instruments are used in the fields, of metal, 
glass, ceramics, textile, Paper, food, and drug, t ++ 
and varnish manufacture. Special instruments, su 
bullet comparison microsco finger print co ss = ae 
finger print magnifiers, an helixometers are w 
in crime detection. For American Optical Company, 
Spencer manufactures instruments for measuring eye- 

lenses, also instruments used in the diagnosis, re- 
raction, and training of the human eye. 





Gevaert Factory in U. S. 


The Gevaert Co. of America, Inc., with a new 
factory in Massachusetts for the manufacture of Gevaert 
products, expects to be able within a few months to 
supply ne made films and other sensiti ma- 
terials. present, it operates as distributors for 
Gevaert Phe Predation of Belgium. 


New Leica Lens 


The new Leitz Anastigmat Summitar 50 f2 
Leica camera lens ($114) embodies improved definition 
a higher degree of chromatic correction, and increased 
marginal illumination of the image. 

external appearance of the lens is not unlike 

that of the Summar 50 
mm. lens, except that the 
diameter of the front 
element is greater. This 
increased size of the front 
element transmits an_ in- 

amount of light, 
which considerably _-re- 
duces the — off in 
illumination at the edge 
of the field. This is of 
great advantage in color 


fied lat where the 


of the 
A new type op’ glass 
is used for Ay ora y ~ 
ment which protects the lens surface against adverse 
climatic conditions such as are encountered in the tropics 
or in humid atmospheres. 
er information on this new lens may be had 
from Leitz, Inc., 730 Fifth Ave., New York City. 





Physical Developer 


A_ new physical developer, Refract-O-Grain, creates a 
nlating of metallic silver on the developing latent image. 
Enlargements of twenty diameters on glossy paper show 
no visible grain, the manufacturer states. 

After development has proceeded for about 10 min- 
utes, tives may examined in a fairly bright green 
light without danger of fogging. After development, 
treatment with a Chrome Alum solution and Tropik 

rome Fixer tt an extremely hard and durable 





Trans-Sharp 


Trans-Sharp is a small light-diffusing screen for view- 
ing color transparencies and negatives. It is held up 
to a strong light, d 
col 
negatives viewed against 
pat F ad de ‘detail. 

tion an a oe 
Made 


Model K yA whedine 
1%’ square) designed 
especially for Koda- 

chrome __ transparencies, 

price 25 cents; Model D 

(with window 314” 

square) designed especi- 

ally for Dufaycolor 

transparencies, price 40 

cents. Made by R. P. Cargille, 118 Liberty Street, New 

ork City. 





Xmas Catalog 


A 64-page Christmas Catalog, obtainable free upon 
t, includes still and movie cameras, projectors, 

en! Ts, accessories and supplies. Also included are 
asian, educational toys, household electrical appliances, 


him Lafayette Camera Division of Radio Wire Tele- 
vision, Inc. -, 100 el Ave. se New York City. ge | 
Stores : Chicago, 901 ackson Blvd.; At 
Peachtree St. ; had wi Federal ‘St.; Newark, 24 
Central 5 ag Bronx, N. Y., 542 E. Fordham ka.; 
Jamaica, L. i., 90-08’ 166th Street. 


kee 


The Last 
Word In 


per © i. cetee of eahen nate aoa Ge ee 
times as much—and is 


provided. 
nished takes any of the UniveX Mercury lenses. 


FEATURES: Negative carriers have automatic film 
Pressure release to permit sliding of film without 
tives lie flat in carriers under uni- 





7, : \/ MIGROGRAPHIC 
mUvVEX ENLARGER! 





Christmas 
Suggestions 


SK your camera dealer 
to show you these at- 
tractive VICTOR Products 
now. You'll appreciate their 
superiorities, their excellent 
construction, nice finish and 
high efficiency. You’ll want 
to ont from them for 
your ristmas giving — or 
for yourself. The Speed-O- 
Matic Synchronizer at $8.75, 
The VICTOR Fotoflash 
Holder at $2.45, the Special 
posse ¢ zat $1.60 - 
pu lamp-on for 
No. 2 Fi ~pameg at $2.65 
should ou_ inspiration. 
Fifty o ICTOR Photo- 
aphic Products to choose 
rom, too! 


WRITE QUICKLY 
for our Free tnstructive Folder 


1.H. SMITH & SONS CORP. 


1239 Colfax Street 
GRIFFITH, INDIANA 


ICTOR’ 2un 





BOOK OF 


wee fun VALUES 





f NY J " 2 { poeyatns for the photographer! 
4 est-type cameras, supplies, com- 
ae developing and printing equip- 
ment. Make money on your prints. 
Have the necessary equipment. 
Order at home. Save time and 
money. This catalog has helped 
thousands — amateurs and — 
| sionals. Get the guide to the bu 
oerenr. Send for your EE 





=, copy of catalog No. 79 today. 


TAFAYETTE CAMERA DIVISION 
Wadio Wire Television lane 


DEPT. 47M9— 100 SIXTH AVENUE, NEW YORK. N. Y 





XMAS WDPECIALS 


12 Reg 
314x4, aie Grafiex Revolving Back F:4.5. 
Pothnex’ F:3.5 viens. 
ri us np, needs today. 
Day ‘All 


TOWER PHOTO SHOP 2 ett a 








a dollar bill around any 36- 
it = for a particular! 


enlarged cra: 
extra 50c ne for ‘double 


3. a t strip 
Oc; 36, "0c (see before en la 

ere’s 40 years of satisfaction behind Moen-Tone Service. 

MOEN ‘puoTo SERVICE, 100 Moen Bidg., La Crosse, Wis. 


35 MM. NEGATIVE USERS! 


“Reload Your Own’”’ 
IN 25 and 100 FOOT ROLLS ONLY 
EASTMAN PLUS X EASTMAN PANATOMIC X@C 
EASTMAN SUPER 14 AGFA SUPREME q'. 
DUPONT SUPERIOR EASTMAN INFRA RED 


Minimum Order 25 ft., $1.00 
POSTPA 


RELOADED CARTRIDaES—3 for $1.00 
Pacific Coast Film Co., 1510 No. Sierra Bonita, Hollywood, Calif. 











SPEED-0-COPY 409 Better | 


The scientifically py , pre- Pi c t ures 


te ground s focus- 
attachment for LEICA or 
Ci INTAX cameras. 


SPEED-O- cory. merniee 
ponerse 5 FOCU: 
ouing i of FINE DETAIL ‘AND 
SITION in all pho- 
promon work, either black 
and white or color. 
Available at all leading photo- 
graphic dealers. 


For the CONTAX..... 


Write for illustrated literature 


D. PAUL SHULL 


240 S. Union Ave., Dept. M12 
Los ANGELES. “CALIFORNIA 
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Willoughby's Catalog 


A page Equipment and Accessories Catalog, 
showing a complete 4% of Bee wy equipment 
stocked, may for the asking from 

Willoug by’s, 110 West snd , &-, New York City. 


DeJur Christmas Combination 


The DeJur Merry 
Christmas combination 
($17. =~ re of 
the —— odel 5A 
photo-e' hey exposure 
meter and case, and 
the —_ DeJur super- 
imposed - image range 
finder and case. Both 
are cked in an at- 
tractive black plastic 
gift box. 

For more complete 
details, see your dealer 
or write to the DeJur- 
Amsco Corp., Shelton, 
Connecticut. 


Durex Optical Exposure Meter 


The new extinction type Durex Exposure Meter 
($2.25) is designed for use for both still and cine 
cameras. 

Light intensity is registered on a scale made of trans- 
lucent material encased in ground g' The meter is 
made of black plastic and the case zs of blue Tenite. 

rce: Durex Manufacturing Co., 17 East Third 
Street, New York City. 





Weston Master for Leicas 


The new Master Leicameter Sons exposure meter read- 
ings in direct shutter s , rather than in candles per 
square foot, as does the Standard Weston Master. 

The Master Leicameter has all of the Weston features 
and can be differentiated by an —~. band on the 
face of its calculator dial. From itz, Inc., 730 
Fifth Avenue, New York City. 





Enlarging Aid 


The MCM Photometer ($4.85) is an instrument for 
measuring the light projected by an enlarger, and de- 
termines the exact printing 
time and contrast of paper to 
match each negative. 

The Haynes Gray-Scaler 
($.75) offers to the amateur a 
simplified way of producing 
fe scales of laboratory quality 

re site papers. n 

the Photometer, these 

= “Scales enable the user to 

control the tonal values of the 

finished prints. Included is a 

15-page manual with completely 
detailed instructions. 

— Willoughbys, 110 West 32nd Street, New York 
City 





Electric Print Dryers 


Amateur-Professional [Electric Rotary Dryer 

(sia. 95), with a 24x28 inch drying surface, dries 
ints in four to eight minutes, either glossy or matte. 
ke a yao on 230 watts, 115 volts, on or AC 


ar ae ($9.95), for amateur use, has a 12x 18 inch 
ing surface. Ali other ne are the same as in 
the amateur-professional model 
Manufactured by the Warren Electric Appliance Co., 
Warren, Pennsylvania. 





Print Dryer 


The Law Photo Print Dryer ($2.25) has a capacity of 
ninety-six 214 x3%4’’ prints. The materials used in Bang 
aay 2 are not with heat up to 350°. 
fore, will withstand forced drying if denned, 
_ Willoughbys, 110 West 32nd Street, New York 

ity 
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Trimming Guide 


The Image Guide mounts permanently on a trimming 
board, and makes it easy to cut uniform borders of any 
width on ores prints. The edge of the picture 
is placed directly under one of the lines on the Image 
Guide, and held in position while being cut. The Image 
Guide also acts as a pressure plate to hold down curly 

rints. 

“em: Beacon Products Co., 120 West Main Street, 
Fort Wayne, Indiana. 





Easel Has Sliding Paper Stop 


The Sliding Paper Stop of the new Pennex Master 
Easel ($6.95) permits making any size enlargement in 
the center of easel. It is not necessary to move the en- 
tire easel but merely to shift the Paper Stop. Square 
margins are adjustable from Y% inch to 1'2 inches. 

A Centered Measuring Scale oy gh ring 

Source: Penn Camera Exchange, Inc., West 32nd 
Street, New York City. 





Easy Payment Plan 


Grafiex and Speed Gravhic cameras are now available 
on easy payments at Graflex dealers. Features of the 

lan, which is in effect nationally, is a down payment of 
50 pe per cent with twelve months to pay the balance, and 
full insurance of all equipment purchased on the plan 
against fire, theft or loss. 





Coupled Range Finder 


The Meyer synchronized range-finder for plate and 
filmpack cameras uses a square field. In the eye-piece 
of the 2 songs Gnd, two squares are seen, one within 
the other i view seen in the larger square remains 
fixed. Super-imposed on this field is a second image 
shown in the smaller y <7 As the focusing knob is 
adjusted, the smaller Id moves laterally across the 
main field. When the two images coincide, the camera is 
in exact focus. The image is bright, luminous, and con- 
trasty. Source: Hugo Meyer & Co., 39 West 60th Street, 
New York City. 





Ray-Del Contest 


Prints for entry in the Ray-Del Picture Contest will 

be accepted until December 31. This contest calls for 

— nets Rep Se oa prints submitted must 

aes ome pee will be awarded. 

Ae complete Pig oa entry blanks write to Contest 

a gg ygram Corporation, 425 Fourth Avenue, New 
ork City. 





Classes in Color Photography 


For experienced photographers who wish to learn the 
technique of taking fine color pictures and printing them 
~ paper, the National Photocolor tion is in- 
ting classes to up the technique of exposing 
developing color-separation negatives, as well as 

prox Fn color prints on paper by the Wash-off Relief, 
matone, and Carbro processes. 

Enrollment will be limited to professional photo- 
re a advanced amateurs. 

details, write the Laboratories of the National 
Photocolor Corporation, 480 Lexington Avenue, New 
York City. 





Raygram Employees Camera Club 


The employees of the Ra Corporation, New 
York, Bw distributors o} if SP members su = 
have a camera club wii 
enrolled’ Ti The following officers were elected : beeneed, 
President; Mina Benzil, Vice President; Waltes Reiff, 
Secretary; and Florence _Cafiero, Librarian. 

Meetings are held twice a month at the offices “dl 
the Raygram Corporation. A series of lectures by 
speakers has m arran and a library of siete. 


graphic books is being tid Tor Whe wae Of Semmens. 





Handbook and Catalog 
A A oe camera division has been set up by Gs the Na- 


T: t ead he ly, and a handboo! 
abe eet t Price 10 cents, "4 National ar 
S «1 Supply" Co. 5 25th Street, N. , Washing- 








Hor Your Christmas 
Color Slides 





Use Miniature 


. PROJECTOR 


You can recall = hat Yuletide events at any 
ang with —o color pictures projected 
by Miniature Projector. Its effi- 
cient optical 3. gives Kodachrome and 
Dufaycolor a aed amazing a and 
realism. Model E. K. with 100 watt lamp, 5” 
objective lens, slide enpler fig oad” lass 
slides or Kodaslide Ready mounts, film viewer 
and handsome ye covered carrying case, 
only $27.50. See this and other S. Pro- 
pore at ye dealer's! Write for "Show It 
onight™ circular. 


Society For Visual Education, Inc. 
Dept. 12M, 100 E. Obie St., Chicago, Il. 











gh 
for developing 15 rolls of film — 
at the amazingly low price of 50c! 








RAY-DEL is scientifically balanced 
and cntomnaticilly controls the widest 
range of under 

over expo- 

sure. It is non- 


staining ... and 





Gosieg Date of the 

RAY-DEL Picture 
Contest bas been 

extended to Dec. 31st. 

Ask Pa Dealer for ¢utry 
or write to 
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SEND FOR 
IT TODAY 


35% SAVINGS 


On Standard Priced Camera Goods 
GIANT selection of sparkling gifts for 
Friends, Family or YOURSELF! SAVE 
35% on first-line quality items, even 
in the face of rising prices, with the 
revolutionary 


NORWIL PYRAMID SAVINGS PLAN 
HE SAV- 


. 60 
ce AN—your 10c will be refunded on 
fiyst order. Limited Printing! Write Today! 
Dept. JJ. 


NORMAN-WILLETS 


CAMERA CENTER 


330 W. WASHINGTON ST CHICAGO, ILLINOIS 


xposure 35mm. roll ultra fine-grain 
and one brilliant 3x4 pri 
roof qual- 
Tomor. 
oafle- ay Matiora, free print 
ng r pi ° 
20, ELROY, WIS. 
SUPERB 


QUALITY 


enLARGEMENIS 


PR/LE ODO WITHI/N YOUR REACH 
Brilliant salon quality 
on selected double-weight matt 
1lx14— 2 for 3%x4, from 
8x10—4 f 35mm, 
4x4, from 
4x 6—10 for .... sq. negatives... 
From same or different negatives. 
Superior fine-grain developing. 25 c 
Send for free mailing bags, samples, prices. 


Any size miniature roll 
Any 35mm Ea Film, 
RELOADS Agia ag Pont Supeim40c 
NATIONAL PHOTO LABORATORIES 
SS W. 42 Street, Dept. M 


12, New York City 


SALON 


An Amazing Camera Value 


WIRGIN f6.3 


Limited number. All brand new. 
Built-in exposure meter; two 
finders (eye level and optical); 
takes 8 pictures on No. 120 roll; 


$ shutter speeds: 
1/25th to 1/100th 
incl, T. and B, 
Tripod sockets. 
Rush your order 
in today. 


CAMERA DEPT., New York Loan Office 
118 N. Liberty Street Baltimore, Md. 
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Spotting Scope 


A telescope ($45), for the special use of target shoot- 
ers, is conlabie with choice of eyepieces, and in 13X, 
20X or 26X with the 20 power as standard equipment. 
With ‘“‘spotting scopes”’ the shooter can secure a mag- 
nified image of the heat waves, or mirage, and correct 
his aim so as to take advantage of the wind drift of 
the bullet. 

From International Arbor, 
Michigan. 


Research Corp., Ann 


Shutter Test Made 


The shutters of a number of cameras, tested by Elec- 
trical Testing Laboratories, showed the following results 
according to figures released by the Universal Camera 
Corporation, manufacturers of the UniveX Mercury. 

Four groups of cameras were tested. At 1/25 th of a 
second “A” cameras varied from 1/21 st of a second 
to 1/28 th. 

At 1/20th of a second “B'’ cameras varied from 
1/30 th to 1/32 nd; ‘‘C’’ cameras varied from 1/15 th 
to 1/21 st. 

At the same shutter speed (1/20th) the Mercury 
varied from 1/21: to 1/22 for an average of 1/21.8. 

At high speeds the tests were: 

At 1/1250 th, “A” cameras varied from 1/555 to 
1/1110, 1/715 average; 1/1000 th, ‘“‘B’’ cameras varied 
from 1/555 to 1/555, 1/555 average; 1/300th, ‘“‘C”’ 
cameras varied from 1/127 to 1/167, 1/144 average. 

At 1/1000 the Mercury camera varied from 1/944 to 
1/1140, 1/1063 average. 

interesting quirk was noted in Camera ‘‘A” 
where it made quite a difference whether one cocke 
the shutter before setting the shutter speed, as per the 
manufacturer’s instructions, or after setting the shutter 
speed. If cocked before setting, a 1/1250 th of a second 
actually turned out to be 1/372, and when the cocking 
was done after, the result was 1/953. The average of the 
two results was used for comparison values. This quirk 
was not found in the Mercury. 





Haber & Fink Folders 


Amateurs who want to keep posted on developments 
in the photographic industry may have their names 
entered on the regular mailing list of Haber & Fink, 
16 Warren Street, New York City. Their eight-page 
folders cover various types of equipment and price 
changes. 





Kodachrome Filter 


The Chess-United C 
filter for use with 
Kodachrome. 


flach 





ly n n es the chr 
illumination when exposing 





Focusing Finder for Filmo 141 


A new direct focusing finder may be slipped into the 
Filmo 141 motion picture camera in place of the film 
magazine to obtain both precise visi focusing and 

accurate fram- 
ing of any sub- 
eg near or 
ar, through 
any photo- 
raphic lens. 
© image on 
the ground 
glass is upright 
and magni 
ten times. 
This new fo- 
cusing finder is 
particularly val- 
uable for close- 
ups, small 
jects, titles, 
maps and ani- 
mated cartoons 
141 loadin Th boven ay 
Filmo magazine ing camera. The focusing 
may be used without removing the camera from the 
tri head. 
mplete information is abtainable from Bell & 
Howell Company, 1801 Larchmont Avenue, Chicago, I) 
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How to Perfect Your Technique 


(Continued from page 45) 


long list of accessories. And remember 
after you get yours that its least important 
function is to prevent the sun from shin- 
ing directly into your lens. Its greatest 
use is to keep unwanted light from re- 
flecting into your picture. 

Another aid to expertness is the judi- 
cious use of filters. Some amateurs feel 
that ownership of a wide assortment of 
filters will stamp them as experts. Nothing 
could be more deceiving or confusing. 


The chief use: for a filter for outdoor 
work is to deepen the color of the blue 
sky to the tone that is seen by the eyes, 
thus affording contrast to white clouds. 
Most films are partially blind to blue. 
Hence the need for a filter. 


Start with one filter, a medium yellow 
or yellow-green. Learn what you can ex- 
pect of it. Practice and experiment until 
you master it. Then, and only then, con- 
sider buying other filters. 


If you develop your own films, or plan 
to do so, do not make the common mis- 
take of trying to find a magic formula. 
Once you select a developer stay with it 
for a long time. Again let me say, “master 
t.” Unless you do, you will find yourself 
a victim of uncertainty and indecision. 


The same applies to all instruments and 
materials used in photography. Learn 
what you can do with them. Be patient. 
And do not change unless you can con- 
vince yourself after adequate argument 
that the change is vital and beneficial. 
That applies to enlargers, enlarging pa- 
pers, and other equipment and accessories. 


And when you seem to be making prog- 
ress too rapidly, become suspicious. The 
true art of photography results from long 
and concentrated experience. Striving for 
perfection is the important thing. The 
occasional, accidental success is not the 
real goal of a true photographer. Being 
able to make perfect photographs at 
will—that is what one should strive for. 


Now we arrive at the most important 
part of this discussion. An instructor in 
painting was asked about the best method 








GREAT XMAS SALE! 
CAMERA BARGAINS 


NEW AND AS-NEW 


BS8ss sessssssus 


see e eee ee eee eee eeeeeeeee 





4 B28as & 


Py 
$3 


Arranged "ef0-Day Trial 
HUNDREDS OF omens — WRITE TODAY! 


po=New Pay-Pian on New Caomeras=——— 
@ No interest or ala charges. 


@ No 
° _ oa year to iter 30 days 
@ Up to Speer te 
* caste Be prices. 











EXCHANGE DEPARTMENT 


Musical Instruments, Guns, Mi Bi lars 
ete., Traded for Latest Cameras. 


fREE — Write for our ‘‘Bargain Bulletin’’ No. 491 


CEORCE LEVINE & SONS 


1S CORNHILL. BOSTON MASS 




















Fine Quality 
COLOR PRINTS 


From any type and size transparency 


Natural color prints are produced by 75 0 
the Eastman ae imbibition proces 


or if you ee we ‘on Cc. 0.D th order 
postage fees. Delivery ra days. a eee 
aantgag and prints are ee against 3 0 
Satisfaction guaranteed 
DISCOUNT TO DEALERS 


NATURALCOLOR CORP., Dept. m 


62 E. Lake Street, Chicago, Ill. 
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FOR XMAS 
THE MOST EXCITING GIFT . 


YouCan Give a Camera fan 


Amazing NEW 
STEREO - TACH 
Makes Sensational Thrilling 


RD. J/MENSION PICTURES 


With Your Own Camera! 


YONE can take pictures with DEPTH and per- 

spect Zz Use a Stereo-Tach in front of lens. With sin- 
le shutter click you take TWO pictures, on one film, 
rom different angles. Place arias in Viewer and peo- 
ple and objects STAND RIGHT OUT from backgrounds, 


2 in real life. Films developed and printed or enlarged 
f desi 


Complete outfit includes amazing Stereo-Tach (patents 

pending) and modern stereoscope, sample prints, spec- 

tacles for viewing projected pictures, and simple, easy 
instructions. All for only $11.75. 
your dealer at once or rush your order 
direct to manufacturer. Send check or 
mone: order and we ship prepaid. 
FULLY GUARANTEED. 
ADVERTISING DISPLAYS, Inc. 


it. A-300 
12th and Bankl Sts., Covington, Ky. 
Illustrated Bouklet FREE 








Infra Red 
Positive 
vous Gnotes 2 fer 51-20, 
i les’ i i 
NATIONAL FILM COMPANY 
8750 Olympic Los Angeles, Calif. 














E QUALITY WORK on DOUBLE WEIGHT PORTRAIT PAPER 
proximately Stsxaig inches. Beoutttaliy 

ints. Our complete and pro ¢ ly $1.50. 
Send for free mailing bags. 

MINICAM PHOTO LABS, Dept. 30, 


mpt service on! 


La Crosse, Wis. 








F:2 Lens. Genuine 
$190.00 
range finder, 3%4"x4%4", 


et-.-+.-- 100.00 
A. W. KORB 


3714 WEST 47TH STREET CLEVELAND, OHIO 


Slightly used Contaflex Sonnar 
leather carrying 














compare with the amaz- 
its of the Photo-Elec- 


¥ back 
Drop usa card 


if not tisfied. 
se bags. Immediate courteous serv- 
B., P. O. Box 361, Bridgeport, Conn. 


for the facts and maili 
ice, PHOTO-ELECTRO LA 
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of learning to paint. He replied, “By 
learning the rudiments, then painting a 
hundred canvases.” Likewise, the camera 
user seldom acquires the basic knowledge, 
or “feel,” of his camera until after he has 
exposed many rolls of film. As he ap- 
proaches, and passes, the hundred mark, 
his aimless gropings slowly transform into 
greater certainty and finally into definite 
knowledge. 

Certainly one hundred rolls is not too 
great a price to pay for more definite 
knowledge of a medium that holds out so 
much enjoyment, in stimulation and in 
adding to the richness of living. 

If there is a camera club available, join 
it. Criticism is valuable. Discussion of 
mutual problems is likewise clarifying. 

But a warning in closing. What a man 
gets onto a negative, and later on paper, 
has substance and appeal only to the ex- 
tent that the man making it has width and 
depth. He cannot express what is not 
within him. Conversely, what he sees, or 
feels most clearly and intensely, that thing 
will he capture strikingly and sincerely. 

Portray the things that interest you 
most. Express the things you feel deeply 
within you. Then your pictures will take 
on individuality and be expressions of 
yourself. 





Shooting for Millions 
(Continued from page 35) 

We put in several hours of patient labor, 
ending up with an empty honey jar and a 
half-dozen acceptable pictures out of fifty 
different shots. 

There are few art directors or photog- 
raphers specializing in advertising pictures 
who do not have at least a few gray hairs. 
There is a constant procession of such odd 
jobs as the bear photograph that cause 
this. For example, here are some of the 
props that were used in other photographs 
taken for the same client: hobby horse, 
Indian war bonnet, doll carriage, rabbit’s 
foot, antique powder horn, burglar’s 
jimmy, electioneering signs, child’s veloci- 
pede, racoon, speaker’s gavel, dominoes, 
flower bed, running rainspout, child’s crib, 
tin soldier, handcuffs, etc. 
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Around these assorted props dramatic 
action was staged, necessitating staging at 
widely scattered spots, both indoors and 
outside, the use of models, and the very 
highest type of photographic technique. 
And all this according to a carefully pre- 
arranged plan. This, mind, for just one 
advertiser. Multiply this procedure for 
many different advertising accounts, and 
you have some conception of what goes 
on in the art department of a large adver- 
tising agency. 

Naturally, we are gratified when our 
work is singled out for honors correspond- 
ing to the salon awards for which amateur 
photographers strive. The particular series 
which I have been discussing has had its 
share of these. Just a few days ago one of 
these illustrations, ““The Net of It,” show- 
ing two trapeze artists and shot through a 
safety net, won the first award in the com- 
mercial division of the National Photog- 
raphers Association. Not long before that, 
another of the photographs won the 
much-coveted Art Director’s Medal. So 
there is that compensation for work done. 

More important to us, however, is the 
response from the public. This series, for 
an insurance company, has consistently 
promoted safety. We know that these ad- 
vertisements have made an impression on 
millions of people because of the response 
we have had from the public. One of the 
ads set what is some sort of record by 
pulling requests for over two million re- 
prints. And the advertisement said 
nothing about reprints being available. 
The requests came mainly from organiza- 
tions interested in safety, who wished to 
distribute them widely. 

Now what was this photograph that 
had such great appeal? It was a still-life 
entitled “Little Boy Blue,” dramatizing 
the famous Eugene Field poem. It showed 
a crib, with sunlight streaming across it. 
In the foreground, on a chair half in 
shadows, were the little toy soldier and the 
toy dog waiting, vainly, the return of the 
child, who “had kissed and placed them 
there.” Eloquently it dramatized another 
casualty of the streets, and pleaded for 
more careful driving. 





SAVE REAL MONEY ON 
CAMERAS AND EQUIPMENT 





Here’s the NEW BARGAIN PLAN eve 
wanted. Investigate these outs 
buy. LOWEST cash prices. aE ASIE. T ‘a payment 
Send te for cur Cotibes ot omse Comues ly 25c). See for 
yourself the unusual opportunity to SAVE oN HUNDREDS 
oF CAMERAS AND ACCES — 

THRIFTY BUYIN 


iG. 
the covers wi CAMERA VALUES. Size 
Nee 75 pages, 175 pictures. 


Send for your Or send for 
free ialeumetion al lean ‘any ae 
camera or equipment. 


Liberal Trade-in Allowance On 
Your Old Camera 
Send 10c (formerly 25c) 
For This Great 
Catalog of Camera Values 


NATIONAL CAMERA CO. 


Dept. Y-37 1255 25th St., N. W. Washington, D. C. 
(Division of National Target and Supply Co.) 
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ENLARGING \ 


RESULTS 


YOU 
WANT! 


HK EQUIP wr s 
WOLLENSAK VELOSTIGMAT 


2’ $4.5 — sparkle, detail, brilliancy, sharp definition 
—you want all these qualities i. be carried 









from your miniature negatives to your en- 

$15.00 lergemon ements. Equip your ne Tal th a 
lensak Enlargi Velostigmat.* Opti- 

sly refined to conauer miniature film difficulties. Speeds 
f3.5, £4.5, 16.3; focal lengths, 2” up. Priced irom §$° 3. 
coupon today! *Reg. U. S. Pat, Off. 


t Wollensak Optical Co. 

632 Hudson Ave. 

Rochester, N. Y. 

Please send me your 24-page 
| descriptive lens catalog, free! 
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Your camera fan friend will 

appreciate your Christmas 

gift of one of these superb 

filter sets. Four solid-colored, 

optical glass filters, perfectly 

plan-parallel, ground and 

polished with the utmost precision, and including 
an Omag specially designed interchangeable mount 
for all standard cameras. Hand made, satin-lined 
carrying case adds security and richness to the 
appeal for gift or your own use. 

See them at any convenient store. 


EMMET BLDG., MADISON AVE. AT 29th ST., N.Y C 
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you 16 ¢ exp. a (‘‘split’’ _— pot $a ONLY 
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7Sc. Ban other ng 
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write for FREE print and FREE folder ivi 
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Box 27-M, ELROY, WIS. 
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AMERAS-ACCESSORIES 
NEW USED <¢ BARGAIN PRICES: 


WE PROPHESY! 


Sas you become one of our cus- 

mers — you’ll remain one — our 

PRICES are RIGHT. Write us your needs. 
CAMERA EXCHANGE ORIGINATORS SINCE 1890 

rudy CETRCLLEET a ew 
ST. Trades Accepted—Write —gorty city 











SURE crew 
EXE roresonon 


485 Fifth Avenue = «» 


imosa American Corporation 
New York 








SOMM FILM FrineGrain 
DEVELOPED & ENIARGED 


Any 36- teed 7“. be 8 film fin e-grain processed and 
negative oximate wales ¥ tinge’ 
ag paper for vitor only Py 
ler, or mail 


- Saabiege Service Since 1920 


RAY’S PHOTO SERVICE 


101 Ray Bldg., LaCrosse, Wisconsin 


I believe there is a thought in this for 
amateur photographers. There are count- 
less poems of great emotional appeal just 
begging for illustration. The appeal of 
such poetry is proved. A pictorial presen- 
tation of a great poem’s idea may well 
prove to be a salon winner. 

And here again is something for ama- 
teur cameramen to think about. It is 
often more effective to show such a seg- 
ment than to try to show the picture in 
its entirety. Certainly this had more ap- 
peal than there would have been in a pic- 
ture of the accident actually happening. 
It left something to the viewer’s imagina- 
tion, and imagination, guided into the 
proper channels, can evoke a powerful 
picture, one much more effective than 
even the camera can take. 

You may never in your life sell a photo- 
graph for advertising purposes, yet still 
get a great deal out of advertising photo- 
graphs. A careful study of the sort of 
photographic illustrations used in adver- 
tising will provide an excellent guide to 
what makes a good picture. Many of 
them are bad, artistically and photo- 
graphically. They are the pictorial coun- 
terparts of the “buckeye copy” that con- 
sists of big black headlines telling terse 
messages. Usually, however, such photo- 
graphs are so obviously bad that you 
won’t have any trouble identifying them. 
Conversely, you won’t have difficulty in 
picking out the good phtographs. Study 
them. You will find it well worth the time 
it takes. 

In all of them you will find a common 
denominator. Each one has been designed 
to secure the attention of the viewer, and 
usually its preparation rested in compe- 
tent hands. Notice the manner in which 
the bid is made for the reader’s attention. 
There is invariably an awareness of what 
will interest those who see the picture. 
For instance, the illustrations in Esquire 
will differ greatly from those in Good 
Housekeeping, because of the different 
audiences reached by the two magazines. 
There is a lesson here that the amateur 
photographer might apply in “slanting” 
his own work. 
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This is no attempt to analyze the 
technical side of photography or adver- 
tising, but to point out what interests peo- 
ple. In our work we have been trying to 
do this for a long time, and we are proud 
of the fact that often we succeed. In any 
case, a critical study of what is being done 
in advertising photography holds many 
lessons for every camera user. 





What You Can Do With Lights 
(Continued from page 29) 


the 90° light will be strongly illuminated, 
while the reflecting surface will bring out 
some detail in the other side of the sub- 
ject. The photographer now can control 
the tones of his background in making 
his final enlargement by dodging the cen- 
tral part of the picture to print in the 
corners as shown in Fig. 16. It is impor- 
tant to remember to get a good white 
background by illuminating it separately 
if it is desired to darken the corners of the 
print in the final enlargement. 

The miniature camera user can make 
light do what he wants it to do if he 
goes through the practice outlined here. 
Top flight professional photographers 
never stop playing around with light. They 
have learned, as the miniature camera 
user will learn, if he follows the subject 
far enough, that the practice control in 
the picture results that is possible with 
artificial light sources gives the photog- 
rapher a freedom for individual expression 
that is almost impossible to get by using 
daylight alone. 

The kind of light that is used is not 
nearly so important as how it is used. 
Flash photography has just begun to come 
into its own, as an understanding of this 
versatile and portable light source has 
come to men who have been working with 
it for years. The use of two or more flash 
bulbs synchronized to the camera is giving 
us flash masterpieces today which were 
rarely seen just a few years ago. These 
have all the sparkle and brilliance of the 
most carefully arranged studio setups with 
the crispness and sharpness that comes 
from small stop openings and high shut- 
ter speeds allowable when the terrific 
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amount of light available from flash bulbs 
is taken advantage of. 

And because these men have learned 
how to control highlights and shadows, 
how to get the contrast they want even 
with flash bulbs, the flash pictures we see 
today have none of the harsh flatness 
which characterizes the flash picture in 
the minds of so many photographers. 
There is nothing inherent in the flash- 
light source that makes for a contrasty 
result. When properly used, it can give 
just as soft an effect as any other kind of 
light source, and it is a mistake to use 


“WELTUR for those ¢ harsh, frontal, flat lighting always simply 
Split Second Shots through lack of understanding of flash 
Single view coupled range ’ lighting. 


finder assures accurate focus = cal : ne 
and a perfectly placed image The whole subject of making artificial 


with split second action. | H , . 

ig ow Barer ye Hhng 7 light work for you and work to give you 
Compur shutters, adapt the results you want might be summarized 
it to every branch of j a “ 
amateur or professional ’ in three simple rules. 
work. Sixteen 1 /x2% 


Sn First, have enough light. Use photoflash 
pictures on 120 film. 
CATALOG FREE or photoflood lamps so that the amount 
BURKE & JAMES, Inc. of illumination available is sufficient for 
223 W. MADISON ST e CHICAGO, ILLINOIS you to work at fairly small stop openings 
3 5m FILM and relatively high shutter speeds. This 
DEVELOPED ULTEA Gee guts. will allow you to catch spontaneous ex- 
onaaneek Gina pressions and will eliminate the blurring 
FREE =" feesget we that comes up where slower shutter speeds 
and wide diaphragm openings make it 


[eran TABORA Ag necessary to observe many precautions in 
getting a good picture. 


Second, balance your lights. Have your 
laatic safe- principal light come from a definite di- 
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<A Darkroom lamp with 
a light dises fer developing. p a 8 
2A or oe changed. in rection. Get shadows into your picture 


crystal enamel? Use pegs i and then lighten up the shadows by means 


} Svery "photographer r Sh eae send for of a second light source or with a reflect- 
LEOARD WESTPRALEN bent.c-12,506n-stave ing surface. Pay close attention to back- 
CREDIT ground tone ; before snapping the shutter, 
5 CAMERAS & (RE be sure that it is as light or as dark as you 
. . 8 . y 
want it to appear in the finished print. 


FIRST PAYMENT (M30 DAYS. ONE YEAR TO Third, expose correctly. All the skill 


on = and ingenuity in the world in arranging 


. a light sources goes for naught if the ex- 
Steere © A. OS Se posure is not right. Use a good exposure 
meter or exposure table and follow direc- 

tions. If exposure tables are being used 

Lear “x ovogt yapny and the data say the main light should 
at HOME be four feet from the subject, get that 


main light four feet from the subject, not 


Prepare ickly in spare. time. Easy method. 
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High speed films of the super type work 
fast under artificial light because they 
are sensitive to all colors and because 
generally speaking the inherent contrast 
of these films is rather low, so that blocked 
up highlights and inky black shadows are 
less likely to occur than with the slow 
films of higher contrast. 

And a final word—the best teacher is 
yourself. Play around with lights and find 
out what they will do. Have a little fun 
playing around with lighting on some sub- 
ject where it makes no difference whether 
the picture turns out well or not. You 
then will be able to step up to any photo- 
graphic task in the future confident that 
you will come through with a print that 
looks just as good on paper as it did in 
the view finder during that breath-taking 
instant before the shutter was pressed. 





Hitch Photography to 

your Hobby 
(Continued from page 41) 
may take such a picture as that of the 
motor of the model plane photographed 
in the field (Fig. 6). He may wish to 
use this as a guide in making his own or 
merely for reference purposes as to types 
of model locomotion. Or the collector of 
antiques may wish to photograph differ- 
ent pieces of furniture of a single period 
as he encounters them on his rounds of 
the antique shops. Similarly, a collector in 
another field may photograph an item in 
a shop window in lieu of paying a pur- 
chase price that may be beyond the limits 
of his purse. 

Embellishment is another service that 
photography offers to some hobbies, 
notably that of book-collecting. The book- 
plate, a tipped in photograph relating to 
the book’s subject, a home-made _photo- 
graphically illustrated jacket, are a few 
suggestions. The bookplate is probably 
the most common use of photography in 
this field. A nature lover may like the 
bookplate reproduced here (Fig. 1). The 
antiques collector may like a still ie with 
antique flavor. The general reader may 
prefer just a book and a candle. The 
selected print is written on with pen and 





THE VEST POCKET 
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An extremely compact and light miniature. 
The camera opens automatically, ready for use. 
Bellows and cover are of genuine leather. 
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LEARN 


photography from 


EXPERTS 


If you are ambitious to become a success- 
ful photographer, whether for pleasure or 
career, the New York Institute offers you an 
opportunity to train under the personal direc- 
tion of some of America’s leading photo- 
graphic authorities. 

N. Y. I. courses cover COMMERCIAL, 
NEWS, PORTRAIT, ADVERTISING, 
NATURAL COLOR, MOTION PICTURE 
and other branches of photography. 


Individual Instruction 


Our unique method of individual, person- 
alized instruction assures you a thorough 
training in the latest methods and technique 
of modern photography. You can start any 
time in the Resident courses conducted in our 
completely equipped studios, or enroll in our 
famous Home Study course. 


Send for free booklet. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


10 West 33 Street (Dept. 117) New York, N. Y. 
Established 1910 








[99] 











Easy to take 


FLATTERING LIKENESSES 


in Natural Color 


teann How Free 


Send 3¢ stamp for instruction booklet, 
"Simplified Make-up ©% Color Film’ 


MINER’S, Inc., Dept. MM12, 12 E. 12th St., New York 











DEVELOPED 
& ENLARGED 


Wrap a dollar bill around your 
36-exposure roll and let us 


gra + with 
each good expos enlarged to 314x 
$1.00. Regular 6 or 8 exposure films with 
enlargements 
Send for Free Mailing Bags. 


UNIVERSAL PHOTO SERVICE, Box 612-B, La Crosse, Wis. 





SAVE $$$ ON CASES 


Now, prices on Cases for all makes cf Cameras and Pro- 
jectors ha been sensationally slashed. Also, all our 
Screens, Cameras .. . in fact all our Photographic acces- 
sories are now being sold at wholesale prices. If it’s a 
case, specify make and type of your camera. Send TODAY 
for Free Bargain List. 


Buy Direct and Save. 


WHOLESALE CAMERA SUPPLY CO. 
29 W. 34 3t., Dept. RS, New York 


Guyot FOTO 
vce MOUNTS 


EST 
For exhibitors, advanced ama- 
teurs, photofinishers, professi 
‘as, and snapshot mounting. Sizes 
and styles to fit any print. If 
dealer cannot supply you, send 
$1.00 for postpaid assortment, or 
write for free Circular M-12. 


THE GROSS PHOTO SUPPLY CO. 
1501 W. Bancroft St., Toledo, Ohio = 


Order Through Your Local Dealer 








ink (preferably India ink) and then 
copied with the camera. 

Photographs are invaluable when cor- 
responding with a distant hobbyist con- 
cerning a particular item which one of the 
parties desires either to sell or merely to 
describe. In many instances, a sale may 
easily be concluded on the basis of one 
picture or a group which illustrates the 
subject from every important angle. 
Verbal descriptions are seldom sufficiently 
reliable to justify a sale or convince a pur- 
chaser, particularly where considerable 
money is involved. 

The study of a subject, such as those 
encompassed by the several types of na- 
ture study hobbies—birds, plant growth 
and species, etc.—is materially assisted by 
photography. The development of a 
plant from the seed to the full blossom, 
the study of a particular bird’s habits, the 
structure of various types of leaves or tree 
bark—these and similar hobbies can truly 
call the camera their friend. 

One of the uses of the purely record 
type of picture is to illustrate club lec- 
tures. A member who has done outstand- 
ing work in some branch of the hobby 
may be called upon to describe and illus- 
trate his achievement. Certainly, there 
can be no more effective way of doing this 
than through the medium of the slide 
projected on a screen for all to see at 
once. These slides may tell their own 
story or be supplemented with brief ver- 
bal captions, or may be used to illustrate 
and clarify a detailed, complex account 
which might not otherwise be easily un- 
derstandable. In most instances, color 
slides may be essential as in the case of 
postage stamps, where the color or tint 
of the stamp may be of primary impor- 
tance. II]lustrated lectures of this sort may 
be assembled not only for the edification 
of the club members but, if important 
enough, might be used for invitation lec- 
turing before a stamp club in another city. 

Whatever your hobby aside from pho- 
tography, get your camera busy in its be- 
half. Increased pleasure, possibly even 
profit, is certain to result for both. 
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Wild Life Filming 
(Continued from page 47) 


used. Eight to twelve feet is satisfactory with 
12% and 18 inch telephoto lenses used on a 
4 by 5 Graflex. Such a shelter can be made 
from a packing case that is large enough to 
sit in, such as an upright piano box or an 
electric refrigerator crate. These are made of 
plywood panels, one of which can be removed 
and hinged as a door. Cut a hole in the front 
of the box large enough for the camera lens. 
Cover the box with canvas, tar paper, or wood 
shingles to keep as much warmth in it as pcs- 
sible. 


Lacking a backyard or a nearby woodland, 
erect a feeding tray on a window ledge. The 
tray should be about 18 by 36 inches and 
should be firmly attached to the sill. Tidbits 
on the tray will attract birds, and good pictures 
can be made through the window. It is dif- 
ficult, however, to control the background and 
lighting with this arrangement. 


Start the feeding station, whether it is on a 
window sill, in the backyard, or in the woods, 
in late September and carry it through until 
Spring. This gives the photographer an oppor- 
tunity to film both migrant and winter resident 
birds. When the birds first come to the station 
they are shy and it will take a day or two to 
accustom them to the click of the shutter. 
They will lose their timidity quickly and many 
will become so tame before the winter is over 
that they will eat from the photographer's 
hand or hat. 


Place different types of perches directly over 
or in the foodpiles. These perches can be 
branches, grapevines, logs, stumps, or boulders. 
Many birds alight on a perch before they drop 
down to snatch a seed. Focus the camera on 
these perches, for good pictures can be made 
during the moment of inaction on the perch 
before the bird drops down to the food. Once 
the bird gets down into a pile of grain it 
generally moves about so quickly that it is 
almost impossible to keep it in focus long 
enough to make a picture. The woodpeckers, 
Carolina wrens, and nuthatches are easier to 
photograph because they usually cling to a 
suet basket and remain in approximately the 
same position while eating. 

Birds are not the only visitors to be expected. 
Chipmunks and grey squirrels will come to 
gather nuts and seeds and carry them off to 
their storehouses. The load which chipmunks 
can carry away in their cheeks will surprise 
you. One chipmunk carted off sixty four sun- 
flower seeds in his cheek pouch” on one foray. 
While busily gathering his supply it was easy 
to make several pictures of him. White-footed, 
pine, and meadow mice, as well as rabbits will 
also visit the station. 
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GIVES YOU BETTER OUTDOOR enennts 
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for Bulk Film Catalog. 
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In today—out tomorrow. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.O.D. plus postage. 
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THE 


NEW Caspeco 
LIFETIME 


TRIPOD 


A new chrome plated all- 
a tripod at a new low 
rice. New and improved 
eatures are incorporated 
both in the tripod and in 
the pan tilt top. 





Outstanding Features: 


@ Brake action in pan tilt top 
© New-type tripod head 

® Improved clutch for tightening legs when ex- 
tended. 

3-section telescopic legs 

Reversible tips at base 

Height extended 62” 


TRIPOD, complete. ..$12.50 
Tripod only. .... $9.50 Tilt top only... . $3.50 


At your dealer, or remit “> 
dealer’s name and address, 


CAMERA SPECIALTY co., INC. 


Dept. M2, 50 West 29th St. New York City 
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Camera speeds depend on the action of the 
subject and the intensity of the light. Speeds 
varying from 1/40th to 1/250th of a second 
with apertures of f8 or fll are usually satis- 
factory for monochromatic film. Winter light 
is rarely strong enough to make color shots 
faster than 1/40th at 5.6. 


Part of the fascination of bird photography 
lies in the unexpected things which can happen 
at any minute. Some birds quarrel, some 
eat in a hurry, others take their time, some 
are content to share the food with all-comers. 
One of the most amusing incidents occurred 
early one morning when a downy woodpecker 
and a Carolina wren alighted on the suet basket 
and began to eat. A moment later a hairy 
woodpecker dropped down to the stump on 
which the suet basket was fastened. The wren 
and the smaller woodpecker paid slight heed 
to the newcomer and continued eating. They 
were so perched that a bird the size of a 
hairy woodpecker had little chance of getting 
his bill into the suet. The bigger woodpecker 
hitched himself up alongside the basket and 
looked for an opening while the other birds 
continued their meal. The hairy woodpecker 
suddenly leaned over and gently tapped the 
wren on the back of his black, chisel-like 
bill several times as a man might tap a com- 
panion with his hand to signal him to move 
over and make room on a crowded street car. 
The wren hastily withdrew to the upper side 
of the basket and the newcomer began his 
dinner. Such incidents are not only amusing 
to the observer but excellent photographic 
material. 





On Assignment 
(Continued from page 65) 


magnolia trees, ancient doorways and prop 
Kentucky Colonels; actually we want 
ironic counterparts or paraphrases of these 
things or the story is not worth printing. 
We will hope that he brings back Fig. 4, 
which shows the southern colonel in re- 
verse, his theatrical trappings—hat, goatee, 
cane—carried by another genuine South- 
erner, who happens to be black. 


If I send a man to the zoo I should 
like him to photograph the faces of the 
spectators near the various cages and let 
the reader guess what they are seeing. 
At the giraffe cages their heads would be 
raised. At the monkey house their eyes 
will reflect the amusing antics of the 
animals so clearly that there can be no 
question in what part of the zoo the pic- 
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ture is taken. This might not work satis- 
factorily as a complete program in this 
particular instance but I would certainly 
season the story with subtle implicational 
devices of this sort for the sake of liveli- 
ness and variety. 

The same thing holds true with the 
circus. In Fig. 6, we can be certain that 
the audience is spellbound by the dare- 
deviltry of acrobats and it carries the 
suspense of the performance in addition 
to the human reaction. 

A capable photographer in collabora- 
tion with a good photo editor need have 
no fear that the subject of his story may 
be too hackneyed for new interpretation. 
What is needed is an original point of 
view devoid of undue eccentricity and 
ability to twist the banal into new and 
exciting pattern. 

The best method is to prepare a care- 
ful program in advance. Eliminate every- 
thing which has been done competently 
by others. In any event, it is better to 
err on the side of originality than to 
achieve a mediocre success in the well- 
worn grooves of pictorial platitude. 





What Is Grain? 


Many erroneous impressions are prevalent 
regarding grain. In the first place the term 
“grain” as it is customarily used is an abbre- 
viation for “graininess.” It is often consid- 
ered that the motley appearance which ap- 
pears in extreme enlargement is caused by a 
clumping of the small silver grains which make 
up the photographic image. This is only 
partially true. When silver salts change to 
metallic silver during development, they move 
in the gelatine and form into groups. A sin- 
gle grain is so small that it can be seen only 
with a microscope. These tiny grains form 
into clumps. The clumps in turn are at- 
tracted to other clumps so the effect which 
we see in our enlargements is due to clumps 
of clumps of grains and the correct term to 
distinguish the clumps of grains from the 
tiny grain is “graininess.” 

Graininess in the print can be reduced by 
printing through a texture screen, using rough 
surfaced paper, a soft focus lens, a soft focus 
attachment, printing through thin silk, crink- 
led celluloid or cellophane or merely having 
the image a little out of focus—C. W. Gibbs, 
A. R.P.S. 





You're Right, John 
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Makes Marvelous Prints!" 


“T get any degree of contrast I want—and as for grada- 
tions and crisp detail—give me Edwal 111 every time!”’ 
It’s economical, too. rt bottle sufficient for 5 to 8 
quarts of solution, $1.25. Write for new builetia No. 10 
describing Edwal 111 and other time-proved Edwal pho- 
tographic chemicals and developers! 


THE EDWAL LABORATORIES 
Dept. 12M, 2 Federal St., Chicago, Il. 


EQUIPPED 
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financing plan. 


Erech 35 MM, BULK FILM cusrantcce 
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NEW SPECIALTIES 
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tive cool see. usi hotofiood...........+. up 
(2) Uso ESEN: ng phot velop fastest film in 
Bri, rights. y Fe Katuehovpouencseon $0.50 
(3) CO) SENSITIZER for Dufaycolor....... 1.00 
(4) fYPO-RID se safe, quick eliminator for hypo 
from films and prints, in a few minutes—only.. 0.35 


At your dealer's or direct. 
LYNHOFF LABORATORIES 
Box 442-M Rochester, N. Y. 
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FOTH DERBY 


These are exceptionally fine miniatures for their 
surprisingly low prices. They are of precise 
and quality construction throughout, yet amaz- 
ingly light and compact. 

The Foth-Derby cameras are equipped with 
the latest type delayed-action focal plane shut- 
ters with speeds from 1/25 to 1/500 second, 
large magnifying tube-sight view finders and 
have many other features, including focusing up 
to 3% feet. You get 16 pictures, half V.P. size 
(1%4x1¥%) on a roll of standard V.P. film. 
with 2” Foth Anastigmat f/3.5... $21.50 
with 2” Foth Anastigmat f/2.5........ 27.50 


BURLEIGH BROOKS 
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127 WEST 42° STREET 


KINGSLEY PRODUCTS 
SQUEEGEE PLATES 
DRUM DRYER List 


Chromium Rust Proof 
TITLE KITS woes. 2.95 
SQUEEGEE CLEANER Bottle 30e 
KINGSLEY PRODUCTS co. “7 ‘yee"vd, 5°" 
ARE YOU USING Dialon 


The full-scale fine-grain developer? 
FR E 7 manual on Modern Film 
Development. Write 


HAYNES PRODUCTS 
Dept. M-12, 136 Liberty Street, New York City 


NEW YORK 








Chromium Rust 
Protect24 
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A Photo-Flood ! 


INCREASES LIGHT FROM A 
bane  # 1g ay D6 TIMES 


At last! Baldor Light on ayes asain of indoor 
ph ip! Steps up light from ord nary b 
matey of photo-floods! Gives brilliant ligh' 
side and ine: i 
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urnishes deal light = 
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Buy on at your dealer, or order 
direct “from this ad, or write us for FREE 
souvenir print. 


BALDOR ELECTRIC CO. 
Dept. 200 St. Louis, Mo. 
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SOUVENIR 
PRINT 


BuILo 


Neck Strap 


This neck strap is made from 1/16” chrome 
plated steel, cut to fit the bottom of the 
camera and fastened with a %” stove bolt 
in the tripod socket. With a Foth Derby 
camera, as illustrated, the bottom lip is 
cut off to make room for the bolt. 

All adjust- 
ments may be 
made with the 
strap on, except 
loading. The 
screw may be 
removed by 
using a dime as 
a screw driver. 

—Fred R. 


Horstman. 


A Speed Dryer for Glossy Prints 


This dryer consists of a cabinet with as 
many shelves as you have tins. Both ends are 
open and the shelves are not solid, but lattice 


work, to permit plenty of air to get at both 
top and bottom of the tins. 

An electric fan and an electric heating ele- 
ment (obtainable at the dime or hardware 
store) can be placed so that it blows warm 
air through the cabinet. The socket for the 
heating element can either be fastened directly 
to the guard on the front of the fan, or 
screwed to a tin-covered board in front of 


the fan. 
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Leave adequate space between wall and out- 
let end of cabinet for air to circulate. Leave 
the bottom of the cabinet open as well as the 
ends. The illustration shows four shelves, two 
inches apart, for using 14” x 20” ferrotype tins. 





Lens Shade 








A rubber ignition coil cover (cost, 10 cents, 
at an auto supply store) may be converted 
into a lens shade by cutting a hole with knife 
or scissors in the round end to fit the camera 
lens. The regular camera filters can be slipped 
over the lens after this shade is in place.— 
Frank Means, jr. 





Light Meter 
Attached to 
Tripod Leg 


If you use your 
camera on a tripod 
a convenient and 
safe place for the 
light-meter is made 
with a_number of 
rubber bands 
around one of the 
tripod legs. The 
meter case can be 
placed underneath 
the rubbers easily 
and will be held 
securely. 















FREE BOOKLET 7 


‘ON PHOTOGRAPHIC XMAS “7 
\ GREETING CARDS <j} 


This Christmas send really PER- 
cards. We'll pre- 


MINILABS co 


Box 485 Mavison SQUARE P.O. NEW YORK 
=| PHOTO oTO ~=—s SE.94 17 
>| ENLARGER 5: 


including an f5 LENS. Takes all 
size negatives up to 4x5 inches. EN- 
LARGER COPIES and REDUCES 

5 agen agp a ra rfect work. 
i Y inch fl. 
ANASTIGMAT EN NS for only 

$ Money back rantee. In- 
teresting circular FR REE. 


IDEAL-M 
152 West 23rd Street, New York 


act | SSM FIIM [sue 














25 Ft. Agfa Ultra Picengnes ct dsbeocus svcotoge $1.00 
i Eo B0d.« diy ep wen eens “Sone oley 1.00 
Bp ee UND. Bhs Sic cnc c calescccnccevesces 1.00 
NO ee 1.00 
i Sn ii a5 k's 043.06 0554 6ebed 1.00 
25 Ft. Eastman Panatomic X..................6. 1.00 
Daylight Film Winder (was $10)................. 2.95 
Postpaid in USA if Cash Order, 


with 
ASK FOR FREE BULLETIN No. 7 


yo areensburg Photo Supply ly Co. 


MEXICO 23 


WANTED: YOUR NAME AND ADDRESS FOR LITERA- 
TURE AND PRICES OF FINEST GERMAN CAMERAS, 
BINOCULARS, MOVIES. FOTO MANTEL: APARTADO 
1459 VEN. CARRANZA I!, MEXICO CITY, No. 109. 























Save on quality 
5mm DEVELOPING 








Any 6 or 8 exposure rol! 
film DEVELOPED and * s 
individual Panel Prints electric 
delivered in loose-leaf 
leatherette album. 


Ss grain 
SES |Z 5 eS A tater | eamaeneTe 


PHOTO LAB IMC: avensnuws Washington, B: 





NEW! TESTED! APPROVED! 


EXPOSURE 
METER 


Tested under all lighting conditions and approved by 
leading film laboratory. Simple to operate. Weston 
San tet Expos eng 4 Cy = 1/1000th, F: a to 
zi frequencies 8 to ames sec. Com- 
pact, light, durable. Priced complete with a, 
An ‘ -# bgt oy Gift sen igee a 
Yoct, ‘postpaid. Send "for ‘ote literature. 
DUREX MFG. CORP., 17 W. 3rd St., New York City 








“SHARP’S”’ 
for photograph 
ci creeds that mst get dey results adpote our 
hotographic efforts ing. 


more satis 
ik your dealer for See- porte (focus: 


Srary,, means ey LockSharp ‘aig itight. box 

(test for hypo) Sy ignitighe, box) (viewer) 
eee ait'g goodl 

Write for free descriptive circular. 


R. P. CARGILLE, Dept. 212, 118 Liberty St., N. Y. 


tific prin- 
,~, A ‘gs —— cE. 
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© 10 Months To Pay For Your 
e CAMERA and EQUIPMENT 


Write for new 





Brooklyn, N.Y. 











275 LIVINGSTON ST. 








FINE GRAIN DEVELOPER 


CHEMICAL SUPPLY CO. 
HOLLYWOOD, 
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You'll Do Better aie. 


CALIFORNIA 


saREneey 


Pocket Searchlight Writes Titles 


A penlight can be used to write or print 
titles on photos if it is fitted with a tapered 
cardboard cone. The cone should taper to a 
tiny hole which is pressed tightly against the 
paper as it is used. 

The paper can be on the enlarging easel 
and the negative projected on it through the 
red filter to serve as a guide. Write by turn- 
ing on the penlight and pressing the cone to 
the paper. Be sure to turn it off whenever 
it is lifted from the paper. On development, 
the titles will appear in dark black. 


Fig. |, above. 
Fig. 2, right. 


The penlight with the cone attachment is 
pressed to the paper while writing as in Fig. 
1. The light is turned on only when the cone 
is in contact with the paper. 

When developed, the lettering appears as in 
Fig. 2. The print can be lettered before or 
after exposure.—Louis Hochman. 





Loading Film Tank 


When loading a film 
tank reel, a good 
stunt is to have a hole 
bored in the edge of 
the bench into which 
is inserted a wood pin 
that just fits snugly 
into the core of the 
reel. This leaves the 
hands free to manipu- 
late the winding of 
the film. The pin may 
be a removable one. 
—}. H. Dunnewin. 





Cooling Solutions 
Marbles dropped into the developing tray 
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or tank will cool solutions without diluting 
them as is the case when ice is used. The 
marbles, glass rods or other objects are kept 
in the refrigerator for several hours before be- 
ing used. 





Funnel 


When you need a 
funnel in a hurry and 
can’t find your regu- 
lar one, cut out the 
corner of an ordinary 
letter envelope in a 
quarter circle as 
shown. 





Print Developing Dodge 


Small areas of a print often show up too 
light during development due to negative over- 
exposure or print underexposure. To darken 
these areas, use a small quantity of full-strength 
paper developer. This may be kept in a glass 
next to the developing tray. Apply with a wad 
of cotton or a camel’s hair brush. 

Examine each print carefully after it has 
been in the developer half a minute. If the sky 
area, faces, margins or other parts appear to 
be too light or lacking in detail apply the full- 
strength developer. Replace print in the de- 
veloper tray. Then examine and again “re- 
touch” with the concentrated solution. This 
will save many prints which have been slightly 
underexposed. 








“Self portraits, that's what we were taking.—We never 
saw the battleship." 





Personalize YOUR 
XMAS CARDS 


Be original. Your own negatives will make the best 
Xmas cards—if you send them to Argonaut. Argonaut 
service—the finest photo-finishing your money can buy 
—will make this a memorable Merry Xmas. Results 
speak for themselves and (the cost—so little more than 
the ordinary) give you more pleasure. Convince your- 
self of Argonaut's superiority in all the photo-finishing 
services. Send your negatives today. Write for price 
list, club membership plan, and other information 
about Xmas cards. 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 


165 EAST FORT LEE ROAD, TEANECK, N. J. 


“BETTER PICTURES” ff .00 


Any 35mm. 


ited to size oo ax “pe stare Roll 
Poe No. 127 $; ik Sati ot wot 


We use onl nd printed Grain Detoiense Ct 
rinted on Kodabrom Paper. rears: only 


rvice, Send Roll and money toda: 


BETTER PICTURES Stpe ‘arehicage, tn. 


Send Sc stamps or coin to cover mailing charges. 

















Gass says: 


Ain’t no use nar this 
my biggest moment .. . 
it’s yours 


FREE: 


Just write an? say . “send 
me the 


STILL CAMERA BARCANGRIM 


72 juicy pages—filled with luscious from the 
Camera Cross Roads of the World. for No. 242. 


Write rd CAMERA CO 
Se "CHICASO-ILL: 

















‘NEGALOPES, the original cellophane an, 
revents dust, scratches, finger-marks. Assures 
r onl ents. Messy Sec 


size. SO for 


NATIONAL PHOTO "LABORATORIES 
SS West 42 Stree New York, N. Y. 
























pd parent IMAGF. GUIDF. 

trans; 4 

slide the print under, 

with a line on the guide, and 
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Dealers write. BEACON PRODUCTS, 120 

W. Main Street, Ft. Wayne, Ind. 





oy ou in the Weaz... 


THE L. A. CAMERA EXCHANGE 


Can Save You Money 


Talo Ola CoMaonZ-Tmuilelliiate bE ich ‘- 
ori Mol Malte ol-YolUliLitl meet iol tole eres , 
refunded with first pur : 





chase of $1.00 or more 


TYPICAL BARGAINS 
AVAILABLE AT THE L. A. CAMERA EXCHANGE 
All Merchandise Sold on a 10-Day Trial Basis 





ROLLEIFLEX AUTOMAT, like new, complete with case . $119.50 


4x5 SPEED GRAPHIC with 54” Rodenstock F 4.5 lens in com- 
pur or. or Mendelsohn Model C Flash Gun. Regular 


price $138.50 . 99.50 CAMERA EXCHANGE 
9x12 MAXIMAR B with Tessar F 4.5 lens and coupled iaaiiies é SOUTH OUVE streEy inhices 
05 2328 


4x5 SPEED GRAPHIC, not late model, with 514” Tessar F 4.5 LOS ANCELES CALIFORNIA 
lens in compur shutter with Model C Mendelsohn Flash Gun. 


PILOT F 3.5 lens, 214x2%4 or 154x2%4. Regularly $30.00.. 


NEW EASTMAN MODEL 70, 8mm, PROJECTOR 500 Watt. 
Regularly $63.25 


NEW ROLLER TYPE oeow White mapa. Perfect for color. EASTMAN MODEL 40, 
30x40. Regularly $13.50 . 200 KODASCOPE 8mm 


MODEL 2 KODASLIDE PROJECTOR, R d. Lik 
OjE C FOR, epossesse: ike new. EASTMAN MODEL 20,, 


AGFA 16mm. Superpan film, 24 Dalite, 16 Tungston. Price 
includes gocaning . ‘ KODASCOPE 8mm.. 


DE VRY 16mm. 240 Watt Projector ....... m 200 ft. 8mm. STEEL REELS. 


BELL & HOWELL 1 16mm. 400 Watt itesiiey ieatailtelaniil Special. Limit of three to a cus- 
complete with 5 tomer. 


L. A. CAMERA EXCHANGE 


1035-37 SOUTH OLIVE STREET PROSPECT 2328 
LOS ANGELES - CALIFORNIA 























rect. The first of these is: 
Exposure. Factors gov- 
erning exposure are: 
(1) kind and intensity of 
light reflected by subject ; 
(2) emulsion speed of 
film; (3) shutter speed ; 
(4) lens stop. The first 
three factors are gen- 
erally already pre-deter- 
mined. Light, particu- 
larly outdoors, is difficult 
to control; the emulsion 
speed of the film you are 
using, remains, of course, 
constant for every scene ; 
and the shutter speed of 
your camera is always 
the same at a given num- 
ber of frames per second, 
unless you are using a 
semi-professional 16 mm. 
camera with a variable 
shutter. The exposure 
guide to be given here 
assures a fixed shutter 
speed of approximately 
1/30th of a second. 
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EXPOSURE [SOL YL | 
GUIDE =<; Gamal 


A stumA (see norey) eum A (sce noreY| eum A - $16 
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w S “B-fil+ B-f£8|* 6-f5.6 
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This chart assumes a shutter speed of |/30th second, at 16 frames per second. 


Group A Films include: Eastman Super XX; Agfa Triple ''S''; *(Note: Neutral 
density filter must be used under these conditions.) 

Group B Films include: Eastman Super X—I6 mm.; Agfa Hypan; Agfa Superpan; 
Gevaert Super Rev. 

Group C Films include: Eastman Safety; Agfa Plenachrome; Gevaert Panchro. 
For following films, use half stop smaller opening: Eastman Reg. Pan; 

Agfa Panchromatic; DuPont 314 Rev. 
Group D Films include: Eastman 8 mm. Pan; Agfa 8 mm. Filmopan. (New 
Eastman 8 mm. Super-X Pan requires |'/2 stops smaller opening.) 


In practice, then, exposure is controlled graphical location, etc.), they should not 
by the fourth factor alone—the lens open- be rigidly considered final, but should be 
ing, stop or aperture. This is adjusted all used in accordance with later observation 
the way from wide-open (as f1.9) for of results. The exposure guide reproduced 
scenes in subdued light or inte- 





riors, to the smaller stops (f16 or Parallax in Close-ups 
f22) for brilliant sunlit scenes. me 
In your processed film, dense, 
dark scenes indicate under-expos- J 
ure. Thin and washed-out scenes 
indicate over-exposure. Correctly 4 
exposed movie film will have a 


transparent quality without losing 











any of the subtle gradations from When the finder sees the subject, above, as at the left, the lens 


dark to light. 


Exposure guides furnished with 
the film you buy are helpful as raf 
preliminary starting points for LY 
judging exposure. However, since A A y 
they do not take into considera- aa r 
tion several factors which may ra ae 
affect the exposure in your indi- 


vidual case (shutter speed of your 
camera, season of the year, geo- desired picture as shown on the ye The 
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will take in the view at the right, due to parallax. 





a 











By sighting high, as shown on left, you compensate for the dis- 
placement between the viewing and Fy | lenses and get the 

lens ‘‘sees'’ the subject 
as at the right. 
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on these pages gives 
suggested exposures for 
scenes taken in various 
types of outdoor lighting. 

An exposure meter is 
a desirable accessory for 
interior shots and when 
shooting in color either 
outdoors or indoors. It 
is not necessary to get a 
meter specially made for 
movie - taking, and one 
meter can be used for 
both stil] and cine: work. 

In order to use a meter, 
it is necessary to know 
the rated emulsion speed 
of the film you are using 
and the shutter speed of 
your camera at sixteen 
frames per second. 

When shooting at half- 
speed (eight frames) the 
length of exposure dou- 
bles. For example, if at 
sixteen frames the shut- 
ter speed is one-thirtieth 
of a second, at eight 
frames it will be one- 
fifteenth. Similarly, when 
shooting at the so-called 


BEGINNERS’ FAULTS 


(1) UNDER-EXPOSURE. Lens stop 

used was too smail for existing 

light conditions. If lens when wide 

open still indicates under-expo- 

sure, use half-speed, 8 frames per 
second. 


(2) OVER-EXPOSURE. Lens stop 
used was too large for existin 
light conditions. If lens was close 
down to smallest aperture out- 
doors with ultra-fast film, a neutral 
density filter was required. 


(3) OUT-OF-FOCUS. Lens not fo- 

cused properly or fixed focus lens 

used too close to subject. A dirty 

lens will also cause a fuzzy ap- 
pearance. 


(4) BLACK AREA, Finger or ob- 

ject was in front of lens at time 

of exposure, or a torn bit of film 

in the camera mechanism. When 

loading be sure camera is clean 
inside. 


(5) EDGE-FOG. Camera loaded 
or unloaded in direct brilliant 
light. Or a projection reel was 
used as take-up instead of camera 
spool with solid sides. 



































“cc 4 ” 
smenenie sie slow - motion” speeds 
for 8 mm. Cameras — thirty-two, forty- 

At 16 f.p.s. i ixty - 
(frames per Jecond) — = = 93 
Seaaaae 1” Vaud rames per second— 
% the shutter timing will 
: i be proportionately in- 
: 1% creased: respectively, 
é “~s one-sixtieth, one-nine- 
8 35 tieth, and one - hun- 
10 2. dred - twentieth of a 
: ae second. 
+4 M4 A technical fault 
4 : common to beginners 
30 é is Camera Movement, 
40 8 causing pictures that 
45 9 
50 10 dance all over the 
1 Min.| 12 screen. A tripod is the 
solution. However, a 


tripod is not abso- 
lutely necessary for 
every shot. Tre use of 
a tripod necessarily de- 
mands more time and 
care in selecting the 
subject and the angle 
at which to shoot. When taking movies 
without the aid of a tripod, note the fol- 
lowing suggestions : 

1. Whenever possible, steady the cam- 
era against a firm support—rock, tree, 
porch, etc. 

2. When holding the camera in the 
hands only, grasp it firmly. The elbow 
may be pressed against the body for fur- 


FROM this table it can 
be seen that in one 
second, |/5th of a foot 
of film goes through 
your camera; in 10 sec 
onds, two feet is used 
etc. This is at normal 
speed of 16 f.p.s. 





ther support. 
FOOTAGE TIMER 3. Do not pan or 
ae ne | follow action with the 
(frames persecond) | camera. A moving 
1 subject can be allowed 
H % to go completely out 
; i of the frame. Another 
: a shot of the subject 
: an then is made at a 
2 34% closer distance or from 
Is 6 another angle. 
4 be 4. Use particular 
~ 7 care when photo- 
6. is graphing with  tele- 
% | 2 photo lenses or at 
2Min.| 48 half-speed, as any 
— wobbliness is magni- 

















fied many times on the screen. 

Length of Scenes. The first roll of film 
is likely to have a number of scenes which 
are far too short. They flash onto the 
screen and are gone again before the au- 
dience knows what they are about. 

The short scenes you will regret are 
those of subjects you really wanted to 
have. Get the habit of continuing shoot- 
ing after an action is completed. The ad- 
ditional length contributes greatly to a 
smooth, more finished result. Remember 
that if the scene is too long, it can be cut 
easily, but if it is too short, it cannot be 
stretched. 

It is hard to make any definite rule 
about length of scenes. In general, long 
shots to establish locale should be eight, 
ten, or twelve seconds in length. Medium 
shots and close-ups which establish iden- 
tity can be a little shorter, say, six to ten 
seconds. 

Silent film, both 16mm and 8 mn, is 
projected at the rate of 16 frames per 
second. There are forty 16mm frames to 
the foot, eighty 8 mm frames. Each foot 
of 16 mm film therefore lasts on the screen 
2% seconds; each foot of 8mm film lasts 
5 seconds. Footage of scenes compared 
with screen time is shown in the Footage 
Timer table. 

When shooting at half-speed, remem- 
ber the screen time will be only half as 
long as the shooting time. When shooting 
at slow-motion speeds the reverse is true. 

“Posed” Pictures. Record shots of your 
family and friends should be natural, un- 
posed action scenes rather than self-con- 
scious, grinning moving-snapshots. People 
are often shy about getting in front of 
the movie camera because they don’t 
know what to do with themselves. Make 
the shot with your subject doing some- 
thing natural and significant—a_ part 
of everyday life. It might be chopping 
wood, reading, knitting, playing ball— 
some activity that definitely “sets” the par- 
ticular character. Make a long shot, then 
a medium shot of the subject. Then make 
several close-ups—what the subject is do- 
ing, facial expression, etc. 
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Close-ups. Films made by beginning 
amateurs show far too few close-ups. Yet 
close-ups are the scenes that let the audi- 
ence really get acquainted with the sub- 
ject. Use long shots to establish locale, 
and for general action shots, but a gener- 
ous sprinkling of close-ups in a film will 
add tremendous interest value. Feet de- 
scending stairs, an alarm clock, a hand 
picking up the telephone, a finger on the 
doorbell, a foot on a brake-pedal—all of 
these help tell a story far better than long 
shots of a general scene. 

Two cautions should be observed in 
making close-ups. There is a limit at 
which your camera lens will be sharp. This 
limit may be six or eight feet from the 
camera when the lens is wide open. In 
bright light, with the lens stopped down, 
shots may be made at closer range. An 
auxiliary portrait attachment is_ the 
simplest device of all to enable you to 
get closer to a subject. Be sure to re- 
move the portrait lens before making long 
shots again! 

A second danger to watch for in mak- 
ing close-ups is parallax. Since the finder is 
set in the camera an inch or two above or 
to the side of the lens, it does not take 
in exactly the same field. The difference 
is so light for medium and distance shots 
that it is negligible. For close-ups, how- 
ever, it becomes a problem. If you shoot 
a scene just as your finder sees it, you 
will find that you have cut off a section 
you thought you were taking and have 
added a section which was excluded. 


NEXT MONTH: "A Cine Bag of Tricks." 
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Wesco Scores Again 
With This Ideal 


CHRISTMAS GIFT! 


New Leatherette Covered Wesco SLIDE FILE 


An ideal Xmas gift—holds 100 2”x2” slides with num- 
bered index on the cover. Smart in a —- =| and 
sturdily built. Available in Brown, Blue, Red and 
Black. A quality file—reasonably priced rev Jee~ ee $s 
200 slide unit with handle 95 
300 slide unit with handle - $6.95 
300 slide DeLuxe model in genuine Black or Brown 
Cowhide $10.00 


Wesveae MOVIE SUPPLY CO. 
SAN FRANCISCO 


CINECAM IS GROWING! 
Beginning with the next issue of MINICAM, this sec- 
tion will be doubled in size on workable ideas. 
CINECAM WILL PRESENT: 





"Trick Effects." "Animation Simplified, " How to 

make your own animated cartoons. ‘Hunting Game 

with an 8mm." “Dusting off the Old Gun " How 

to make use of previously discarded screen footage. 
AND MANY OTHER ATTRACTIONS! 














xXXMAS Sanoaines special 
pe racy | sand tems 
es accepted 


/MOGULLS 


” AMC) 67 W. 480 St., Wow York, WY. | 











Bass says: 


Se favor the flickers 
te IMMEDIATELY 
tor my new 


CINE 


BARGAINGRAM 


NO. 240 

Lists everything for 8 and 
16 mm, Silent and aw rythi a 
+» Cameras . Sue ectors, 'n eve’ ng. sts 

nothing to get . . worth money to read. 





Dept. MM 








SHOOT THE WHOLE FAMILY! 
HOME ee Only 10¢ a Day 
lly Advertised! 








BEADED SCREENS 


A low priced beaded screen with great brilliancy and re- 
flective power—superior adhesive quality of beads giving 
longer life. A special feature of this screen is that ig is 
washable when soiled with age. Our new metal case 
with collapsible stand is very neat and compact. For 
full information write 


ee STAL sow 


P. O. BOX 1 LA GRANGE, ILL. 
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CNew HALOBROME KIT just what 
you've been looking for 


lere’s the outstanding photographic gift of the '39 Christmas season. Attrac- 
vely packaged, each kit contains two dozen sheets of Halobrome, Haloid's 
ew ideal enlarging paper, in the popular 8 x 10 size (4 sheets each of 6 
worite surfaces). It's a gift that will be appreciated by any “‘minicam" fan. 
or, by introducing Halobrome to your friends, you are doing them a favor 
rat will not be forgotten. 
DESIGNED TO SPECIFICATIONS OF 
1520 EXPERT PHOTOGRAPHERS 


or more and better enlargements at less cost, it's hard to beat Halobrome’s 
eautifully balanced emulsion. Every detail of your finest negative is brought 
ut with “Contact Beauty”. There's less chance of failure, through incorrect 
xposure, with Halobrome. Because of its exceptionally wide latitude in both 
nder-exposure and over-exposure, Halobrome literally takes the guesswork 
ut of enlarging . . . reduces expensive “make overs” to a minimum. 

evelopment in any standard developer is easy and economical. Halobrome 


ands forced development without fog. An extra contrast, extremely soft 


> unusually ‘‘dense”’ or ‘‘strong” negatives, is one more reason why Halo- 
rome is the best buy on the market today. Let Halobrome solve your Christ- 
vas Gift problem ... . and inexpensively too. 


AAIL COUPON TODAY! 
@ Haloid Co. 321 Haloid St., Rochester, N. Y. 


Enclosed please find $1.00 for which please 
wd me one Halobrome Trial Kit consisting of 4 
tets each of 6 favorite surfaces, 8 x 10 size. 
tnd Cash, Check or Money Order.) 


HALOBROME 


ENLARGING PAPER 
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THE WORLD’S FINEST CAMERA 


he G 
atest h 
“umph 
Of American Precision Engineering Genius 


IT’S LIKE HAVING A DREAM COME TRUE . . . a dream shared by 
craftsmen, camera users and dealers throughout the nation. Only the 
vision and the daring of Detrola make it possible for you to own and 
thrill to the remarkable performance of this unexcelled camera. No 
foreign-made or American camera—regardless of price—ofers you so 
many distinctive features in a single, compact model that represents 
the finest artistry in the industry. 


YOU WILL FIND EVERYTHING IN THE DETROLA “400” 
Anastigmat f 3:5 Wollensak lens. Built-in coupled Miracle Eye range finder. Focal 
plane shutter . . . speeds from 1 second to 1/1500 second. Built-in positive flash 
synchronizer. Automatic transport prevents double exposures. Interchangeable 
lens. Depth of focus scale. Automatic exposure counter. Improved tripod socket. 
Diaphragm openings from f 3:5 to f 29. Uses standard 35 mm black-and-white or color 
film cartridges. Takes full-size frames. All-metal steel case in satin-finish chrome 
with leather cover. Priced at $69.50 at better dealers everywhere. 





Complete with Genuine 
Leather Eveready carry- 
ing case. 
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MODEL Ne. 120 

For all negatives up to 2%" x 3%" Cequivalent 

sections larger scene) Calibrated — ves 

x 18” baseboard with hinged type border-make 
holder attached. Seaatete with 6.3 1795 
Lens. Price 


MODEL No. 230 

a illustrated) 
For alee from miniature up to 24%” x 334" 
Micro lever focussing regulation. New type 
negative carrier prt $ and metal dust 
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MODEL No. 245 : 
Same as above, com with highly corrected AT YOUR 


and _— F.4.5 astigmat Lens “ 3950 DEALER 
Prices slightly higher on West Coast 
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